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LET’S SPEND THE 
NIGHT TOGETHER 


INDESCRIBABLY BLUE 


MUSIC SPOTLIGHT 


RIDE RIDE RIDE 


COLOR MY WORLD 


HELLO HELLO 


HOW DO YOU 
CATCH A GIRL 


STANDING IN THE 
SHADOWS OF LOVE 


SNOOPY VS. THE RED BARON 


PLATTERCHATTER e 


IT’S NOW WINTER’S DAY 


TELL IT TO THE RAIN 


HITS MAKE THE DIFFERENCE ! 


TUUa M| JAN & DEAN'S |M@LaLN A aL-we Cola lo Mom E- Lae [3-18 
GOLDEN HITS, Vol. 3 


THE SUPREMES | 
A GO-GO [maTown) 


record club offers you a 
rer corrieeisti rod Lo) (ox- Wo) me-10 eda e | g-t- | ae-3e- |g) 
Hang On Sloopy 10 MoRE LIBERTY] : 


3555. Plus: Love Is noes 3554. Plus: Eve Of Vale | such fabulous Savings ! 


Like An Itching In ow Of Your Smile, Five Destruction, Walk 
My Heart, Money, etc. _ Minutes More, etc. Right In, 12 in all 


PATTI PAGE'S 


oe TEE) tae | ACADEMY AWARD Greatest bare 


ad "Greatest Hits _ WINNERS, Vol. 2 
: Hoy Jee! : Roger 
There She Gees ~' Willlams 


Off Lenasome The Shadow 
Times ah of Your Smile 


8 MORE : 22- MORE 


[ape] 


1212. Also. Gettin’ 3560. Also: The Way 
Even, | Overlooked You Look Tomepht. All 
An Orchid, etc, The Way. 12 in all 


ROGER MILLER'S CHAD & JOHNNY 
JEREMY WE SEES “£2 
DISTANT SHORES rey 0) 8) 3, | f 


GOLDEN HITS 
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ranean s Gone | > Memphis 9 
ae the eon - Secret Agent Man 
: 10 MORT 


Tennessee Waltz 
Old Cape Cod »9 mone 


3466. Also: Mockin' 2276. Also: Kansas 3577. Also: The Way 3476. Also: Muddy. 2340. Also; Angie, | 
Bird Hill, Cross Over City Star, In The You Look Tonipht,-!| Water, Mabellene, La Kathy's Sonp, | Am | 
The Bridge. etc : Summertime, etc. Won't Cry, etc. Bamba, 12 in all - a Rock, etc. 


PET 
CLARK 


1 COULDN'T 
LIVE WITHOUT 
YOUR LOVE 


THE PETER, PAUL | | TONY BENNETT 
& MARY ALBUM A Time 


For Love 
— PLUS — 


My Funny 
Valentine 


BOBBY HESB THE CRITTERS 
YOUNGER GIRL 
plus Mr. Dieingly Sad 


10 more [KARE] 
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FLATT & SCRUGGS 
When the Sarnts 
Go Marching tn 


5 z 

Th. ses rae 
aioe LS Yesterdays 

vomone EEG ) 


3.165. Also: Some 3441. Also: Sleepy M 3464. Plus: Good 3396. Also: Lost 3359 Also: Forever 3370. Also: Home- 2688. Wait For The 
time Lovin’, The King Time Gal, Georgia Good Lovin’; A Sat Woman, Ever Since Or No More. Every ward Bound, Strang Sunshine, The Cabin 
Of Names, 12 in all Rose, 6 more HERB ALPERT isfied Mind; etc. The WorldBepan,etc. thing But Time, etc ers In The Night, etc. On The Hill, etc 


The Very Bost of | 
ROY ORBISON 


x - 
7 Only The Lonely | 


ALLIONS 


DOUBLE SHOT 
(Of My Baby's Love) 
Pius — Satisfaction 
Barefootin'— 9 MORE 


2.414. Also: The Duke, 2715. Also: Cloudy, Habe Also: Running 2716. Also: Bare 2695. Also: The 2438. Plus: Good ; : : fi 
Camptown Races, Cry, Big Little Wo- cared, Blue Angel, footin®: Lowe, Loure: Shadow Of Your Times, The Spider 
Trolly Song, ete. man, 12/in all It's Over, 12 in all = Wooly Bully, ete Smile, 12 1n all And The Fly, etc. THE ROLLING STONES 


Crying ¢ 7 mone 
" 
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P fe THE FANTASTIC 
dponaetraued || AMES BROWN nenooné || Peed || SS |p| *° Bese Ms 
Z roi ot Love Gone_, y ho made them { 
; pt area eG SSrcuanu = on Special! 4-record set 
1 one Dave Clarks Many Wone [gag counts as 3 selections 
10 more : ] many ethers + (4-recerd set) ’ : 


was eT eee jae: aL RICOND 


CALL ME 7 More 


2683. Plus: Say You, 2673.< Also: On A 2661 Also: Slow 2674. Also: Just A 2623. Also: These 2671. Also: Little 2680-2681-2682. Four-Record Set (Counts 
Ait Too Proud To . Clear’ Day. All’ Or Walk. Jabo. Hooks, Little Bit, Trickie Boots Are Made For By Little, La Bamba, As Three Selections). The 80 biggest hits of 


Bep, 12 in all — Nothing ‘At-All, etc. Fat Bag. 5 more Dickie, 8 more if Walking, 9 more 12 great. songs in all the decade, by the stars who made them. 


BILL COSBY MITCH RYDER [TE BEST OR MIF [rama] aye OF 
Detrok Wheels ey and t 
Wondertulness |] TAKE A RIDE ey A Singers STEVIE j : : 
: Jenny Take a Ride j eae ; J] WONDER fae : . een Ming f 
s — if ; UP TIGHT i> * Ain't That 
Glee - I'm Comin’ Home, Cindy 
es Charade Nothing's Too Good Yesterday + Call Me 
8 MORE for My Baby10 more 9 MORE 


MIDNIGHT RIDE 
PAUL REVERE 


4 THE RAIDERS im 
featuring 


2615 Also: There She 2597. Plus: Sweet 2605..‘‘Some of his 2598. Plus: | Got 2613. Also: Say You, 2603. Also: King Of | 2610. Blowin’ In The 2468. Plus: Call Me, 2609. Plus: One For 
Soes, All | Really — Little Sixteen, Rock funniest material."" You, Just A Little One Kiss For Old The Road: Days Of Wind, Teach Me To The Shadow Of Your My Baby, Hey Diddle 
Need I< You, etc. & Roll Music, etc. Billboard : Bit, | Hope, etc. Times Sake, etc. « Wine And Roses. etc night. Hold Me, etc. Smile, 12 in all Diddle, 8 more 


HANG ON RAMSEY 


i LUA FOUR TOPS JOHNNY'S 
bee ae oi MS SECOND ALBUM GREATEST HITS 
vee 1 Can’t Help a 

it's the Same Old Son: 


NANCY £®y 
aa 


PLUS 
Yesterday . = 
Michelle se SSE 

Original Soundtrack HEPBURN HARRISON 


9 MORE 
GEScn JOHNNY MATHIS Hcotummia] RECOrdING Sea eee COLUMBLA | 


2460 Also: Try To 2434. Also: Helpless, 1013 Also: Twelfth 2402. Also: It Ain't 2136. Plus: And 1 1037. ‘The most ad 1530. Greater than 
Remember, A Taste Since You've- Been of Never, No Love, Me Babe, Flowers On Love Her, Brily Boy, venturous musical ever winner of & 
Satin Doll, etc ever made" Life Academy Awards 


Of Honey, etc. Gone, etc. Come to Me, etc The Wall, etc. 


AKIALITS *.0NC HOOK 


THE BROTHERS FOUR 


Sing Lennon MeCartney 


SOUND OF THE TIMES HAPPINESS IS 
LES & LARRY ELGART RAY CONNIFF 


ydetdey 
a mci 


2253 > Well done and 2427. Also: Run For ek aed x Adah 2 2601. Also: Let It Be wtf 3 2686. Michelle, I'm 2398. Also: Melodie 3215 Good Rockin’, 
full of good solid...” Your Life, Uptight, If t Fell. Help, And Me, Call Me, Time, Coming Home Cindy,A O'Amour, Jamaica Satan’s Blues, Eight 
laughs“ S.F Chron? The Snake, ete | Love Her, etc Sand, etc, NANCY SINATRA Taste Of Honey, etc. Farewell, etc Hour Drap, ete 


COLUMBIA RECORD CLUB 


now invites you to take 


| THE 

F ROLLING 
STONES 
12x5 


Empty Heart 
Susie Q 
10 MORE 


) 2629. Also:: Time Is 3244. Plus: That 3510. Also: Summer 3474. Also: Season 
On My Side, It’s All Kind Of Girl, Words In The City; The Work Of The, Witch, The 
Over Mow, 7 more Of Love, 9 more Song, Wildcat, etc. Trip, 7 more 


| dust Like Us JR.WALKER Sess: ; i 

| PAUL REVERE 2 THE 3 : : Neage 
-& THE RAIDERS y 3s - Michelle + _ Through the 
: ‘ : F : : 10 ©. Eyes of Love 
y Last Chance 
is iB : ay. t0 Turn Around 

Haw Sweet tt ts so: ons . BE, 22. MORE 

(To Be Loved by You) Y a8 i 2 EB . [MuUSiCOR} 


an se Pus La al i ee eee §©§6REGULAR or STEREO RECORDS 


Night Train, etc. wanna, 7 more Then, Brenda, etc. as one selection 


; aye |p fand then...along comes] ER Ge THE DAVE CLARKS JMT iis OF ; 
wif | THE ASSOCIATION ve Clark Fi SATISFIED WITH YOUTM] oo tHe HE BYRE 
CHR Along Comes Mary featest Hi: F Resets i Fifth Dimension 4g 
STREL Cherish * 10 MORE : ‘ : een ool 50 we 
These Boots | pis age 8 ; 4 0 Mie 2 
” Are Made if. a 3 : f % e) 
for Walkin’ Ss meet et tt pl | ve 


if you begin your membership by purchasing 


3559. Also: ACorner 3508. Also: Changes, 2396. Also: Do You 2692. Also: Good 3477. Also: {| Talk 3471: Also: I See 4 
In The Sun, Home- Remember, YourOwn Love Me, Bits And Lovin', Go On, |, To The Trees, Pre-’ You, Mr. Spaceman, : just one record now, and agree to buy a record 
ward Bound, 8 more Love, 12 in all Pieces, etc. * Meant You, setc. + toria, Cabbage, etc.  Hey-Joe, 6 more ! a month during the coming nine months (you will 


have over 300 records a month to choose from) 


ee | = a a (ee | Pus this BROWSER RECORD RACK 


May The Bird OF 


THE MAMAS 
& THE PAPAS 


Hanky Panky « Sweet Pea 
Wild Thing « 9 MORE 


* 9 MORE 


Cass * John + Michelle + Dennie 


tract - AWell 
Bi: Up oe om Respected Man see 
= ha Ys, es ALFIE 
, ee sore c 4 — Bi y, 


This brass-finished rack holds 
: (i up to 50 records for convenient 
i @/ browsing ... enables you to find 
2277. | Can't Get 3366. Also: Set Me 3432. Also: Come 3447. Also: Your © 3475. Also: Twelfth ; ; mules you Cetin ee 
Over Me, Halt-Way Free, Dedicated Fol- . Running Back, Any Love, | Want You, Of Never, Cruel War, | : j avin ko cri bar 
Loved, 10 more lower Of Fashion,etc. — Time, 7 more Lost Girl, Evil, etc... Pied Piper, etc. i 


10 MORE 


we ; MORE HITS by 
BOBBY VINTON'S ° ; on Blonde 2 THE sass ibinseimiee 
; & But Heartaches 
‘ BOB DYLAN aor is Name of Love 
; Rainy Day 


Women 
#12 & 35 
13 MORE 


“SEITE {2-record set) 


2714. Plus: I’m So 2691. Plus: Tears, 2697-2698. Two-Record Set (Counts As Two © 2426. Also: Like a : : ; 2187. Back In My | 2595. Also: Do You 
Proud, Good Lovin’, Careless, What Color. Selections). Also: 1 Want You, Just Like Rolling Stone, Girl a ; Arms, Ask Any Girl, Wanna Dance, Span- 
Say. 1 Am, etc. (Is A Man); etc. A Woman, Memphis Blues Again, 10 more’ from Ipanema, etc. ; ee _ sina Mother Dear,9 more ish Harlem, etc. 


GREATEST 
HITS 


(conor) | Lae | oA oe 
Dancing in the Street Sure Goane Miss Her. i : : , % ix 
OBR Ones ee Green Grass . 10 more COR MOTOWN pi$ : . : 

2639. ‘The best mu- 2606. Also: Live 2602, Plus: A Well 2678. Also: Only 2417. Also: ‘Yester-. ME D418. Pld Twictin’ 2672." The best 
sical score of '65."" Wire, Quicksand, Respected Man, You You, Harbor Lights, day, Unchained Mel- THE SUPRE S Postman, Strange ! musical of the sea- 
-Am. Record Guide Wild One, 7 more Baby, Daydream, etc. Magic Touch, etc. ody, 12 in all Know, etc. son."'—CBS News 


Barbra Streisand FY MAIL NOTE: Stereo records must be play oo = Pra, 
bra Streisand ee eee] COUPON NOW record player. + Records marked with.a star 
RAMSEY LEWIS TRIO y We Barhra. ? SEND NO MON have been electronically re-channeled for stereo. 


THE “IN” CROWD 


HERE’S ‘HOW TO GET YOUR 9 RECORDS — FREE 
| 1 Print your name, address and telephone num- 
* ber in the spaces provided. 
7) Write in the numbers of your 9 free records — 
| * then choose another record as your first selec- 


COLUMBIA RECORD CLUB, Dept. 213-6 
Terre Haute, Indiana 47808 


2435. Also: Since | 2407. Where Am | 


: ing, C! tion, for which ill be billed $3.79 (regular | Name.............ceccec ecto reece ee tenes eee cere sesneteeeeeecees 
i a ales poutine ciee te I high-fidelity) oy $4.79 tsteraal: ona 4 ait thease Print) First Name Initial Last Name { 
: | mailing, and Shift ay Ba a You will also 
receive a record rac . Address SNe ete eh SRN aid Side yas wade bra eer cle hee sive &y 
‘caveats I 3 Check whether you want your 10 records (and \ 
: : Dusty = 2 | * all future selections) in regular or stereo. . bd 

ming F 4 Check the type of music in which you are CARY a UAE Wits itis Wield ote alafahatetar at ae (aie fate. J... 0s, Ode. .seee 

: ~ is Never * mainly interested. 

Summer 1s Over HOW THE CLUB OPERATES: Each month you will receive, } Telephone Number......2-.ssesceseeeecreeeenees Patio reaheas 


free, the Club’s music magazine. Each monthly issue 
will contain over 300 different records. You may accept 
any of the records offered. After purchasing your first 
album through this advertisement, your only obligation is 
to purchase a record a month during the coming nine 
months. Thereafter, you have no further obligation to 
buy any records from the Club... and you may discon- 
tinue your membership at any timé. 

The records you want are mailed and billed to you at 
the regular Club price of $3.79 (Classical $4.79; occa- 
sional Original Cast recordings and special albums some- 
What higher), plus a small mailing and handling charge. 
Stereo records are $1.00 more. 


MONEY-SAVING BONUS-RECORD PLAN. If you do wish to 
continue membership .after fulfilling your enrollment 
agreement, you need buy only 4 records a year to re- 
main a member in good standing. Furthermore, you will 
be eligible for the Club’s bonus-record plan . . . which 
enables you to get the records you want for as little as 
$2.39 each (plus a small mailing charge). 337/F 67 


Te es ee ce SS SS SR SS SS Se Se SS oe 


ALSO SEND ME 
THIS RECORD 
AS MY FIRST 

SELECTION 


Ena 


SEND MY NINE FREE RECORDS, MY FIRST SELECTION 
AND ALL FUTURE SELECTIONS IN (check one box) 


() Regular High-Fidelity (0 Stereo 


SEND ME THESE NINE RECORDS 
— FREE (fill in numbers below) 


2403. Also: Big Man 1700. Also: All Cried 
In Town, Toy Soldier, Out; Don’t Say It, 
Ronnie, etc. Baby; Nothing; etc, 


[RAY CHARLES 


GREATEST HITS 
Hit The 


Road Jack fhe 


Georgia } 
On My Mind %# 


10 MORE i 


@ 


2600. Plus: See How 1327. Also: Sticks 
They, Run, | Got A And Stones, One Mint 
Man, Deserted, etc. Julep, etc. 


MY MAIN MUSICAL INTEREST IS (check one box only) 


(0 TeenHits ([) Listening & Dancing 1 Jazz 
1 Broadway & Hollywood [] Country & Western 


[15] 1 
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EDITORS/Jim Delehant 
Don Paulsen 
ART DIRECTOR/Philette Edwards 
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Charlie McCoy, Nashville 


6/THE SCENE Rock, Jazz, Cass Elliot & Banana Splits 
9 /THE BEACH BOYS England Hit By Good Vibrations 
12/BOB DYLAN Astounding News Flash Drama 
14/WE READ YOUR MAIL Unbelievable Reader Carnnaiis 
16/THE KINKS Fantastic Internal Problems 
18/LONDON SCENE World Shattering Headlines 
20/THE YOUNG RASCALS Glorious Mind Gassers 
22/ERIC BURDON A Deadly Commentary 
24/THE SPARROW Surprizing Sounds 
26/DONOVAN A Musical Trip 
28/LOTHAR & THE HAND PEOPLE Waiting In The Wings 
30/MITCH RYDER Soul Searching Secrets 
32/BOBBY DARIN Becoming A New Man 
34/CURRENT ALBUM RELEASES Checklist For You 
35/PLATTER CHATTER Some Swell Records 
38/STARS OF TOMORROW The Doors & The Music Machine 
40/PAUL REVERE & THE RAIDERS How We Record By Phil Volk 
42/TEMPO Electric Bass In Jazz & Rock By Jim Delehant 
43 /MUSIC SPOTLIGHT The Howdy Doody Revival 
44/THE CYRKLE Tom Dawes Speaks Words 
45/MY FAVORITE RECORDS By Jimmy Page & Mike Bloomfield 
46/CHUCK BERRY He Lasts Forever 
47 /WILSON PICKETT A Sore Throat Hurts 
48 /THE YARDBIRDS Interview With Jeff Beck 
50/STEPS TO STARDOM Pop Dancing 
55/THE YOUNGBLOODS Growing Pains 
56/THE BLUES MAGOOS Setting Up Their Stuff 
60/GRANNY’S GOSSIP Magnificent Revelations 
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Taylor; 9, 10, 11. 


HIT PARADER is published monthly by Charlton Publishing Corp., Division St., 
Derby, Connecticut, 06418. Entered as Second Class Matter April 24, 1943 at the 
Post Office at Derby, Conn. under the act of March 3, 1879. Second Class Postage 
paid at Derby, Conn. © Copyright 1967. All rights reserved. Printed in the U.S.A. 
Price per copy 35¢; annual subscription $3.50; 24 issues $6.00. Subscription Man-. 
ager: Ida Cascio. Vol. XXVI, No. 34, April, 1967. Authorized for sale in the U.S., 
its possessions, territories and Canada only. Member of Audit Bureau of Cfrcula- 
tions. Not responsible for unsolicited manuscripts, photos, cartoons and songs. All 
contributions should be addressed to Editorial Office, 529 Fifth Ave., New York, 
N.Y. 10017 and accompanied by stamped self-addressed envelope. — 
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Leslie Reed, Los Angeles | 
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INDEX OF _ 
TOP TUNES 


"Another Ibe bib 3c, aceese cues toutaptecerenan cats 
Beat Goes On, TRG si. ccncetnalssnncnscpecesactes 13 
Blue AUtUM........cccsscepessessssssssesessessens 63 
Break On Through To ithe Gia 

Side exasse dees nas scestcisensteaecs abadeettrcceees 15 
Britta (Up ccsicidscbicscarteeecstcscensoateepaay 36 
But it’s Alrignts..::i0:..cssucdesecbactooseess 40.36 
Color My World canned sdaenshesbaenenl cotchuaioe 34 
Creators Of Rain.........csccscsssssseenes ae ¥ | 
Best West... ii..:.cccsoncsccospeevaseprenceoriaiotees 36 
For What It’s Worth.........ccccssccsceseseerene 8 
Green Bottle Lover..........csssssessssresssees 59 
Green Green Grass Of Home............ 64 
Grizzly BeGr.,..cccccscaerencn bare une 15 
Hello Hello ............cesseecceoupessegunsesonenses 15 
How Do You Catch A Girl.........sc000000 54 
UDG Gl sci... csssccueocesantsentotersecias en 
| Had Too Much To Dream...........s00s0s0 37 
I’m Gonna Miss You...........sescccssssseees 36 
Indescribably Blue ...........cscecscsesceneers 8 
It's Now Winter's Day...........ssesccesseees 64 
I've Got To Have A Reason............000 54 
I've Passed This Way Before.............+. 15 
Kind OF A DrcQsiis.cocsncdsssetesstoscentbneare 8 
Knight In Rusty Armor........cccsscssesseees 64 
Let's Spend The Night Together......... 8 
Lovin’ You......... ‘<eteniaeasandas queens 8 
Mary Marynscsccesrececesscessnesssssonssnonsenones 63 
Nea she eta OG 2 
Pretty Ballerina .......sssssssssssseessseesrseee 63: 
Ride, Ride, Ride..........c..csccssrccssseesenees 63 
Ruby Tuesday............csssescorcerceesescsensee 8 
Snoopy Vs. The Red Baron..........++ 11.53. 
Something Good (Is Going 

To Happen To You).........ssr-sqserseessreees Bb 
Stand By Me -sicsscesessounsedesdoniheasitagsesnecdOS, 
Standing In The Shadow Of 3 

LOVE.Si.ccccesecossvaseatoveel caraheeneanhucdonees ties 63 
Telit Lika 1t'ts.... sic. scsessesssseaencnvacenatye 37 
Tell It To The Rain............csssercsssssesees 59 
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THE“MONKEES” Ea 
PLAY GRETSCH 


GUITARS & DRUMS. 


The fabulous Monkees, stars of 
their own TV show are with it! 
Why don’t you get with 
“That Great Gretsch Sound!” 

" Ebpglecgeaonleabay oomdiomibapeuee akaeaby atime tansy 

THE FRED. GRETSCH MFG. CO. 

60 Broadway, Brooklyn, N.Y. 11211 
§) Please send me 

Free information in full color on: 


i (] Gretsch Drums 
[} Gretsch Guitars 


i Name 
Address 
f City 
r State Zip Code___ 


GRETSCH 


© 1966 RAYBERT k 
PRODUCTIONS, INC. 
T.M. OF SCREEN GEMS, INC, 


) PLAY GUITAR 
N 


ew 
~ ¥ DAYS 


OR MONEY BACK 


In this introductory offer you get 
TOP GUITARIST ED -SALE’S famous 
66 page secret system worth $3.00 
which teaches you to play a beautiful 
« song the first day and any song by ear or 
note in seven days! Contains 52 photos, 87 
finger placing charts, etc., plus 110 popular and 
western songs, (words and music); a $1.00 Chord 
Finder of all the chords used in popular music; a 
$3.00 Guitarist Book of Knowledge. $2 98 
TOTAL VALUE $7.00—ALL FOR ONLY a 

SEND. NO MONEY! Just your name and address, pay 
postman $2.98 plus C.O.D. postage. Or send $3.00 
with order and I pay postage. (Sorry, no C.O.D. out-. 
side Continental U.S.A.—please remit with order). 

Unconditional Money-back Gudrantee 


ED SALE, Studio 113-D Avon By the Sea, N.J, 


2HOLLYWOOD= 
ENLARGEMENTS 


of Your favorite Photos! 


Just to get acquainted, we will make 
you a beautiful, PROFESSIONAL 
5x7 enlargement of your favorite 
2 photos, snapshots, color slides or 
negatives FREE. Be sure to include 
color of hair, eyes and clothing for 
iN prompt information on having your 
NY enlargements finished in natural, 
life-like color and mounted in FREE 
FRAMES. Limit 2. Enclose 10c for 
handling each enlargement. Originals 
returned unharmed. ACT NO'Y! Send 
2 Photos, 2 Negatives, 2 Snapshots 
or 2 Color Slides Today. No coupon or ad needed. 


HOLLYWOOD ENLARGEMENTS, Dept. 4344 
7471 Melrose Ave., Hollywood, Calif. 90046 


(WE NEED THE MONEY!) 


ponerse 


Join the IN Crowd! 


On Sale At All Newsstands 


Chuck learned to play in 7 days. 


The man on the street knows very 
little about jazz and rockand roll because 
the Enquirer won't print anything worth- 
while. Everyone is familiar with the 
sensational news stories concerning well- 
known musicians - stories that never 
even mention their accomplishments in 
music. 

Despite all the degrading publicity, 
rock and jazz are the only meaningful 
musical forms allowed to thrive in Amer- 
ica. Why? First of all - big business - 
money. Second, youth-glandular, stim- 
ulating, fun. Third, they will continue 
to thrive in various forms because the 
worldwide youth movement demands 


honesty and realism. They speak to 


them and for them. Something in the 
avant-garde says, ‘Throw off the chains 
of everything. Get the old crooks out 
of politics. Put in responsible people 
who want to do a good job. Make 
Democracy work. We want to love our 
country.” “We Gotta Get Out Of This 
Place” and “I Can'tGet No Satisfaction” 
weren't just songs. 

We can’t overlook the best part of 


rock and jazz: the pleasurable part - 
a magical something - wit, humour, sad- 
ness, gayety - that cuts deep into the 
center of the torso, pierces vital organs, 
and explodes, causing chills, uncontroll- 
able laughter - strangely a substitute 
for weeping. Undoubtedly, different 
kinds of music affect people in the same 
way We find it mainly in the blues of 
Chuck Berry, Muddy Waters, B. B. King, 
Bobby Bland, Otis Redding, and Joe 
Tex. Also the Lovin’ Spoonful, Ray 
Charles, Coleman Hawkins, The Butter- 
field Blues Band, Thelonius Monk, Billie 
Holiday, Lester Young (actually, there 
are many, sowe’ll stop dropping names). 

Still we have the camp followers who 
can’t see beyond their own noses. 

Here's a typical statement from one 
such individual with a locked mind. 

“| hate jazz with such a passion, | 
had to leave whenever they began to 
play. You know what? They never played 
the same song, the same way twice.” 
A club owner who switched from a jazz 
policy to a strict rock-go-go format said 
that. Sure it’s very narrow-minded, but 
so is this from the letter column of a 
jazz magazine: ‘| have watched in recent 
months the declirte of this jazz magazine. 
The increasing coverage and mention of 
various rock groups is beginning to be- 
come just a little disgusting." 

These certainly aren't new views. The 
“big” magazines once ridiculed the jazz 
musicians and claimed that rock and 
roll caused juvenile delinquency. They 
still do, of course, but more and more 
‘articles are discussing our musical her- 
itage ona higher plane. It's about time. 
Meanwhile, let's listen and enjoy all 


the good sounds. © 


CASS ELLIOT ANSWERS JOE MARRA: 


“What do you mean three banana 
splits a night? I’ve never even seen a. 
fresh banana at the Night Owl. Also, 
I lost twenty pounds when |: worked at 
the Night Owl. I’d like to say, however, © 
that Joe Marra is.a very cute man’. 


SOUND? “WE HAD NO TROUBLE BEING 
HEARD BY 99,000 PEOPLE”! 


The Met Cats make the sound as well as the scene at Shea Stadium! Like all big leaguers, 

they’ve got speed...with HAGSTROM electric guitars and basses featuring the ‘‘fastest 

ai playing neck in the world”’...they’ve got style...with the sensational portable UNICORD 
Se, PANTHER ‘combo organ...and they've got power...with the solid state HAYNES ampili- 
fiers. Ready to move into the big time! See your music dealer or send today for catalogs: 


|MERSON/UNICORD 


33 Frost Street Westbury, New York 11590 
A subsidiary of Gulf & Western Industries, Inc. 


GUITARS AND S | TRANSISTORIZED ©) Enclosed is 25¢ for which please send me 
BASSES. 4 ie AMPLIFIERS = the following catalogs: 


Solid Body Electric 3 For Guitars, O Hagstrom Guitars & Basses 
Acoustic Electric | Basses & 


a O Haynes Amplifiers 
peentey Mester J Combe:Organs O Panther Portable Combo Organs 
12 String and Folk a 
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PORTABLE City States. ip. ee 
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Address 
Dept. HP-4 


erm a emt +A, ah mi tL 


eKIND OF A DRAG 


3) 


| (As recorded by The Buckinghams/ 
U.S.A.) 
JIM HOLVAY 
_ Kind of a drag 
When your baby don’t love you 
' Kind of a drag 
‘When you know she’s been untrue 
Oh listen to what I’ve got to say 
Girl I still love you 


T’ll always love you anyway, anyway, 


anyway. 


Kind of a drag 
‘When your baby says goodbye’ ~ 
Kind of a drag 
ren ou feel like you wanna cry 
even though you made me feel blue 
I nin love you 
I'll always love you anyway, anyway, 
anyway. 


Oh listen to what I’ve got to say 

Girl I still love you 

Tl always love you anyway, anyway, 
anyway, anyway. 

© Copyright 1966 by Maryon Music. 


@LET’S SPEND THE 
NIGHT TOGETHER 


(As recorded by The Rolling Stones/ 
London) 

MICK JAGGER 

KEITH RICHARD 


Don’t you worry about what’s on your 
mind 

I’m in no hurry, I can take my time 
(oh my) 

Ths Spine red and ‘my tongue’s getting 
ti 


Ae off my head and my mouth’s getting 
ry 
I’m _ high, tut I try, try, try (oh my) 


Let’s spend the night together 
Now I need you more than ever 
Let’s spend the night together, now 
I feel so strong that I can’t disguise 
(oh my) 
But I just can’t apologize (oh no) 
Don’t hang me up and don’t let me down 
We could have fun just groovin’ around 
Let’s spend the night together 
Now I need you more than ever 
Let’s spend the night together 
Let’s spend the night together 
Now I need you more than ever. 


You know I’m smiling baby 

You need some guiding 

I’m just deciding baky 

Now I need you more than ever 

Let’s spend the night together 

Let’s spend the night together, now 

This doesn’t happen to me every day 
No excuses offered anyway (oh my) 

I'll satisfy your every need 

And I know you'll satisfy me 

Let’s spend the night together 

Now I need you more than ever 

Let’s spend the night together. 3 

» Copyright 1966 by Gideon Music, Inc. 
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@INDESCRIBABLY BLUE 


(As recorded by Elvis Presley/RCA 

Victor) 

DARRELL GLENN 

Our friends all ask me the last time I 
saw you 

And I smile and tell them it’s been a day 
or two 

There’s no way to explain it, the way 
that I miss you 

And my love youhave left meindescrit ably 
blue. 


I talked to your picture 

My favorite one of you 

I wish that you were here with me 

But what good would it do 

Having no way to tell you the pain that 
I’ve been through 

me my love, you have left me indescribakly 

ue, 

Yes my love, you have left me 
indescribably blue. 

© Copyright 1967 by Elvis Presley 

Music, Inc. 


@RUBY TUESDAY 


(As recorded by The. Rolling Stones/ 

London) 

MICK JAGGER 

KEITH RICHARD . 

She would never say where she came from 

Yesterday don’t matter if it’s gone 

While the sun is bright 

We’re in the darkest night 

No one knows she comes and goes 
Goodbye Ruby Tuesday 

Who could hang a name on you 

When you change with every new day 

Still ’'m going to miss you 

Don’t question why she needs to te so 
free 

She’ll tell you it’s the only way to be 

She just can’t be chained to. a life where 
nothing’s gained 

And nothing’s lost at such a cost 
Goodkye Ruby Tuesday 

Who could hang a name on you 

When you change with every new day 

Still I’m going to miss you. 


There’s no time to lose 

I heard her say 

Cash your dreams kefore they slip away 
Dyin’ all the time 


. Lose your dreams and you will lose 


your mind 
Ain’t life unkind 
Goodbye Ruby Tuesday 
Who could hang a name on you 
When you change with every new day 
Still I’m going to miss you 


© Copyright 1966 by Gideon Music, Inc. 


‘@FORWHATIT'S ~ 


WORTH 


(As recorded by The Buffalo 
Springfield/Atco) 

STEPHEN STILLS 

There’s something happening here 

What it is ain’t exactly clear 

There’s a man with a gun over there 
Tellin’ me I’ve got to keware ; 

I think it’s time we stop children 


. What’s that sound 


PER sy look what’s goin’ down. 


There’s battle lines bein’ dees 

Nobody’s ah if everytody’s wrong 
Young people speakin’ their minds 

Gettin’ so much resistance from behind 
I think it’s time we stop children 

What’s that sound 

Everybody look what’s goin’ down. 


What a field day for the heat 

A thousand people in the street 
Singin’ songs and carryin’ signs. 
Mostly say ‘*Hooray for our side”’ 
I think it’s time we stop children 
What’s that sound: 

Everybody look what’s goin’ down. 


Paranoia strikes deep 

Into your life it will creep 

It starts when you’re always afraid 

Step out of line, the men come and 
take you away 

I think it’s time we stop children 

What’s that sound 

Everybody look what’s goin’ down. 

© Copyright 1966 by Ten-East Music, 

Cotillion Music, Inc. and Springalo 

Toones. 


eLOVIN’ YOU 


(As recorded by Bobby Darin/Atlantic) 
JOHN SEBASTIAN 


If you are wonderin’ what I’m gonna do 


While you are sleeping, am I sleeping too 

Well I’m just sitting here loving you — 

Close my eyes and loving you 

I’m just sitting back, sitting here loving 
you. 


I have been wonderin’ just what I ould 
do 

If I weren’t sleeping had I not found you 

I’d be outside finding you 

Walking on the avenue finding you 

I’m just sitting back, sitting here loving 
you. 


Now the reason you never see me running 
‘round 


Fingers on my forehead couldn’t calm 


me down 
She can even get me up on my feet 
When I die to take care of some business ~ 
on the street 


I have been walking all my streets alone 
I'd keep walking to keep from going home 
I _couldn’t quite barely conceive of you — 
Now I can’t conceive of ever leaving you © 
‘Cause I’m just sitting tack loving you, 
loving Me loving you, loving you, 
loving you i 
Yes I’m just sitting pearance you, loving ; 
you, loving you, loving yo 
Yes I’m just sitting back, etting here one 
you. 
ie Copyright 1966 by, Faithfe 
Music Co., Inc, A 
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My first mistake was trying to escape from London airport 
“on Sunday morning through approximately a thousand fans, 


with drummer Dennis Wilson, who, | later discovered, has 
been voted the Beach Boy most likely to get torn apart. We 
broke out of a side entrance from the Customs hall with 
PR Roger Easterby leading the charge, the man with the 
scream-appeal, Dennis Wilson, a length behind and myself 
bringing up the rear. 

A scream like several hundred Apache squaws in search 
of a scalp broke the air, and a woman bearing a passing 
resemblance to Johnny Weismuller engaged Dennis and at- 
tempted a step-over-toe hold on his left leg, while a smaller 
imortal clung barnacle-like to his right leg. 

This hampered his movements somewhat but it was not 
for nothing that he was champion youth-wrestler of California, 
and with a supreme effort we made the inside of the Austin 
Princess limousine. ‘ 

Our successful arrival in the car was somewhat marred by 
the fact that Dennis discovered he still had the young lady 
in charge of his right leg. We attempted to eject her through 
the car door (through which another 500 fanstried to squeeze) 


and an obliging policeman entered into the spirit of the thing 


by trying to push her back. As the car moved forward, we 


discovered her reluctance to leave us had something to do 
with the door being jammed on her leg. 

After a further few yards it came loose, or broke off, I'm 
not sure which, and our chauffeur decided it was time to. 
“surf off’’ and leave the others to fend for themselves. 

“Don't you just love people?” said Dennis. “| love people,” 
he smiled coolly and waved from the windows to our self- 
appointed vanguard of scooters, motorbikes and cars with 
the written placards bearing the words, ‘This car is fitted 
with ‘Good Vibrations’.” 

“The kids are wonderful,'’ eulogized Dennis - ka meant 
it. “Look at this guy on his motor-bike - | have a BSA at 
home but | piled up on a mountain road with Doris Day’s 
son Terry Melcher just before coming over here. Cut my 
hands up,’’ he showed me the scars on the palms of his 
hands, i 

Dennis is the Beach Boy who believes in living dangerously. — 
He gives his manager a minor heart attack every time he 
steps out onto the drag strip, dressed in spaceman-like tunic, — 


_ 


it for him - uses the word “love” 


Rs Lehre ty ee LN ii ye oh ops ii Rea PAARL FAL Qa, 


to ave his “Cobra”, hurtling sewn the course at speeds of 
over 200 m.p.h. 

“| beat the world record for the rh Be mile,’’ said Dennis 
nonchalantly. "You just don’t think about the danger. | figure 
if something happens at that speed, what are yoo going to 
know about it?”’ 

He hurls the word “beautiful” about like someone invented 
in a spiritual sense - talks 
about men’s clothes being “pretty’’ and declared sincerely 


that the fans’ welcome gave him “a nice feeling inside." 


We arrived in the Hilton Hotel suite; Dennis walked out on 
the balcony overlooking Hyde Park and the Serpentine and 
the greater portion of London’s smoke stacks and declared 
it was “pretty.” 

Being well attuned to personal vibrations, he sensed the 


hunger pangs in the air, and by the time that brother Carl 


arrived the steaks were on the table. 


Above, Beach Boys check words to their songs then 
rush onstage to sing them. Dennis meets England’s 
most pop male vocalist, Cliff Richard. 


Ve ye Sty Sere 


Carl is a very palpable person - his broad, stocky figure 


gives him obvious physical presence and his voice is quiet 
and subdued. Just subdued enough to let you know there 
isa mind whirling about under those benign features. 

All the Wilsons - particularly, | would think, Brian, whose 
presence you can feel through the other two - have a deeply 
religious conviction underlining their work and lives. 

“We believe in God as a kind of universal consciousness,” 
said Carl. “God is love - God is you - God is me - God is 
everything right here in this room. It’s a spiritual concept 
which inspires a great deal of our music. 

“Surfing and surf music, were very im ch a reflection of 
that particular period in our lives. We are trying to be just 
as honest in our present compositions; they crea reflection - 
in musical terms - of our thoughts and ideas now.” 

One of the highlights for the Wilsons of their recently com- 
pleted European tour was a visit to a 600-year-old church in 
Vienna where they attended mass and sat entranced through- 
out the service. 

At the concert that night at Finsbury ParkAstoria we entered 
the stage door with Cathy McGowan and ran into Bruce 
Johnston wandering about backstage wrapped in overcoat 
and scarf like it was his last day on earth. Bruce was plainly 
nervous. 

“I’m worried about my throat,’’ he explained. ‘My voice 
is almost clapped out. I've done so much singing on this 
tour and l’ve got a sore throat. We're very conscious of the 
fact that people are expecting a lot from us and | couldn’t 
bear to be the one who let them down.” 

Bruce is an immediately likeable person - “the Beach Boy 
ambassodor in tennis shoes” - who to the horror of his pub- 
licist has a tendency to drop quotable clangor like “we're 
faceless wonders but it doesn’t matter’’ - all of which only 
makes him more likeable. 

The group's dressing room was an interesting spectacle of 
controlled chaos, with those admitted all talking at once, 
including promoter Arthur Howes in his Humphrey Bogart 
leather hat; Pete Whitehead completing his film for ‘Top 
Of The Pops’, Lulu being complimented on her singing by 
Mike Love, and Dick Duryea going quietly out of his mind 
with a stop watch on a cord around his neck. 

Mike Love is the Beach Boy with the hat and the beard. 
In addition to this he has acquired a monstrous pipe in D2n- 
mark - “my facade”’ - in which he smoked something w. ich 
everyone agreed smelled remarkably like Christmas pudding. 

He is most definitely not a Beach Boy and, as the oldest 
member, entitled to be considered a Beach Man. He smiles 
when he means it - laughs most often with his eyes - and 
has a flair for saying the funny thing at the right time. “We 
wanted to bring an orchestra with us,” said Mike. “When we 
heard that the concerts were sold out in two days, we figured 
there was going to be a lot of screamers, so better maybe 
to leave the orchestra to next time.” 

Monday morning found the group facing a Beatle-sized 
battery of cameras outside EMI House in Manchester Square. 
At the Press reception they were amiable,lovable, neutral 
and predictable. 

Mike Love answered questions like “Is this your first visit?” 
without so much as a flinch - Al Jardine smiled reflectively 
on being asked his hobbies and Dennis Wilson said he liked 
the Beatles. 

Dennis Wilson also said he was not hysterically happy at 
finding himself imprisoned in a room containing about 500 
people designed to accommodate 100 comfortably, and our 
British air-conditioning was not “‘wunnerful.”’ 

Finding a semi-deserted corridor outside, Mike Love took 
the opportunity to talk with the British music publishers, 
Andrew Oldham and Tony Calder (Immediate). 

They talked of their new LP ‘‘Smile’’ which is being released 


{Continued on next page} 


1] 


later this year, and of which it was said by Dennis, ‘In my 
apinion it makes Pet Sounds stink - that’ s how good it is.’ 


| got a sneak preview of one of the tracks the previous 
night when Dennis played me a piano version of one track, 
“Child Of The Man’, a cowboy song, and then gave me the 
throwaway line. of the year - “And this is a prayer I'm work- 
ing on for it!’ ; 


Back at the Hilton we sat around talking about things the 
Wilsons like, and for those who like lists - here’s one: Tim 
Hardin, Graham Nash of the Hollies, Ferrari racing cars, Noel 
Harrison, making paper airplanes, fire engines, Indian stamping, 
Bobby Darin, karate, positive thinking, the Revolver LP, the 
Atlantic Ocean at night and green hills which you see from 
trains and can never run up. 

Carl was beginning to get claustrophobia from being con- 
fined too long, so we took out an expedition to Carnaby 
Street to buy clothes. Carl entrenched himself in a boutique 
where he bought three trouser suits and a ring for his wife, 
while Dennis ‘and | went off to see tailor Duggie Millings. 

Back to the hotel, where a supply of LPs was provided, 
hot chocolate, coke and milk were ordered - and the night 
was talked away. 

The Beach Boys are a success because they sing well, play 
well, live well and have a musical genius-hiding in Beverly 
Hills writing for them - Brian Wilson! (stay tuned for more in 
the next issue.) 0 
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eSOMETHING GOOD 
(Is Going To Happen 
To You) 


(As recorded by Carla Thoma s/Stax) 
HAYES 

PORTER 
Something good’s gonna happen to you 
Yes it is now 

Something good’s gonna happen to you 
Well all right, now “ 

I lost all faith in men 

Then you took me by my hand 

Said that I looked just for you 

And you’re going to prove that you 

really do, now 

Something good’s gonna happen to you 
Yes it is now 

Something good’s gonna happen to you 
Well all right. 

I didn’t give in fast 3 

That kind of love never lasts 

Many nights you had no rest 

It makes me know that you past the test 
Something good’s. gonna happen to you 
Oh oh oh yeah, mm mm mm woo. 


I’m gonna love you right 

Morning, noon and night 

Love you when you call 

Oh that’s why something good’s gonna 
happen to you 

Yes it is 

Something good’s gonna happen to you 

I’m gonna make it 

Oh oh oh yeah, mm mm mm woo 

Something good’s gonna happen to you 

Something good’s gonna happen to you 

I’m gonna make it happen 

I’ve got to make it happen. 

© Copyright 1966 by East Publications. 


e@THE BEAT GOES ON 


{As recorded by Sonny & Cher/Atco) 
BONO 
The beat goes on 

_ The beat goes on 
Drums keep pounding rhythm to the brain 
Lad-i-da-de-de 
Lad-i-da-de-di. 


Charleston was once the rage uh ha 
History has turned a page uh ha 

The mini skirt is the current thing uh ha 
Teehy bopper is our new born king uh ha 
And the beat goes on 

The beat goes on 


Drums keep pounding rhythm to the brain 
dede 


Lad-i-da- 

Lad-i-da-de-di. . 

The grocery store’s a super mart uh ha 
Little girls will break their hearts uh ha 

And men still keep on marching off to 
war 

Electrically they keep a kaseball score 

And the beat goes on 

The beat goes on 

Drums or 0. weaeorming rhythm to the brain 
Lad-i-da-de-de 

Lad-i-da-de-di. 


Grandmas sit in chairs and reminisce 

Boys keep chasing girls to get a kiss 

The cars keep a-goin’ faster all the time 

Bums still cry “hey, buddy have you got 
a dime” 

And the beat goes on 

Sst te etn hythm to the Frain 

ms keep poun r to r 

tad edna on, 

Lad-i-da-de-di 

And the beat goes on 

Yes the beat goes on 

And the beat goes on 

The beat goes on. 

© Copyright 1966 by Cotillion Music, 

Inc. and Chris Marc Pub. 
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Dear Editors: 
First off, I'd like to thank 


you and your staff for that 


fantastic, long article on Bob 
Dylan and his music. Until 
about four months ago, I only 
read one teen magazine. I 
felt that it was the only non- 
gossip magazine on the stands 
and so I subscribed to it. 
I’m convinced that Hit Par- 
ader is not only a different 
type of teen magazine, but 
also equally truthful. 

The thing that attracted me 
most was your “Platter Chat- 
ter’ section, and, since I'ma 
dedicated album collector, I’d 
like to see this section ex- 
tended. (Please!) The ““We 
Read Your Mail’’ is the great- 
est, too. The letters that have 
a lot of words but are basical- 
ly “I hate’ letters really a- 
muse me. I’m not speaking of 
“personal opinion” letters. 
I am speaking of those peo- 
ple who think everyone is 
entitled to their own opinion 
as long as it agrees with 
his or hers. 

The real reason I wrote 
this letter was to express my 
feelings about different types 
of music. I’m always reading 
about one group or type of 
music being better than an- 
other, and then the person 
gives a few senseless reasons 
about something or someone 
this person knows nothing 
about. It’s hard to explain, 
but I don’t think anyone can 


really enjoy their personal. 


type of music until they stop 


labeling certain artists and. 


certain songs. One shouldn't 
close his’ mind. For example, 
many so-called “‘true Beatle 
fans’’ are just image-makers, 
and as soon as they hear 
“Yellow Submarine’”’ or find 
out John Lennon has cut his 
hair for a solo role in a war 
movie, they write in and start 
rumors. ; 

In closing, I would like to 
compliment Andrea Lorens 


on her great letter in the 
January issue. Also, do you 
think that, maybe in the fu- 
ture, a section could be pre- 
sented which would feature 
original songs or poems sent 
in by subscribers? Whether 
this comes about or not, J 
know I’m gonna subscribe 
to Hit Parader. Thanks very 
much for a great mag. I would 
like to read anyone 's opinions 


‘on what I’ve written, either 


in Hit Parader or to 
Thanks again, 
Bruce 
122 Choctaw Dr. 
Oxon Hill, Md. 20021 


me. 


Dear Sirs: 
Thank you for having an 
article on the Temptations 


‘(January issue). You are the 


first magazine to write any- 
thing about them and they 
deserve a write-up, not only 
in Hit Parader, but in negro 
magazines just as well. 

The reason I say this, 
they are one of the most 
copied groups. They can real- 
ly sing and dance; in other 
words, they are very enter- 
taining. The Temptations are 
not in the “‘overnight success” 
category. It took them years 
to have a best seller, ““The 
Way You Do The Things You 
Da", 

I can’t see why somebody 
hasn’t written something a- 
bout them. J know they are 
popular where I live, and 
the Temptations are only 
second to James Brown in 
attendance records at the 
Apollo Theater. 

I was disappointed in one 
thing. The article was rather 
short. I hope soon that Hit 
Parader will have another 
story, longer please, on the 


Temptations andmaybe other | 


magazines, including negro 
magazines, will take a hint. 
Sincerely yours, 
Carol Smith 
Elm Street 


‘it’s the American 


East Orange, N.J. 
Dear Editor: 


I have just finished reading 
the January issue of Hit Par- 
ader. It was great, as usual. 
T am a fairly new reader, 
have obtained all back issues, 
and thought I’d write and 
give my opinion. 

I must admit “Have You 
Seen Your Mother, Baby, 
Standing In The Shadow” 
is a pretty bad song and 
not up to the Rolling Stones’ 


usual standards. I disagree. 


that it deserves the YECH 
award; the worst song and 
most ridiculous song I ever 
saw in your mag is “If J 
Were A Carpenter’. 

I’dalso like to comment on 
an article on Gary Stevens, 
which said that he picked 
the songs that were played 
on his station. J don’t think 
any one person has the right 
to do this. A lot of good 
songs were never played in 
our area; for example; ““Teen- 
age Failure’’ by Chad and 
Jeremy which is, by far, their 
best recording. 

I think Paul Revere and 
the Raiders are the worst 
American group. For the past 
year they've been riding on 
one hit, ““Kicks’’. Iwas stupid 
enough to buy their “Kicks” 
album. On the cover they say 
“Rubber 
Soul’. I think they should 
have called it ““Rubber Foot” 
because that’s what it smel- 
led like. If I were John Len- 
non and Paul McCartney I'd 
sue the Raiders for daring to 
compare the two. 

I wish you would forget 
about articles on Len Barry 
he’s not the least bit 
popular. He has nerve to crit- 
icize some other performers; 
I'd suggest that his fans lis- 
ten to his two hits: “1-2-3” 
and “Like A Baby’’. They 
go’ to the same tune and 
have very fgmiliar vocal ar- 
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rangements. I could think of 
somewhere he could send his 
recording of ‘Somewhere’. 

I think “‘Jug Band Music” 
is one of the best songs I 
heard, but Chuck Berry mu- 
tilatés it. If you would really 
want to appreciate it, I sug- 
gest you buy the Lovin’ 
Spoonful’s second album. The 
same goes for “‘Satisfied 
Mind” which is a beautiful 
folk song on the Byrds’ ““Turn, 
Tum, Turn” album. 

I would like to see more 
of the Dave Clark 5 and the 
Supremes, which seem to be 
the only groups you ignore. 

Sincerely, 
A Hit Parader reader forever 
South Plainfield, N.J. 
Dear Sir: 

I have obtained a few of 
your magazines that were 
available here (I think I’mthe 
only one) and I must say 
that they impressed me im- 
mensely. When a disc is play- 
ed and I say “I’ve got the 
words’ or “J know the 
words,’ everybody inquires 
as to how I know them. 

By reading “Hit Parader’’ 
I have gained a thorough 
knowledge of the scene over- 
seas. Since I am a fan of 
the Rolling Stones, I must 
say ““‘Thanks’’ for the articles 
and words of their songs. 

Your information on groups 
or singers is A-l, so I want - 
to make use of your services. 
I'd like some intormation on 
John Hammond. He is not 
well-known in South Africa, 


but J think he is the greatest 


blues singer I have ever heard. 
I have four L.P.’s of his and 
a single. I don’t know how 
big John Hammond is in 
America, but I do know his 
singing and harp playing give 
me great satisfaction. 

Yours faithfully, 

Gordon Findlay 
36 North Road Regents Park 
Johannesburg, South Africa 
(Continued On Page 58) | 
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“@BREAK ON THROUGH TO 
THE OTHER SIDE 


(As recorded by The Doors/Elektra) 
THE DOORS 

You know the days divide the nights 
Night divides the day 

‘Try to run, try to hide 

Break on through to the other side 

Break on through to the other side 

Break on through to the other side, yeah. 


We chased our pleasures here 

Dug our treasures there 

Can you still recall the time you cried 
Break on through to the other side 

Break on through to the other side 
Kverybody loves my baby 

IXverybody loves my baby 

She get, she get, she get, she get, yeah. 


I found an island in your arms 
Country in your eyes 

Arms that chained us 

Our eyes that lied 

Break on through to the other side 
Break on through to the other side 
Break on through, oh yeah. 


Made the scene week to week, day to day, 
hour to hour 
The gate is straight, deep and wide 
Break on through to the other side 
Break on through to the other side 
Break on through, break on through, 
Break on through, break on through, 
Yeah, yeah, yeah, yeah, yeah, yeah, yeah, 
yeah, yeah. 
Copyright 1966 by Nipper Music Co. 
All Rights Reserved. 


@GRIZZLY BEAR 


(As recorded by the Youngbloods/ 
RCA Victor) 

JERRY CORBITT 

Whoo when I woke up this morning 
She was gone 

Solid gone 

When I woke up this morning 

She was gone 

Solid gone. 


I used to love to watch her dance that 
grizzly bear 

I guess she’s gone to ‘Frisco, whoo-oo 
to dance it there 

‘Cuz when I woke up this morning, yeah 

She was gone 

Solid gone. 


“I used to love to watch her dance that 
grizzly bear 
I guess she’s gone to ‘Frisco, whoo-0o0 
to dance it there 
‘Cuz when I woke up this morning, yeah 
She was gone 
Solid gone. 


She did not even tell me the reason why 

She was gone, bo dody o 

She did not give me a reason 

She did not even tell me 

She did not even tell me why she was 
gone. 


I used to love to’ watch her dance that 
grizzly bear 

I guess she? s gone to ‘Frisco, whoo-00 
to dance it there 

‘Cuz when I woke up this morning, yeah 

She was gone 

Solid gone. 

© tin dl 1966 by Whitfield Music, 

‘Inc. ‘ 
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@HELLO HELLO 


(As recorded by The Sopw ith ‘Camel’’/ 
Kama Sutra) 

MACNELL 

KRAEMER 

Hello, hello 

I like your smile 

Hello, hello 

Shall we talk a while 

Would you like some of my tangerine 
I Know I’d never treat you mean. 


Never knew how I’d need you 
Didn’t know how to greet you 
When I saw you look that way - 

I knew I had to say ine 
Hello (hello) 
Hello (hello). 


Always longed to say I love you 
Always been too high above you 

Now I’m not so far away 

Now at last I can say 
Hello (hello) . 
Hello (hello) 

You got pretty hair 

(You got pretty hair) 

Hello, hello 

Can’t you tell I care 


__ Would you like some of my tangerine. - 


I know I’d never treat you mean, oh no 
I know I would never treat you mean. 

Copyright 1966 by Great Honesty 
Music, Inc. 


e|'VE PASSED THIS WAY 
BEFORE 


(As recorded by Jimmy Ruffin/Soul) 
JAMES DEAN 

WILLIAM WEAT HERSPOON 

Life lands a crushing blow 

And once again a heart is broken 

And as history repeats itself 

These few words are sadly spoken. 


I’ve passed this way before 

I felt this pain before 

A hurt that took so long to end 
Has found my poor heart again. 


As I watched love walking away 

It brings back old memories 

A familiar pain still feels the same 
Once again heartache has found me. 


A dark cloud covered my heart 
When she told me good-bye 


Now there’s nothing left but emptiness’ 
And the tears that filled my crying eyes. 


It’s so hard to face reality 

Knowing loneliness is my destiny 
Because I’ve passed this way before 
I felt this pain before 

A hurt that took so long to end 

Has found my poor heart again. 


No matter how strong a man is 
Without love he breaks in the dark 
If love deserts him 

It will surely hurt him 

‘Cuz his weakness is his heart. 


A lonely journey now stands before me 
Endless pain has started 

But this time I know the way 

Walking along and broken hearted. 


It’s so hard to face reality 

Knowing loneliness is my destiny 

Because I’ve passed this way before 

I felt this pain before 

A hurt that took so long to end 

Has found my poor heart again. 

© Copyright 1966 by Jobete Music Co., 
Inc. 
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DRAW THE 


LEPRECHAUN 


$675.00 Scholarship in Commercial Art 
awarded to celebrate St. Patrick’s Day. 


It’s the luck of the Irish you’re read- 
ing this ad. Draw the mischievous 
Erin elf above. Make your drawing 
in pencil. And make it a different size 
from the picture. 

If you win the St. Patrick’s Day 
Scholarship prize, you get the com- 
plete course in commercial art taught 
by America’s leading home study art 
school—Art Instruction Schools. You 
will receive personal attention from 
professional commercial artists in the 
fields of advertising art, illustrating, 
cartooning and painting. 

Even if you do not win, you will 
get a professional estimate of your 
talent without cost. 

Entries for current contest must 
be in before April 30, 1967. None can 
be returned. Our students and pro- 
fessional artists are not eligible. Clip 
the coupon below and mail it right 
away! It could start your art career! 


at /ART INSTRUCTION SCHOOLS 
Studio 7F-4040 
500 So. Fourth St., Minneapolis, Minn.55415 


Please enter my drawing in your draw-a- 
head contest. (PLEASE PRINT) 


Name 
Occupation Age 
Address Apt. 

City State 

fra, County Zip Code 
qcay Accredited by the Accrediting Commission 


‘mea Of the National Home Study Council. 
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At a recording session at Pye Records 
| found Ray, in an elegant, blue, pin- 
stripe suit, coaxing some Bach-like tones 
from a harpsichord and singing his latest 
opus — “Village Green’’. It concerned 
an English country village which be- 
comes infested by tourists and is never 
the same again. 

Ray is both “bored” and “worried” 
by the legal wrangles surrounding the 
Kinks, who have been conspicuous by 
their absence from personal appear- 
ances during the past three months. 

Ray was definitely unhappy about the 
present difficulties which “popdom’s 
trouble-shooter”’ Allen Klein is-attempt- 
ing to sort out, and a severe cold had 
not improved his spirits. 

“I'm not really cut out for this busi- 
ness,”’ he said, blowing his nose. ‘‘Real- 
ly, | shouldn't be in it. 

“| hate this business. | won a grant 
from the Middlesex schools to study 
dramatic art when | left school, and then 
Greville Collins and Robert Wace (two 


dastardly public school-boy manager-. 


villains - boo! hiss! ) cameintoa London 
pub one night and turned me into a 
pop star. 

“| had been told, after | wrote ‘All 
Day And All Of The Night’, | would 
never have to work again!'’ He smiled 
characteristically as though in terrible 
pain! 

Ray would like to concern himself 
with the Kinks in the same detached 
manner that Brian Wilson does’ with 
the Beach Boys, but believes his group 
has a visual thing which necessitates 
his public appearance. 


Two shows in the North are being 


set for their first appearance in Britain 
in over three months. 

“In away | feel I've left the business 
in the last two months,” said Ray. “I've 
done nothing. Our trouble, at the mo- 
ment, is doing something new. 

“Once you've had a No. | record you 
can only repeat yourself. You go on 
‘Top Of The Pops’ and stand there and 
sing the song. We wanted a challenge 
- something different - which is why we 
did the film.” 

The film, portraying the group as un- 
dertakers, is being considered’ by ‘Top 
Of The Pops” - if it is not accepted, it 
may well mean the group considering 
other TV promotion. 

“| don’t think it is sick,’’ said Dave, 
taking time out from blowing down the 
business end of his newly acquired sop- 
rano sax; “it’s too funny to be sick. 
We're tired of doing the same old thing 
- we thought this would be different. 


Ray is worried about Dave. I’m wor- 
ried- about Dave,"’ Ray told me later, 
having ordered a cup of tea in a cafe 
across the way. “Really, | worry about 
Dave. | might leave the group but | 
want Dave to be financially and emo- 
tionally secure first. He’s just beginning 
to find his feet.’’ 


Concern was also expressed over the 
current state of pop composing. 

“Everyone is asking what's wrong with 
the Beatles?” said Ray. “‘It’squite simple 
- they're going through a bad phase 
for musical ideas. That's the reason why 
McCartney went away recently -toclear 
his mind and get some peace and quiet. 

“I've got to do it myself - | must get 


_a holiday away from everyone. | hate 


everyone in this business,’’ he smiled 


painfully. 

In an attempt to introduce some levity 
into the conversation | asked how his 
tea was. “Great for coffee,” said Ray. 
“| ordered tea and they’ve given me 
coffee.’ He looked deeply hurt but con- 
soled himself with the thought that he 
would drink it and refuse to pay. 

“| hope people haven't got the idea 
that the Stones are slipping, though,” 
said Ray. “They still generate more 
excitement on stage than any other 
group in this country." 

Finally we got to Walt Disney. “I 
watch Disney twice a week on the box,” 
said Ray. “I love Pluto and the others. 
| still cry when | see ‘Dumbo' because 
| cried when | first saw it as a kid. 

“Films interest me very much as a 


-medium and I'd like to work in them 


in a creative sense. It would be great 
to be like Walt - imagine the boardroom 
meetings they must have. ‘Now the 
way | see it is this, fellas. We got this 
mouse, we call him Mickey and he goes 
down this hole after some cheese...’ 
| can't wait for the Disney Special at 
Christmas.” 

Peter Quaife - the Prodigal Kink - 
spoke to separately, feeling that during 
his six months’ absence he would have 
plenty to say. Pete picked me up in his 
“little green pleasure machine”, a soup- 
ed-up mini, and we drove to the record- 
ing studios from Leicester Square. 


“Now, let me see, which way is the. 


studio?’’ asked Pete, looking about him 
at the grim grey buildings. It’s been a 
long time!’’ 

Pete had only just recovered from 
some head and hand injuries which 
have kept him out of the group and 
has only recently returned from a stay 
in Copenhagen. 


“| came back through Germany,”’ said 
Pete, ‘| managed to drive three miles 
inside the Iron Curtain without realizing 
it until the customs people stopped me.” 

How does it feel to be a Kink again? 
“Peculiar,”’ said Pete, “I’ve been away 
all this time and suddenly people are 
again asking me what toothpaste | used 
and what my hobbies are. |'’m getting 
rude letters from the police over all 
the car fines that I’ve notgiven attention 
to while abroad, and I’m beginning to 
read English newspapers again. 

“It's like being back in Fairyland - 
did you read about that dodgy version 
of ‘Alice In Wonderland’ at Christmas? 
Imagine that! Alice being attacked across 
the tea table by the mad hatter - what 
a thing to give the kiddies.”’ 

Pete had already been recording the 
previous evening with the group and 
reported that his hand had stood up 
well under the playing, although the 
arm ached a little. “I’m using special 
little sponges to strengthen my grip 
and toughen up the fingers,”’ said Pete. 

“We've got a new system now for 
recording purposes,” continued Pete. 
“We used to go into the studio and 
spend hours rehearsing a number and 
working out ideas. Now we go in and 
make a demo of the basic tune and take 
home a copy each to work on - then 
we come back a few days later, pool 
all our ideas and record the tracks. 
Saves a lot of time and money.” 

| have it on good authority that Pete 
is one of the few people Ray is not 


worrying about. 0 
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THE GROUP’S GROUP 
THE SPENCER DAVIS GROUP has beenaround 
a long time here and fast established itself 
as the group other artists would most like — 
to see on their nights off! Then they hada — 
hit and have now established themselves as #% 
one of the top groupson ourscene. It shouldn't 
be long before you become more aware of 
them, and especially their vocalist STEVIE 
WINWOOD, who at eighteen is one of the 
youngest singers here to command the respect 
of other stars as one of our most soulful 
singers...he has a really groovy voice. Keep 
your ears open - the group will eventually 
penetrate your eardrums and you will dig them 
and not kiow how you managed without them! 


BRIAN AND ANITA 


FP TAN JONES is again being plagued by people 
s ong that he and ANITA PALLENBERG have 
been secretly married..why can't they leave them 
alone to marry if they wish?? 


EASYBEATS FOR FAME 


A new group to have hit the scene here are the EASYBEATS 
with a disc called “Friday On My Mind”. Three of them are 
originally English and two Dutch, but they met and formed 
in Australia, where their families had immigrated, and fast 
became the top group there...with five number ones, including 
an E.P. - and only the STONES have had a no. 1 with an E. P. 
in Australia before! 

“Friday On My Mind” came only just in time. They were nearly 
out of funds and their bank-manager was not too happy about 
an overdraft, considering the state of the country--but now 
they all but get the red carpet treatment! 


MIKE LOVE & WIFE SUZANNE 


England has been blasted!|the biggest circulation 
The BEACH BOYS came over| amongst the fans! 
recently for, what their Eng-| Due to high demand an extra 
lish promoter ARTHUR|theatre was added to the 
HOWES called, a “‘feeler’’ itinerary at the last minute, 
tour - and it was such an!|which meant that they did 
immense success that every-]six shows in London alto- 
body’s waiting, with tongues] gether, all full houses! 
hanging out, for themto come] On their last night I drove 
back again. MIKE LOVE down to a 
“Tt was tremendous - all the}couple of boutiques that stay 
concerts (eight theatres, two]open late in Chelsea - the 
shows a night) were sell-outs.| King’s Road, to be more exact. 
It was like the BEATLES all]There he tried to find some- 
over again!’’ said ARTHUR|thing that would suit wife 
HOWES when it wasallover.{SUZANNE but he was un- 
But maybe we'll be referring}successful - but he wasn't 
to hysterical scenes as of|too worried, as he hopes to 
““BEACH BOY” proportions|bring her with him on the 
in the future. In the New]next trip and then he can 
Musical Express’ annual pop|take her shopping, which is 
poll the BBs came out above always easier than trying to 
ae BEATLES! The NME has choose something for her! 


SUNSHINE SUPER DONOVAN ~ SHAUUN PHILLIPS IS BACK 


After many hang-ups SS was event-|he was so vulnerable to hustlers 
_ ually released over here, and, of}thereall the time. But for the short 
course, shot straight into ourjtime between his host’s coming 
charts. The other great happening|back from India and his finding 
on DON’s scene is that he has at}his flat he did manage to escape! 
long last managed to find a flat}He stayed at Esher as the guest 
that he really likes, and by thejof Mr. and Mrs. GEORGE HARRI- 
time you read this he, and palJ{SON and hence was able to get 
GYPSY DAVE, will be safely in-jaway from all the hustlers to talk 
stalled. He had been forced to live} music and relax with groovy people, 
in an hotel for a long time- whichjonly emerging for business 
was not his scene at all because} meetings and T.V. and Radio shows. 


SHAWN, from Texas, was fast 
establishing himself as potential 
to be reckoned with when he had 
to leave England because of work- 
permit difficulties. Back home in 
the States he killed time by touring 
with DONOVAN and acting as his 
sitar player, and he knocked people 
out with his groovy sounds! But 
now, after difficulties encountered 
in Ireland and France (they took 
exception to: his long hair!) he is 
back with us and all set to go with 
a film contract, song-writing con- 
tract and recording contract! 

Usually his hair is shorter - well, 
comparatively, but he is at the 
moment growing it for his second 
film - a western, but a cool one! SHAWN was one of the first people 

-which starts shooting inthe spring.|to get hungup on Indian music - 

His hair should be down to his}he owned his first sitar ae 
waist by then! sa oh mary Ae 


CREAM CORRECTION. 


In FEB’s HP, due to my tired- 
ness when writing and the 
fact that copy was late, there 
is an. error...it should, of 
course, read: You mustn't 
miss them when they hit the 
States on the Atlantic label. 
I got a bit hung-up with 
words on that last sentence! 
My apologies to all - espec- 
| ially the CREAM. 
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TROGGS & TRAIN 
BOATS & PLANES 


OR A FOGGY DAY 
IN LONDON TOWN 


Having not seen the TROGGS 
for some time I decided to leg 
down to the airport to wave 
goodbye when they went to the 
continent recently - but un- 
fortunately, that was not to be - 
London was completely fog- 
bound! 
The airport was crowded, but 
we eventually managed to secure 
a table in a canteen-type place. 
I think it was PETE, looking 
very aggressive in an enormous 

_fur coat who finally managed 

"to intimidate a man who was 
trying to monopolize one table. 
‘We sat over third-rate canteen 

coffees and curly sandwiches 

- whilst their road-managers and 
publicist tried to find out if there 
was any hope of a plane to 
Stockholm that day. 
PETE, CHRIS and REG were 
all entirely unperturbed and phil- 
osophical about it all... 
“If there’s no flight, then there’s 
no flight - the office will be in 
touch with the. promoter there - 
and if wefly out tomorrow morn- 
ing, we’ll still make the T. V. 
studios in time!” said REG - 
but RONNIE wasworried about 
letting them down and was all 
for rushing back to Londonand 
going by train and boat (hence 
the title!) Needless to say, it was 
three to one and eventually we 
all headed back to London after 
booking a flight the next day. 
‘I declined the invitation to see 
them off - they were leaving at 
7:00 am! 


Pte! 
Sete ty i. 
Lua 


weeks after transmission here! 


PETE QUAIFE 


COUNTDOWN 
CALLS ITA DAY 


COUNTDOWN, the T.V. show I’ve 


moaned about in past issues, has 


left us after only a short stay - 
thank goodness! AND TWW - who 


fiwere responsible for that groovy 


show NOW! - hope to present us 
with another pop show...should be 
good, here’s hoping! 

By the time you read this, R.S.G! 
will have departed, too and CATHY 
McGOWAN’s new show “EXIT - Way 
Out In London” will be started in 


‘mid-rebruary. At the moment it is 


hoped that this new show in- 
corporating fashion, beauty, 
comedy and pop, and interviews 
willbe screened in the States three 


The news that took the pop world 
over here by surprise recently was 
that PETE had rejoined the KINKS. 
The official statement issued when 
he left was that, as the KINKS 
area limited company, no decisions 
could be made without him con- 
cerning KINK policies and so he 


thad to resign from the company 


and therefore the KINKS. Theyalso 
said they knew all along that it 
was only a temporary matter. | 
believe that when he quit, it was 
for keeps, but that he rejoined 
them because he couldn't settle 
down in “civwy” street after the 
excitement of group life. I’m glad 
to see him back, though; the KINKS 
just weren't the same without him! 


‘| only hope the noise and hustle 
‘won't prove too much for him! 


Welcome back, PETE! 

Since his returnhe has been denying 
rumours that he is secretly married 
to his Danish girl friend, ANNETTE 
PAUSTIAN. “At the moment we 
are ‘just good friends’. But marriage 


Tisn’t entirely out of the question!” 


oe 


DENNY LAINE 
OUT SOLO: 


DENNY LAINE, who recently left the MOODY 
BLUES, has now got things together in the 
form of a trio...I’m still not quite decided 
as to the final. line-up, but at the moment 
this is fine...” “This” being drummer PETE 
PHILLIPS and Bass guitarist STEVE SMITH - 
DENNY, of course, playing lead guitar as well 
as Singing. 

At the moment they are still rehearsing and 
working things out, but, after attending a 
rehearsal, | can say that we will be seeing a 
lot more of DENNY in the future! 


SEE EE SES BO PSE ET SETS oo 


HAYDOCK ROCKHOUSE 
NOT ROCK ’N’ ROLL!! 


The ex-HOLLY (an original] waistcoats and broad, pat- 
member) ERIC HAYDOCK]terned ties.”” They should 
struck out on his own last}look all right, but whether 
summer and has now formed}{they hit the jackpot sound- 
his own band from people] wise, I don’t know-their first 
in his home town of Stock-|disc “‘Cupid’’ didn’t happen, 
port. Of the new setup hejso only time will tell. 

told me... There was a lot of public 
“My group is NOT soul or|bickering about his departure 
ballad or rock ‘n’ roll (de-jfrom the HOLLIES. It ap- 
spite the name). It is musical] pears he was sacked because 
and true, with no false blues|of a failure to work with and 
feeling (who's he trying tojfor the group as a unit. It 
snide??) or dramatic war-|must be said that he never 
bling. We play what we en-Jappeared, when with the 
joy. The group’s stageclothes}| HOLLIES, as a forceful 
will support what we calljenough personality to lead 
the Humphrey Bogart 1939]a group! But, as I said, time 
look: pin-striped suits, wide}will tell, and we can only 


, lapels, turn-ups, tapered|wish him luck! 


%' 
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The YOUNG RASCALS Tell All. 
....AND MEAN ALL! 


& 


If you want to find out what a pop star is really like, ask the other members of his group. When. 
four or five guys work and travel together for months or years, they either become the best of friends 
or they hate each other. During the long trying hours of rehearsing, recording, going on the road 
and making personal appearances, all of a person’s faults and virtues are revealed. 

When Don Paulsen interviewed the Young Rascals, he simply asked each of them, “What are the 
other three guys in the group like?” Their answers turned out to be the most perceptive, revealing 
and outspoken description of a group we’ve ever published. f 

Felix, Eddie and Gene were interviewed together in the Atlantic Recording Studio. Dino wasn’t able 
to make that session. He came to our office a week later, listened to the tapes of what the other guys 
had said, and made his comments. 

Despite the candor in the following remarks, rest assured that the Rascals are all good friends. . 
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FELIX CAVALIERE 


Eddie is, like, insane. He has two completely different 
personalities. One is a very nice, beautiful, quiet individual. 
The other is a completely loud, base, insane individual capable 
of anything at any time. 

He's liable to cause a major disturbance at any time or 
come up with some very beautiful poetry in the next breath. 

He’s approaching his twenty-first birthday - which is a major 
step in his life-- with complete panic and fear. He just doesn’t 
want to be twenty-one. Eddie feels like it’s the end of the 
line and he's going over the hill. He's a kid. 

Eddie is a fantastic source of untapped talent. He's just 
started to develop as a great singer. He could go from the 
the group and become a solo performer. 

He has a very strong link with his family, whom he really 
loves. 

And he’s a nice guy. 

Dino Danelli is a very good-looking, talented person who 
contributes greatly to the sound ofthe group by being the 
musician that he is. He’s one of the best drummers anywhere. 

He's struggling to improve himself by reading a lot of dif- 
ferent literature he'd never been exposed to before. He’s 

learning to paint and he’s coming upon some of the things 
he’s heard about but was never able to do before. 

Dino is basically a nice guy. He’s very quiet, but he has 

“a terrible temper. He’s what is known as a Sicilian, which 
means that anything can happen with him as far as blowing 
his tip is concerned. 

He doesn't have much family life. His background is the 
streets. He’s been on his own for a long time, so he knows 
his top is concerned. 


He's perverted. He spends too much time on his hair. Any 


~male who gets hung up on his hair must have problems. 

- Dino is very shy. He doesn’t like anyone to see his art 

~ work. Maybe he’s not sure of it, but from what | understand 
it's supposed to be very good. 

Gene is single, comes from Rochester, New York, is an only 
child and has all the qualities of an only child. He gets very 

lonely sometimes. 
~ He has a lot of talent in many different areas. Like, he’s 
very business-minded. 

He likes to eat to satisfy his desires. Whenever he has a 
problem he'll go to the table and eat. 

Gene doesn’t really like to be bugged or criticized much, 
but he takes it like the backboard of a basketball court. 
As soon as you criticize him, he knocks you down. 

Gene has consideration for other people. Like, he remembers 

birthdays, engagements, Christmas presents....things like that. 
He also has close ties with his family, whom he really loves 
a lot. 

He has two large dogs that he talks about a lot. They're 

Labrador Retrievers, big hunting dogs. 


‘Gene is a hypochondriac. He finds all kinds of things wrong © 


with himself that don’t exist. 


And | guess that’s all about Gene, our astute guitar player. 


EDDIE BRIGATI 


Let’s talk about Felix. He’s a nice guy. Occasionally he flies 
off in different directions. | don't mean temper-wise. It's just 
that if he can’t have his own way he disappears....into the air. 

He's got a lot of hang-ups. Felix never seems to realize 
when he’s wrong. 

Felix and | are good friends. He’s taught me a lot about 
what I’m involved in. It’s getting to the point where he can’t 
teach me anything any more. He's helped me like a big 
brother. But, little brother has grown up. 

We get along great. We keep off each other's personal 
property. He’s OK. 

Now let’s shoot over to Dino. When | say the name Dino, 
| think of changes. 

Basically, Me’s a very groovy guy. He knows all about -- 


| guess you might say — the streets and how to get along 


on his own. 
New ideas are coming to him, as Felix said before. Dino 
has changed, he’s progressing, his art talent is developing 


‘and he’s finding things in himself that he’snever had a chance 


to bring out before. 

| guess you'd say we're pretty tight. 

Gene....Rut dadda dut dada. Rut dada dut duda da (Eddie 
imitates a trumpet fanfare). Now here's a guy who's crazy. 
| tried to understand him for a long time. Either | never got 
there or | passed him up or something. | don't understand 
him. Also, he’s slightly lazy. 

As far as talent, the other three guys obviously have talent. 
We're in a position where only talent could have put us. 
There are very few people | would rather work with and go 
onstage with. | don’t think anybody could have handled it 
like we have. 

There are a lot of talented people in other groups, but our 
combination is something else. Everyone can hold his own. 

In general, the way life and everything else goes, we have 
our disagreements and our little fetishes. But we all get along 
pretty well and it’s got to get better. It’s like being married 
to three people. 

Being the youngest member of the group, | used to shut 
up and listen and see who knew what. Now I'm gaining con- 
fidence and making decisions for myself. | could have done 
it before, but now | have enough experience to make better 
decisions. 

If | wasn't where | am now...I'd be some place else. 
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Everyone is talking about the new Animals. But few have 
spared a thought for the new Eric Burdon with “bluesynite,” 
the wonder ingredient which enables a body to stay awake 


twenty-four hours a day - rehearsing a new group by day-. 


light and living it up after dark at the Scotch of St. James. 

Healthier, happier and less hairy, our Eric loped across the 
road from his London agency office to consume breakfast 
with me - a Holstein lager! 

“Do you realize there are pelicans in St. James’ Park?” 
he asked me, and waited for my look of wonder. “Il was 
in the park at six o'clock this*morning and there they were - 
big beaks and everything. I’ve never been up that early 
before. It’s beautiful.’’ 

One can only assume that the sight of Burdon bouncing 
about in his Korean combat jacket, dark yellow-tinted glasses, 
faded blue jeans and black zip boots must have had an equal- 
ly profound effect on the pelicans. 

| hasten to add that all this early-morning activity had 
nothing to do with that excellent adage, ‘Early to bed and 
early to rise...” It was simple that, following a late-night 
party with Beatles Harrison and Lennon, Eric had omitted 
to go to bed. . 

“George has really sorted himself out since his trip to 
India,’ Eric told me. “He’s such a peaceful guy now. We 
get on very well together with our ideas on life, although 
he cannot figure out my obsession with weapons. Guns and 
knives give him the horrors. 

“! tell him it’s not that | would ever use them on another 
person; it’s simply to me they have a fascination because 
of their finality. To me a gun can be a beautiful thing, even 
though it may be used for evil purposes. . 

“| believe that within the next ten years we will be in- 
volved in a nuclear war. That frightens me to death, but 
it's almost inevitable. 

“People say that no one will drop the bomb because every- 
one is afraid of it. People were afraid of the flint, but they 
used it to light fires...and fire guns. The saddest thing is that 
there are about four or five people in the world who could 
prevent nuclear war if they got into power, but | doubt if 
they would.” 

Following these somewhat pessimistic speculations we dealt 
with the new John Winston Lennon. 

“Completely changed," said Eric, “You'd never believe it. 
He came over to me at the party and said: ‘How are you, 
Eric?’ and ‘How's the new group?’ 


“The old Animals are dead. Now we’re moving 
forward. I want to experiment.” 


“1 asked him -about his film role in ‘How | Won The War’, 
and he said: ‘Great, but if the film is a success, it will be 
due to the other actors and the director!'"’ 

Modesty is apparently now a Beatle called Lennon. Far 
be it from ‘me to state | preferred the sound of the old one, 
but then perhaps he was just tired after winning the war! 

But what of our very own Eric, you may ask? Well, plans 
are afoot, and Burdon appears to be running a one-man 
campaign to bring back the ‘Rock’. 

“We're rehearsing a number of early Presley numbers for 
the stage act, including ‘Jail House Rock’ and Bill Haley's 
‘Rock Around The Clock’,’’ revealed Eric. ‘We're also doing 
our own version of the Stones’ ‘Paint It Black’, the Beatles’ 
‘Love Me Do’, and Tim Hardin's ‘If | Were A Carpenter’.”’ 

Expected to join the new Animals group in a few weeks 
is Vic Briggs from the Brian Auger Trinity, which will give 
them two lead guitarists. 

“This will enable our present lead guitarist to double on 
amplified violin,” said Eric, nonchalantly. “We're working on 
the amplification of this instrument to such a pitch that it 
will sound like a string section.” 

Burdon with strings on is something not to be missed, and 
the effect of echo and reverberation on the instrument has 
an almost orchestral effect which must be heard! 

“| stopped dead musically with the old Animals,” said 
Eric. ‘Now we're moving forward, experimenting with our 
own compositions and sounds. | want the next single to be 
by the group, and | want it to be something new. 

‘Help Me, Girl’ is just an interval disc. | didn’t really want 
to release it at all, but | was frightened people might for- 
get about me altogether unless something went out.” 

Eric is still reeling under the impression that Brian Epstein’s 
presentation of the Four Tops at the Saville Theatre made 
on him. . 

“When | walked in | thought it was like the Apollo in the 
U.S. We really deserve a National Theatre to showcase pop 
music in this country after all that has happened in the last 
year, and Brian told me that this was what he was trying 
to do. | can't wait to see the next presentation - if it’s as 
good as the Four Tops, it'll really establish the concerts.” 

Having swallowed his lager, Eric made off to rejoin the 
pelicans. Every time | meet him | get the feeling he has 
no right to be a pop star at all. But Burdon, with his down- 
to-earth ways, is someone very real on an image-ridden 
scene. 
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The red second hand sweeps around 
the recording studio clock, the engineer 
has to leave for another session soon, 
the producer doesn’t want any incom- 
pleted songs on his hands and the Spar- 
row insist on waiting until the last minute 
to do the vocal. 

“It'll be better that way,” they in- 
sist. 


“Really,”’ says Jerry Edmonton, who's 
singing the lead vocal. “My voice will 
loosen up later on in the session.” 

Meanwhile, they work on the instru- 
mental track, overdubbing the guitar, 
bass, drums and organ. They're also 
using a theramin. 


The Sparrow have their own sound 
which “just took place,’’ explained gui- 
tarist Johnny Kay. “We never planned 
our development. Every time we sat 
down to learn a new thing it just deve- 
loped naturally, rather than everyone 
saying ‘let's do this and that’.’’ 

Even in the recording studio the Spar- 
row experiment, each one trying out 
different ideas on his instrument until 
everyone agrees on the total sound. 

“We leave a lot of leeway for im- 
provisation in every song,’’ said John. 
“And we have two or three ways of 
doing each song in-person, depending 
on hew we feel that particular night. 
But it’s difficult to pick the version we 


want to record.” 

Like most groups, the Sparrow began 
playing mostly Top 40 hits. They had 
a few original tunes in their repertoire, 
they added more, did fewer hit parade 
songs, and within four months they were 
doing all original material. Once they 
reached that point they stopped listening 
to Top 40 music and just concentrated 
on developing their original sound. 


The Sparrow was born in Toronto, 
Ontario, Canada about two years ago. 
Dennis Edmonton and his younger 
brother Jerry and Nick St. Nicholas and 
a songwriter named Jack London formed 
a group just to make demonstration 


© ys 


records of Jack’s songs. Jack needed 
_someone to help him with the chords 
and that was how guitarist Dennis 
starting writing songs. 


Denny's first tune, “If You.Don’t Want 
My Love”, was recorded by Capitol 
of Canada and made #1 in Canada. 

They used to call themselves the 
Sparrows but the S got lost in a snow- 
storm atong the way. 

Jerry continues their history: ‘‘Our 
former pianist used to be a jazz man. 
One day he left us to play jazz again. 
We had a job the next day and the 
only piano player we could think of 
was Goldy Mclohn. He was working 


in a shoe store because he'd just left 
a band that wasn’t doing well. He also 
wanted to leave the shoe store so he 
joined us. 

“We met John when he was working 
alone in Toronto. He sat in with us 
a few times, we dug the way he played, 
he liked the way we played and people 
said it sounded nice. So we got together.”’ 

They played in Yorkville Village 
coffeehouses, a scene similiar to New 
York's Greenwich Village, and in a few 
bars around Toronto, Ontario and 
Quebec. 

Stan Freeman dropped several enter- 
prises, including a record factory in 
Canada, to become the Sparrow's man- 


DENNIS 


ager full time. He brought them to 
Arthur in New York and two weeks 
later he got them a contract with Col- 
umbia Records. 


And now they're in the studio re- 
cording ‘Green Bottle Lover’, a song 
Dennis wrote, and the clock is ticking 
away and they have to leave for the 
West Coast the day after tomorrow and 
this is the last recording session for a 
long time and they still haven't done 
the vocal. 

Will they make it? Will Jerry's voice 
loosen up? Will the theramin sound OK? 
Will the record be a hit? Listen to your 
radio. And keep reading Hit Parader. 0 
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TRIPS THE LIGHT 


-PANTASTIC 


A portrait of sensitive calm, Donovan, 
England's foremost folk singer, describes 


his “Legend of a Girl Child Linda” as 


a “song for ageing children.” tt could 
be said that all of Donovan's tunes, 
gentle instead of cynical, forgiving rather 
than frantic, are tales for “ageing chil- 
dren” — those who have an unspoiled 
and childlike sense of beauty. Donovan 
combines strains of blues, jazz, rock, 
Indian and classical music to form a 
magical bundle of low-geared, shim- 
mering rhythms, while his strikingly wist- 
ful lyrics weave tales which are 
charming, witty and, at times, lightly 
satiric. This thin, Edwardian-looking 
singer is, at 20, a seasoned wanderer 
whose poetic eye is keenly focused on 
the outside world. His is an extraord- 
inary talent, one of.the brightest now 
involved in popular music. 
The poet Stanley Kunitz was recently 
quoted as saying: ‘Popular art is the 
foundation on which fine art rests. Thus, 
the higher level of taste there is in 
the popular arts, the more promising 
is the hope for the evolution of great 
fine art. There is no reason why popular 
art and a more selective, esoteric art 
can't ‘cheerfully coexist.’’ Donovan does 
seem to.have succeeded in injecting 
popular music with rare imagination 
and artistry. He takes the fine art of 
poetry and gives it a place in unusually 
experimental popular music, achieving 


a vast, open sound which, Donovan 


says, “you can almost look out on.” 

Donovan's first Epic Records album, 
“Sunshine Superman’’, produced by 
Mickie Most, takes its title tune from the 
young singer’s number-one hit single of 
the same name. The songs on the LP 
are all by Donovan, who also conceives 
his arrangements by whistling and hum- 
ming each phrase tohis fellow musicians. 
Songs about children, fairy tales, love, 
beaches and a story about a girl who 
entangles her hair in a ferris wheel 
all appear in the album. The. hero of 
the tune “Sunshine Superman’ is a 
folk, not pop, figure, who is described 
by Donovan in the liner notes as ‘‘sun- 
shine super-duper man: a collapsed 


love affair no less.’ He sings the wild, 
imaginative lyrics softly, often with a- 
brupt or oddly broken phrasing. Baroque 
influences, folk-like 


refrains and the 


‘array of instruments - electrified sitar, 
flute, harp, organ, celesta and guitar - 


combine to make his music complex and 
compelling. 

The son of working-class parents, 
Donovan Leitch was born in Glasgow in 
1946 and spent his early childhood in 
the rough Gorbals area of Scotland's 
capital before moving with his family 


to the outskirts of London when he was: 


ten. ‘At school,” reports Donovan, “the fir, 


teachers thought | was a little strange. 
because | wrote a lot of fear and horror 
stories and drew sketches for them. One 
was about this man who got locked in 
a drain when it rained.’ Donovan is a 
talented artist whose admiration for art 
nouveau is apparent in his drawings as 
well as in his dress. He studied art for 
one year in college, but couldn't finish 
since ‘| had to go another year to get 
a grant, and | needed a grant to go an- 
other year.” End formal education. 


Soon afterwards, as Donovan re- 
members, “There was this big road by 
our house, and | used to look at that 
road and look at it, and one day | took 
off on it.” He and his buddy Gypsy 
Dave headed for the coasts of England, 
rode the trucking lines, drifted on 
beaches, watched people and played 
guitar. ‘We weren't working out the 
problems of the world; we were letting 
our days fill up with strange encounters. 
We didn’t talk much, but we moved 
fast a lot.” Listening to jazz and dixie- 
land and assimilating a variety of sounds, 
Donovan soon was spending his time 


writing songs and stories. Returning to 


London, Donovan, then 18, made his 
first tapes in a small basement studio. 
The tapes were impressive. People 


who had been at the session played 


Donovan's music for record executives, 
music publishers and television pro- 
ducers. As a result, Donovan was signed 
for a single appearance on the famous 
BBC television show “Ready, Steady, 
Go!'’ His performance caused such a 
public stir that, in an unprecedented 
move on the part of the producers, he 


was asked to return for two more en- 


gagements. Soon after, he made his first 
recording, ‘Catch The Wind”, which flew 
to number two on the charts. Other 
singles, ‘‘Colors’'’ and ‘Universal 


Soldier’, were popular both in the 
United States, and in England, as were 
his two albums, “Catch The Wind”’ and 
“Fairytale’’. 

In the United States, Donovan has 


received consistent and superlative 


praise. His debut appearance in this 
country at the 1965 Newport Folk Fes- 
tival drew raves, andlater engagements 
at Carnegie Hall, Cornell University and 
the Hollywood Bowl were sold out and 
sensational. Performances last spring 
at the Los Angeles mecca of rock, the 
Trip, were heavily attended by the 
public, as well as by members of leading 
U.S. rock groups. 

About himself, Donovan says: ‘Idon't 
think I’m a folk singer at all. | think I'm 
just a contemporary writer.’ He tends 
to be leery of labels since once a term 
for a particular kind of sound is in use, 
people often just look at the package 
and don't listen. Nor does Donovan 
specifically praise message music. ‘The 
word ‘message’ is for the older gener- 
ation to use. The young just nod their 
heads ‘I understand’ inside themselves... 
The words tell the story, and the music 
makes it fly or soar like the sea." 

Too much goes on in Donovan's music 
to pinpoint it in a single term. If pressed, 
one could describe itaslyrical and poetic 
intonations of the electronic-assonant- 
folk-pop-rock-funk-raga-beat, but it is 
more enlightening just to listen. Layer 
upon layer of sound; Donovan's voice, 
as haunting and strange as it is beauti- 
ful; and the poems -- they stick in your 
head and make you blink. In his song 
“Celeste”, Donovan sings: “I'd like 
being beautiful just for you, but that 
might not be quite true, it’sup to you.”” 0 
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JOHN 

John Arthur Emelin, leader of Lothar 
& The Hand People as much as Lothar 
& The Hand People admit to having a 
human leader, was born on May 26, 
1945 in Portchester, New-York. 

His first attempt at organizing a group 
resulted in Lothar. John is six foot one, 
weight 125 pounds, has blue eyes and 
brown hair. He spent 3 years at the 
University of Denver and his former 
occupations are “student, raconteur and 
bon vivant.” 

His hobby is trying to be one step 
ahead of what's going to go wrong with 
his car. “Winky Dink And You,” “Annie 
Oakley’’ and “The $64,000 Question” 
are his favorite TV shows. ‘Metallic 
rainbow colors and sounds that come 
so fast you don’t know where you are”’ 
rate on his list of favorite things. 

“If we seem like uninteresting people 
it’s because we really don’t do anything 
except this band’’, said John. 


“We'd better make it soon before the bottom falls out of the 
record scene”, said quotable John Emelin, gravely. “Right now 
there is so much great talent standing in the wings, ready to be 
pushed into public view by all the record companies. They’ve got 
a lot of money invested in these new groups. 

“RCA Victor has The Youngbloods, United Artists has the Gurus, 
Mercury has the Blues Magoos...There are a dozen or so more. 
if these groups don’t make it, the record companies will be reluc-. 
fant to back new rock groups and Herb Albert-type music will 
take over.” 

Meanwhile Lothar & The Hand People continue to wait in the 
wings, gaining strength musically as they lose strength physically 
from malnutrition. They’ve been writing new songs, developing 
new sounds and working in clubs and at private parties to help 
pay the rent on their balloon-filled suite at the Hotel Albert and 
keep the refrigerator stocked with lots of peanut butter and catsup 
sandwiches. Really. We’re not making this up-HONEST! 

incidentally, in our next issue we'll offer some of the colorful 
| Love Lothar balloons as prizes in a lovable, laughable Lothar 
contest. Seriously. 

And now, here’s what all you potential Lothar groupies have 
been waiting for - biographies of the human members of the group. 


TOM 

Thomas Harold Flye began 4 years 
of piano lessons when he was 5. He 
hated Tom played flute “up until 
the age that boys justdon’t play flute” 
then he took two drum lessons, prac- 
ticed a lot and is now a very fine drum- 
mer. 

Born in Cincinnati, Ohio on October 
30, 1946, six-foot-tall Tom has been a 
cook in some of Chicago's better supper 
clubs, he set up a ferris wheel for a 
traveling carnival one summer, he mod- 
eled sox for a while and wasa telephone 
installer-repairman. 

His eyes are brown, he weighs 145 
lbs. and he spent a year at the Uni- 
versity of Denver before going into 
the great big wonderful world of show 
business. 


KIM 


RUSTY 
Russel Ford Jr, better known as Rusty, 
born on May 12, 1947 in New Haven, 
Connecticut, has been playing in bands 
since he was 14, . 
He's six feet tall, weighs 138 pounds, 


‘his eyes are green and he plays bass. 
‘Rusty went to Choate prep school and 


is on an extended leave of absence 
from the University of Denver. 


Bo 
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Rusty likes to work with horses, but - 


when none are available he watches 
old movies on TV. His favorite color is 
paisley and Buffalo Bob has always 
been one of his favorite singers. Ser- 
iously, Buddy Guy is his favorite mu- 
sician and Rusty is one of the best 
bass players we've heard. 


Kim King, nicknamed Kim King, was 
born in the Prince Charles County Hos- 
pital in Maryland on October 30, 1945. 
He spent 4 years in 4 different high 
schools. He’s been playing the guitar 
for 8 years, self-taught, and he’s very 
good. 

“I've never done anything but play 
the guitar. If | stopped playing I'd prob- 
ably die’’. He played in a country blues 
workshop at the Newport Folk Festival 
last year and he worked with various 
other groups before joining Lothar as 
their excellent lead guitarist. 

In the vital statistics department, Kim 
is 5' 11" tall, weighs 115 lbs, has brown 
eyes and “impossible brown hair.” 

“| have a very long way to go to 
become the musician | want to be and 
| only hope | live that long," Kim said. 


* * * 


PAUL 
Paul Conly, the quietest Hand Person, 
is nicknamed Little Hibov. He was born 
in Sacramento, California on March 10, 


1944, he’s 5 feet ten inches tall, 130 
pounds, has blue eyes and brown hair. 

Paul took lessons on the string bass 
for several years, had 3 1/2 years of 
college and now he plays electric piano 
and rhythm guitar for Lothar And The 
Hand People. 

“Music is my only hobby”, he says. 
“I like all kinds of sounds’’. Like all the 
other guys in the band, Paul enjoys 
listening to the Beatles, The Lovin’ 
Spoonful and The Mama's & Papa's. 
Everybody's best friend is Lothar. 

That's it for this installment on Lothar 
And The Hand People oO 
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THE 


DETROIT SOUL OF.. 


MITCH RYDER 


The most exciting, screaming, 
shouting, drive-the-little-girls-out-of- 
their-minds white group playing rhythm 
and blues is Mitch Ryder and the Detroit 
Wheels. Mitch is a dynamic, sexy per- 
former who works so hard onstage he 
finishes every set dripping with per- 
spiration and completely exhausted. The 
Detroit Wheels back him witha hurricane 
of sound. The group plays a style of 
music - particularly in-person - that is 
too much. 

Mitch Ryder and the Detroit Wheels 
grew up in Detroit, the Soul City, the 
Motor City, the R&B Music City. Their 
environment influenced their sound. All 
the British groups who helped popularize 
rhythm and blues copied American rec- 
ords. Mitch and his group are a product 
of the American scene and their music 
is their own. 

Mitch used to sing lead with colored 
groups. Many of his friends are now with 
Motown Records. He was an apprentice 
tool and die maker and he could have 
had a nice factory job, but he gave it 
up: in favor of music. He started his own 
group. 

They once were known as Mitch & 
The Young Degenerates and they worked 
in little clubs in New York on and off 
for almost a year, hoping for a break. 
They cut one record for a small Detroit 
record company but nothing happened. 

A Detroit disc jockey sent some tapes 
to Bob Crewe, who signed the boys 
to his New Voice label. Their first re- 
lease for Crewe was titled “Help’’. An- 


other group released a different record 
with the same title. Naturally, the 
Beatles version became a hit. 

Their second New Voice record made 
it. ‘Jenny, Take A Ride” launched Mitch 
Ryder & The Detroit Wheels and every- 
one who's seen them since predicts great 
things for this lively group. “Devil With 
A Blue Dress/Good Golly, Miss Molly’’ 
is their biggest record yet. Hollywood 
producers, including Otto Preminger, 
want Mitch for the movies. 

It began in Detroit and Mitch gives 
his home town full credit: “In Detroit, 
you don’t have the kind of life that 
exists anywhere else in the United 
States. Despite the fact that it’s a big 
city, there aren't any clubs to speak of 
and the entertainment scene is really 
nothing. 

“This may seem contradictory,” he 
continued, ‘‘but there are a lot of music- 
ians in Detroit. They're mostly kids 
working. for one goal - to be good, 
Music is a big part of their lives, they 
listen to a lot of records and they're 
up onall the new things in music. Many 
new records are played in Detroit first 
and there are several record companies 
there that produce hits, like Motown. 

“This makes the kids work harder so 
they can make something of themselves 
in the music world. Because other than 
making automobiles, there’s just music 
that the kids can look forward to for 
earning a living,’’ said Mitch. 


“When Berry Gordy started Motown 
Records he gave the kids a new goal. 
If you were a young man in Detroit, 
unless you wanted to be an account- 
ant or some kind of white collar worker, 
all you could look forward to was 
building cars. In New York or other big 
cities there’s a large entertainment in- 
dustry and places in the business world 
where a young person can get started. 
In Detroit it's just the factory, the office 
or music.” 

Jim McCarthy, Mitch's groovy guitar 
player added, ‘In other cities there are 
distractions. Like on the West Coast, 
it's fads and crazes like the psychedelic 
scene. In Detroit, since there aren’t that 
many clubs for a city of that size, there 
isn't much chance for an artificial type 
of sound to be born. The sound that 
does emerge is much more genuine. 
The musicians are definitely more in- 
terested in it because it’s something 
they created themselves.” 

Mitch Ryder & The Detroit Wheels 
have their own sound and Mitch has 


an answer for anyone who thinks he’s 
just trying to be another James Brown: 
“Music is an international language and 
there shouldn't be any type or form 
of music that should be kept for any 
one group of people. Like real blues 
has been kept mainly for the colored 
people. White artists should be able 
to do it and do it well. 


“All the guys in the group and | be- 
lieve that rhythm and blues will take 
hold even more than it has already. 
Not just what Motown is distributing, 
but strict blues like what Paul Butter- 
field and John Hammond are doing. 
They're reverting back to the basics 
and they're reaching a wider audience.” 

And Mitch Ryder & The Detroit Wheels 
are reaching forward and are bringing 
their own Detroit sound to an even 
larger audience. 

Everybody who digs the sound can 
thank the Ford Motor Company and 
General Motors and the Chrysler Corp- 
oration for making Mitch Ryder & The 
Detroit Wheels turn to music to escape 
the factory scene. O mac 
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@ROYAL GUARDSMAN 


@ The WHO 


HEY! Booster Button FREE 


WANT A HIT PARADER BOOSTER BUTTON? HERE’S HOW TO GET ONE! 


Just fill out one of the coupons below and mail it with a self-addressed, stamped 
(5¢) envelope to: 


H.P. BOOSTER BUTTONS/CHARLTON BUILDING/DERBY, CONN. (06418) 


Thereby solemnly swear to wear m my y HP. PTT think H.P. stinks so bad chat | am | 
Booster Button at all times, because | J enclosing twenty-five cents (.25) and a { 


pea think H.P. is swell. | have enclosed stamped self-addressed envelope. | are 
a stamped self-addressed envelope soll [ going to jump up and down on the Button, 
| please send my free button to ‘ burn it with a blow torch and send it up 

[ i" a rocket to the moon where it belongs i 


ll 
Address 
I! 


; j City 


et Button No.1 O 
(check one) i iF prefer Button No.1 


| | prefer Button No.2 0 (check one) 


: 


DON’T FORGET TO INCLUDE SELF-ADDRESSED, STAMPED ENVELOPE. 
(CANADIANS: Send 5¢ in coin instead of stamp). 


NEW MAN 


By Alan Smith 


Bobby Darin is the singer who set out to become a legend 
in his own lifetime. He attacked lifelikea hungry man wolfing 
down his last meal. He dedicated himself to becoming a star - 
and he got used to people calling him “brash’’ and "'self- 
confident” as often as they said “hello” and “goodbye”. 

But that was the old Bobby Darin, in the days of “Splish 
Splash”, “Multiplication”, ‘Up A Lazy River’’ and ‘Mac The 
Knife’. 

Today he is calm, relaxed, good-humored, friendly. He sits 
strumming a guitar in his London hotel room, singing quiet 
and gentle songs like “If | Were A Carpenter’ or sipping 
occasionally from a cup of black coffee. All the time he peers 
from beneath the shade of a yachting cap perched. jauntily 
over his eyes. 

The spark is still there. He could get up in a moment and 
blast the room with song. The style would be crisp, punchy, 
swinging with sophistication. 

Bobby Darin the performer hasn't changed - only the person. 
Why the transformation? 

“| suddenly woke up one day and decided to change the 


‘pace,"’ Bobby told me. "I decided to take life as it comes. 


“Music is still the dominating factor in my life, and every 
time | go into a recording studio | think: ‘This is a hit.’ 

“Look at Sinatra. He had ‘Strangers In The Night’ sitting 
right up there in the No. 1 seat. He’s 50 years old. A world 
name. Does he need a hit? Will it up his price? 

“He didn’t need a No. 1, but you can bet your life a part 
of him was very, very content. 

“That's the way | feel about hit records. | may not need 
them in one way, but | would be a liar if | said that to be 
in the hit parade did not give me tremendous personal satis- 
faction. 

“The music worldis somuchan exciting scene at the moment. 
There is a fusion of all the things that have gone before: you 
find the hit records of today are a- mixture of rock and roll, 
swing, dixie, and everything, all in one. 

“It's wrong for anyone to try to categorize music any more. 
For instance” -- he walked quickly across the room and switch- 
ed on the record player — “this may be my next single. Some 
people might call it Happy Time music, but we would have 


only needed to add strings to make it sound something en- 


‘tirely different.” 


A catchy, swing-along song floated around the room as 


Bah. 2 igs ba eo 


Bobby mimed to the dioal and tapped his foot in time to 
the rhythm. 

He added: “People are more broad-minded about music 
today. It’s no longer a crime to bend a lyric. Yesterday's 
traditions are going out of the window, and | think it’s the 
people who grew up with rock and roll who are able to 
appreciate this fact the most. 

“Some older people are ina rut with their musical tastes — 
locked in, | call it - but that’s no crime. They're just too old 
to bend.” 

Bobby’s own musical tastes are wider than the average 
pop fan might imagine. He is intensely devoted to music. 
He cares about it, and he will talk intelligently and thought- 
fully about trends and styles. Occasionally he picks up his 
guitar and demonstrates his ideas by singing an established 
hit in his own style. 

“! often visualize a song in a completely different way,” 
he told me. ‘For instance, | would have slowed the pace 
slightly for ‘Eleanor Rigby’, and | would have done the Rolling 
Stones’ ‘Satisfaction’ like this..." 

Bobby has an undisguised admiration for the songwriting 
talents of Lennon-McCartney and Jagger-Richard. The structure 
and depth of the Beatles’ songs he thinks “almost beyond 
measure,’ and he ranks the Lennon-McCartney team with 
the permanency of Gilbert and Sullivan and Rodgers and 
Hart. 

Quite soon he’s hoping to get reaction of a different sort - 
from students in high schools and colleges all over America. 

He told me: “I'm toying around with an idea of going on 
a lecture tour, talking about how | feel rock and roll has 
evolved, and the unhealthiness of trying to put music into 
separate little ruts. The idea’s a hazy one at the moment, 
but I'm working on it!’’ 


When | left him he was about to play one of the collection 
of classical records he carries around with him for relaxation - 
a piece by Sibelius. Then there were telephone calls to make, 
a TV show to think about, and the need to study his film 
script for the next day. He is here to appear in “Strangers 
In The House”, a murder thriller. 

| found him. one of the easiest-to-talk-to and most amiable 
stars I've ever met...a friendly guy who knows where he’s 
going, but who's now found the secret of going there the 
relaxed way. O 
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@WORDS OF LOVE 


‘(As recorded by the Mama’s and 
Papa’s/Dunhill) 
JOHN PHILLIPS 


’ Words of love so soft and tender - 
- Won't wia a girls heart anymore 

If you love her then you must send her 
_ Somewhere where she’s never been 
before. 


Warn out phrases and long engagements 
Won’t get you where you want:to go 
Words of love soft and tender 

_ Won't win her. 


You ought to know by now 

- You ought to know 
You ought to know by now 
Words of love soft and tender 
Won't win her anymore. 


You ought to know by now 
You ought to know 
‘You ought to know by now 
‘Words of love soft and tender 
Won’t win a girls heart anymore 
If you love her then you must send her 
Somewhere where she’s never been 
before. 


Warn out phrases and long engagements 
Won't get you where you want to go 
Words of love soft and tender 

Won’t win her anymore, anymore. 

© Copyright 1966 by Trousdale Music 
Publishers, Inc. 


e@TRY A LITTLE 
TENDERNESS 


(As recorded by Otis Redding/Volit) 


HARRY WOODS 
JIMMY CAMPBELL 
REG. CONNELLY 


Oh she may be weary 

And young girls they do get weary 

Wearing that same old shabby dress, 
eah 

But when she gets weary 

Try a little tenderness, yeah. 


You know she’s waiting 

Just anticipating - 

For things that she’ll never, never 
possess, yeah 

But while she’s there waiting without 


them 
Try a little tenderness. 


It’s not just sentimental, no, no, no 
She has her grief and care, yeah 
But the soft words they are spoke so gentle 
It makes it easier, easier to bear 
You won't regret it, no, no 
Some girls they don’t forget it 
Love is their whole happiness 
But it’s all so easy 
All you gotta do is try a little tenderness, 


yeah s 
All you gotta do is hold her when you 
‘wanna 
Squeeze her, don’t tease her, never leave 
. her 
Try a little tenderness, try a na 
tenderness. 


Copyright 1960 by papa ty Music 


_ Corp., Campbell Music, and Connelly 


‘Music. 


DON'T LOSE OUT! 


No longer need you put up with overweight, 
unsightly skin, underweight, loneliness, un- 
popularity, shyness! No longer need you be a 
“No dates” side-line sitter due to a drab, life- 
less personality! 


NEW BEAUTY and POPULARITY SECRETS 
GUARANTEED TO CHANGE YOUR LIFE! 


Yes, if you aren’t dating enough .. . 
if you just can’t seem to make friends 
easily .. . if you just can’t solve figure 
skin, hair or make-up problems .. . 
then NOW is the time to change your 
life (and your luck) by sending for my 
proven Personal Popularity and Suc- 
cess Guides listed below. Each Guide 
reveals simple, easy-to-follow secret 
Beauty and Popularity Plans that are 
guaranteed to solve your problems... 
just as they have already for thou- 
sands all over the world! Don’t wait 
another day! Get all the dates you 


want! Be the social success of your 
dreams! Mail the coupon today. Money 
Back Guaranteed if not delighted! 


Line WZ ak 


Anne Sloane, Director 
Personal Success Institute 
Box 321, Great Neck, N.Y. 11022 


SPECIAL INTRODUCTORY OFFER! 


Order all 23 of my Personal Success Guides, 
a $5.75 value-only $3.98— save over $1.75. 


(- MAIL NO-RISK FREE-TRIAL COUPON TODAY! 


[J A DATING, NECKING, PETTING, 
SEX: 25 Guidelines to Per- 
sonal Success 

[] B 25 KEYS TO MEETING PEOPLE 
| AND MAKING FRIENDS 
[] REDUCE! REDUCE! 13 Se- 
crets to Slimming Down in 
odels 
LOSE 10 POUNDS QUICKLY! 


a Hurry 
[ LJ E Sure fire .. . without grim- 


HOW TO BRING OUT YOUR 
i ness. 
WHAT 


“HIDDEN’’ BEAUTY incl. 15 
amour Secrets of Top 


MAKES MEN TICK? 
Understand Physiology and 
Psychology of the Male Sex. 


3 DAY QUICK AND SIMPLE 
DIETS! 3 pounds go like 
magic. 


12 STARTLING SECRETS TO 
A MORE BEAUTIFUL BUST 


YOUR ROAD TO SUCCESS IN 
TV OR SHOW BUSINESS! 


-— 


ORDER NOW! 
SIMPLY CHECK 
GUIDES ORDERED. 
Only 25¢each; 5 for 
$1.00; 11 for $2.00. 


$5.75 value, only $3.98 
MINIMUM ORDER! 
$1.00. Add 25¢ 
postage-handling to 
each order. 


% © Vislo Corp. 1966 
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SAVE MORE! All 23 a oO 


DIET, FIGURE SECRETS OF 
HOLLYWOOD STARS RE- 
VEALED! Professional Tips 
on How to Reduce Fast! 


BECOME A SUCCESSFUL, 
GLAMOROUS MODEL! 


HOW TO USE MAKE-UP LIKE 
A TOP FASHION MODEL: 25 
Professional Beauty Tips 


10 DAY EASY FUN DIET! 
Enjoy eating while actively 
dieting. 


HOW TO MAKE FRIENDS 
& INFLUENCE THE “RIGHT” 
PEOPLE! 


OJ 


LIK 
iin 


O 


10 REDUCING SECRETS THAT 
WORK MAGIC FOR YOU! 
Important easy, proven 


do’s and don'ts. 


[] Pp HOW TO GAIN WEIGHT 
QUICKLY! Add precious 
pounds where you need it 

without overeating. 


WARDROBE TIPS: HOW TO 
HAVE A ‘‘HIGH FASHION’ 
LOOK ON A LOW BUDGET 


L 


plus COD handling charges. 


Name 
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fei ty Sone eee 
238 6S 6 GE ee ee es) GE ss Oe 


CIR 
L$ 
LIT 


LIU 
LIV 


LIW 


MONEY BACK GUARANTEE 


Readers Service Dept. HP-3 
Box 321, Great Neck, N.Y. 11022 
Dear Anne Sloane: Please rush me the Personal Success Guides 


checked. You will refund my Full purchase price if | return 
the Guides for any reason within 10 days. 


(1 Enclosed full payment plus 25¢ postage-handling 
| enclose $1.00 good-will deposit. Ship COD for balance 


State 


15 WAYS TO ACT SOPHIS- 
TICATED AND SMOOTH 
WITH MEN: A complete 
Guide on How to Build Up 
Your Confidence with the 
Opposite Sex 


LOW CALORIE DRESSINGS, 
SAUCES, TOPPINGS, all 
delicious, easy to make, 
and right for you. 


HOW TO IMPROVE YOUR 
SKIN CONDITION IN 3 
DAYS! Get Real Results 
With This Special Derma- 
tological Guide 


EASY ISOMETRICS — Like 
Magic! Whittles inches off 
waist. Adds inches to Bust 
Line. 


HOW TO MAKE YOUR HAIR 
BEAUTIFUL WHETHER IT’S 
KINKY, OILY, DRY OR 
STRAIGHT: Tips from a 
Professional Hair Dresser 


MAKE EXTRA DOLLARS IN 
YOUR SPARE TIME! Proven, 
easy ways without invest- 
ing a penny. 
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: CAPITOLS—We Got a_ Thing; 


RUBY GRASSEL & HIS MERRY 


CURRENT ALBUM RELEASES 


Coutesy of [eillletetelten The International Music-Record. Newsweekly 


A&M 


CHRIS MONTEZ—Time After Time; LP 120, 


SP 4120 


1 ATCO 


33-201, SD 
33-201 


[E> ATLANTIC 


| BOBBY DARIN—If | 


Were a _ Carpenter; 
8135, SD 8135 

MIREILLE MATHIEU; 8127, SD 8127 

THE YOUNG  RASCALS—Collections; 
8134 SD 

AUSOW PRET — 
6138, SD 8138 


8134, 


The Wicked Pickett; 


4 BANG 


ARSENIO RODRIGUEZ—Viva 
216, SLP 218 


C) BRUNSWICK 


JACKIE WILSON—Whispers; DL 54122 (M); 
DL 754122 (S) 


Arsenio, LP 


| YOUNG HOLT TRIO—Wack Wack; BL 54121, 


BL 754121 


[] CAPITOL 


SENATOR EVERETT McKINLEY DIRKSEN— 
Gallant Mens. T 2643, ST 2643 


(1) CAPITOL IMPORTS 
(INDIA) 


AL! AKBAR KMAW—Ragas; MOAE 125 
ALI AKBAR K®AM—Ragas; MOAE 145 
AL! AKBAR K#AN—Ragas; MOAE 146 


(] CHECKER 


BO DIDDLEY—The Originator; LP-3001 (M), 
LPS-3001 (S) 


AITTLE MILTON Sings Big Blues;  LP-3002 


(M), LPS-3002 (5) 


-(] CHESS 


JOHN LEE HOOKER—The Real Folk Blues; 
LP-1508 (M), LPS 1508 (S) 
MEMPHIS SLIM—The Real 
LP-1510 (M), LPS-1510 (S) 


(1) COLUMBIA 


The Extraordinary KUI LEE;- 
CS 9403 

ORIGINAL BROADWAY CAST~—Cabaret; KOL 
6640, KOS 3040 

POZO-SECO SINGERS—| Can Make It With 
You; CL 2600, CS 9400 

PAUL REVERE & THE RAIDERS—The Spirit 
of ‘67; CL 2595, CS 9395 


Folk Blues; 


CL 2603, 


1 CROWN 


JOHN LANDGRAF—Piano That 
CV 1074 


Talks; V 


[] CUCA 
CONCERTINA EDDIE; K2043 

MEN— 
Daryland’s Oldtime Dance Party; K 2037 


MILT AND JAY—At the Fireside; K 7600 


THE PLAINSMEN—From Country to Lakeside; 
K 5510 

VARIOUS ARTISTS—The All 
Polka Bands; KTV 1 


Time Great 


{ DATE 


THE ARBORS—A Symphony for Susan; TEM 
3003, TES 4003 


(J DECCA 


JACK GREENE—There Goes My’ Everything; 


DL 4845, DL 74845 
ORIGINAL TV CAST—On The Flip Side; 
DL 4836, DL 74836 


CJ] DRAGONET 


\MAE -WEST—Wild> Christmas; DG-4 (M)* 


C] ELEKTRA 


JUDY COLLINS=In+ My Life; EKL-320 (M), 
EKS-7320 (S) 


— GO-GO 


DR. WEST'S MEDICINE SHOW & JUNK BAND 
—The Eggplant That Ate Chicago; 
2217002 


() IMPULSE 


COLTRANE Live~at the Village Vanguard 
Again!—A-9124 (M), AS-9124 (S) 


C HBR 


THE DYNATONES—The Fife 
8509, HST 9509 

EARL GAINS—The Best of Luck To You; 
HLP 8508, HST 9508 

LAURIE JOHNSON ORCH.—Theme From the 
Avengers; HLP 8506, HST 9506 


(] HELIODOR 


HOVHANESS:. LOUSADZAK/CONCERTO No. 2 
. Ajemian/A. Ajemian/String Orch. 
(Surinach); H25040 (M), HS25040 (S) = 
MOORE-LATOUCHE: THE BALLAD OF BABY 
DOE — Various Artists/New York City 
H25035 (M), 


Piper; HLP 


Opera Orch. 
HS25035-3 (S) 

MOZART: SYMPHONIES” Nos. 36 & 31— 
Bavarian Radio Orch. (Leitner); H25034 
(M), HS25-34 (S) 

PROKOFIEV: WAR & -PEACE—Various Art- 
ists/Vienna State Opera Orch. (Janssen); 
H25039-3 (M), HS25039-3 -(S) 

ROSSINI: STABAT MATER—Various Artists/ 
Berlin Radio Orch. (Fricsay); . H25032 
(M), HS25032 (S) 

TELEMANN: THE TIMES OF DAY—Various 
Artists/Berlin Chamber Orch. (Koch); | 
H25041 (M), HS25041 (S) . 

VILLA LOBOS- / ORBON / SALAS—Dorothy 
Rienzi (Surinach & Winograd); H25037 
(M), HS25037 (S) © 


[] KAMA SUTRA 


Hums of the LOVIN’ SPOONFUL; KLP 8054, 
KLPS 8054 


(] LONDON 


GERAINT EVANS—Three Centuries of Bari- 
tone Art; 5994 (M), 0S25994 (S) 

PILAR LORENGAR-—=Operatic Récital; 
(M), OS 25995 (S) 


(Buckley); 


ROLLONG STONES—Got Live If You. Want* 


It!; LL3493 (M), PS 493 (S) 
ROSSINI: SEMIRAMIDE — Sutherland/Horne/ 


Various Artists/London Symphony (Bon- 
ynge); A 4383 (M), OSA 1383 (S) 


ELIZABETH SOEDERSTROEM/JAN EYRON — 


Jenny Lind. Songs; 5949. (M); OS 25049}. ; 
' AMOUR, CASTAGNETTES ET TANGO — Ar- 


(S) 
VIRGINIA ZEANI—Puccini Arias; 5536 (M), 
OS 25139 (S) 


C] MERCURY 


Golden Hits of the 
21099 (M), SR 61099 (S) 


[] MILESTONE 


The Immortal JOHNNY DODDS: MLP-2002 


M) 
Ths Immortal MA RAINEY: MLP-2001 (M) 


5995 F 


SHANGRI-LAS: MG. 


POR SIEMPRE—Rafael 


CL) MGM 
COMME FRANCIS Live at the Saheca in 
bes Vegas; E 4411, SE 4411 


CC) MONUMENT 


HENRY BYERS—In the Aznavour 
MLP 8065, SLP 18065 
RAYMOND LEFEVRE—Paris 
8067, SLP 8067 
BOOTS RANDOLPH—Boots With 
MLP 8066, SLP 18066. 


Mood; 
Cancan;: MLP 


Strings; 


This is FRAN JEFFRIES; MLP 8069, SLP 


18069 


( NONESUCH 


Music of Bulgaria—Ensemble of the Bul- 
garian Republic (Koutev); H 2011, 
H 72011 

VARIOUS ARTISTS—Music From the Kabuki; 
H 2012, H 72012 

VARIOUS ARTISTS—Music of Shakespeare’s 
Time; HB 3010, HB 73010 


C] OsR. 


(Turn On) The Music Machine; LPM 5015, 
LPS 8875 


() PRESTIGE 


JAKI: BYARD—Freedom ° Together!; 

BOOKER ERVIN—Setting the Pace; PR 7455 

EDDIE. LOCKJAW DAVIS — The Breakfast 
Show; 7407 


(J PROJECT 3 


THE KISSIN’ COUSINS Sing; 
PR 5001 SD 

ENOCH LIGHT. & THE LIGHT BRIGADE— 
Spanish Strings; PR 5000, PR 5000 SD 

TONY MOTTOLA — Heart & Soul/Guitar; 
PR 50037 PR«5003 SD 

RENNAISSANCE QUARTET—Top Hits... C. 
1420-1635 -A. D.; PR 7000, PR 7000 SD 


[] RCA CAMDEN 
(MEXICAN) 


AMOR—Miguel 


PR 5001, 


core DE 
CAM-2 


LoS iinas DE ROBERTO CANTORAL: 
CON LOS MOONLIGHTS: 


“NUESTRAS CANCIONES’’—Amparo Montes 
& Chucho Ferrer Orch.; CAM-217 


Poventud; 


| OLIMPO CARDENAS/JULIO JARAMILLO Y SU 


CONJUNTO; CAM-218 


-] RCA VICTOR 


BOSTON SYMPHONY (Leinsdorf)—Music of 
Irving Fine; LM-2922 (M). LSC-2829 (S) 
A LORIN HOLLANDER Concert; LM-2912 
(M), LSC-2912 (S) 

TCHAIKOVSKY: SEXTET=Kroyt/M. Schneid- 
er/Guarneri Quartet; LM- 2916 (M), LSC- 
2916 (S) 


RCA VICTOR 
(INTERNATIONAL) 


mandino and Orch.; FPM-150 
DAY AND NIGHT—Les Chakachas; FPM-155 
.POR PRIMERA VEZ CANTAN RANCHERO— 
Los Dandys; MKL-1715 
VUELVEN LOS BRIBONES: MKL-1716 
SAGRARIO BAENA: MKL-1717 
ROSITA RODRIGUEZ; MKL-1718 


GAMIE DANSER AV {PER BOLSTAD-Aif| 


WORLD PACIFIC 


Blyverkets Runddansorkester; FPM-148 
Munoz and Orch.; 
LPV-7394 ; 
COMO SIEMPRE—Antonio Machin; LPV-7404 
MARCO ANTONIO MUNIZ; MKE-804 
JOSE ALFREDO JIMENEZ; MKE-807 


PR 7463 | 


(] REPRISE 


THE KINKS—Face 
RS-6228 (5S) q SARE 
FRANK SINATxA—That’s Life; F 1020, 
FS 1020 j 


to Face; R-6228 (M), 


[] ROULETTE 


TOMMY JAMES & THE SHONDELLS — It’s 
Only Love; R 25344, SR 25344 * 


C) SCEPTER 


B. J. THOMAS — Tomorrow Never Comes; 
SRM 556, SPS 556 

DIONNE WARWICK—Here Where There Is 
Love; SRM 555, SPS 555 


( SOLID STATE 


MANNY ALBAM—The Soul of the City;. 


SS_ 18009 (S) 

JIMMY McGRIFF—Cherry; SM 17006 (M), 
SS 18006 (S) 

Introducing the PASSION GUITARS; SM 
17007 (M), SS 18007 (S) 

Presenting JOE WILLIAMS and THAD JONES/ 


MEL LEWIS/THE JAZZ ORCHESTRA; Ss 
18008 (S) 


(] SOMERSET 


CINEMA SOUND STAGE ORCHESTRA—The. 
Bible; SF-26800 (S) 

CINEMA SOUND STAGE ORCHESTRA—Ha- 
waii; SF-26900.‘(S) - 

THE HAIRCUTS/THE ‘’IMPOSSIBLES’’—Here’s 
Where It’s At-Beat ‘66; SF-27100 (S) 
VARIOUS ARTISTS — The Guitar and Its 
Family Around the World; SF-27000 (S) 


Cc STAX 


BOOKER T. & THE MG‘s—In the Christmas 
Spirit: 713 (M), 713 S$ (S) 


SAM & DAVE—Double Trouble; .712, 712 $ 


| UNITED ARTISTS 


PAT COOPER — Spaghetti Sauce & Other 
Delights; UAL-3548 (M) 


C) VALIANT 


THE ASSOCIATION—Renaissance; VLM 5004, 
VLS 25004 


(] VERVE 


ARTHUR PRYSOCK—Art & Soul; 
V6-5009 


Vv 5009, 


b 


(1) VERVE FOLKWAYS 


THE BLUES PROJECT—Projections; FT-3008 
(M), FTS-3008 (S) 

RICHIE HAVENS—Mixed Bag; FT-3006 (M), 
FTS-3006  (S) 

VARIOUS ARTISTS —_ “Living Legends; FT- 

3010 (M), FTS-3010 (S). 


C WAND 


THE KINGSMEN—Up and Away; WDM 675, 
WDS 675 


C WARNER BROS. | 


LEROY VAN DYKE Country ‘Hits, W 1652 
(M), WS 1562 (S) 


WALTER WANDERLY—Samba C€o!; WP-1856 
(M), WPS-1856 (S)° : 


Jy 


IN MY LIFE features former folk singer Judy Collins in a unique Vaid beau- 
tiful setting. The gentle sound of flutes, violins, a harpsichord and a small 
chamber orchestra complement her lovely voice and create a dramatic mood 
that is sustained throughout the entire album. The rich, colorful song lyrics 
by Dylan, Farina, Brecht, Weill, Donovan and Leonard Cohen, a talented 
new Canadian songwriter, comprise a potpourri of emotions and are all sung 
beautifully by Miss Collins. We love every track on this album, but our 
favorites are ““Hard Lovin’ Loser’, “‘Pirate Jenny’’, ‘La Colombe-The Dove’, 
“I Think It’s Going To Rain Today” and the compelling five-minute-long 
“Dress Rehearsal Rag’’. Joshua Rifkin arranged and conducted the orchestra 
superbly and Miss Collins establishes herself as an extremely versatile singer. 
(ELEKTRA EKS-7320) 


PARSLEY, SAGE, ROSEMARY AND THYME includestwo of the most literate 
songs to ever grace the top ten, ““Homeward Bound” and ‘“‘The Dangling 
Conversation’. In Paul Simon and Art Garfunkel’s third album the duo is 
considerably less folk-rocky than before. Vocal harmonies are more delicate, 
as on “Scarborough Fair/Canticle’’, “‘For Emily, Whenever I May Find Her’ 
and ‘‘Flowers Never Bend With The Rainfall’. “The Big, Bright, Green 
Pleasure Machine’’ is nice satire and “‘The 59th Street Bridge Song’’ is an 
irresistibly happy tune. “7 O'clock News/Silent Night’, contrasting the gentle 
Christmas carol with brutal reality, makes an unscettlingly simple comment. 
This is an album worth listening to again and again. (COLUMBIA CS-9363) 


THE JAZZ LEGACY OF BUD POWELL is a collection of ten brilliant per- 
formances recorded by the legendary pianist when he was in his prime, before 
he was destroyed by a series of mental breakdowns. Bud Powell was a jazz 
pioneer and his playing was incredible, as these records attest. Ray Brown, 
Max Roach, Kenny Clarke, Osie Johnson, George Duvivier, Percy Heath 
and Art Taylor provide a solid backing on various tracks, including “Tempus 
Fugue-It”’, “Crazy Rhythm’, and “‘Be-Bop’’. Bud's solo piano technique is 
evident on “Parisienne Thorofare’” and “I'll Keep Loving You.’’ With the 
low VSP prices for such high quality music, it’s worth adding to your jazz 
collection. (VERVE VSP-34) 


TIM BUCKLEY has a very impressive debut album. Most of it rocks taste- 
fully with Tim’s voice surging over a swinging beat. There is one tune on 
this album that is incredible. It is “Song Slowly Sung,’ one of the most 
exquisitely beautiful pieces of music we have ever heard. Jack Nitzsche’s 
string backgrounds, on several tracks, are impeccable. The lyrics, all by 
Buckley, are colorful, imaginative and interesting. All in all, a groovy album. 
(ELEKTRA EKS-74004) 


GUITAR MUSIC OF FOUR CENTURIES by young Italian guitarist, Oscar 
Ghiglia, is a brief history of plucked string music. Beginning with Bach’s 
Prelude And Fugue In D Major, he covers representative selections of various 
guitar schools and styles, including Fallass Hommage a Debussy and the 
Etude No. 11 in E minor by Villa-Lobos. Guitarists might learn a few things 
here. (ANGEL S-36282) 


CHANGES is certainly an appropriate title for the latest Johnny Rivers 
album. Johnny single- handedly started the Go-Go fad, but now he’s slowing 
down the pace. The beautiful “Poor Side Of Town’, written by Johnny and 
his manager/record producer Lou Adler, was the twelfth straight Rivers hit 
and it sets the mood for all the other tunes in the album. “If I Were A 
Carpenter” , “Days Of Wine And Roses’, “Softly As I Leave You’’ and 

“Strangers In The Night’ are the kind of mellow tunés Johnny sings, backed 
by a string orchestra. Special crédit to arranger Marty Paich for his treatment 
of “California Dreamin’.”’ (IMPERIAL LP-12334) 
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WITH ORDER FOR 


3 BILLFOLD 
“PHOTOS $ 


2/2 x 32 photos on silk finish 
portrait paper. Send photo or 
negative. Any photo copied. 4-day 
in ‘plant service. mapstacnen 
guaranteed. Send cash, check o 

Money Order for $1.25 ‘(or $2. 25. for 64) one pose 
per order. Your original returned. Send today. 


AVVO 
COPIED 


t 

1 Name 
Address. 
: City. 


! 
Los, eae Monamt ot Hes Momen ey eae ee 


State_____ Zip, 
DEAN STUDIOS DEPT. B-7 


WHOLESALE 
Professional electric - solid 
body Spanish guitars, tran- 
sistor amplifiers, reverbera- ; 
tion . amplifiers, electric bass, double nectar pedal 
guitars, doubls neck Spanish, electric mandolin, Dick- 


aps, parts; eto.) 7 Dp. wholesale, FREE. catalog. 
CARVIN Co,, Box 27 HP Covina, Calif. 91724 | 


How To 
Sing Beautifully! 


Win fame and fortune. Endless 
opportunities. New, inexpen- 
sive home-training manual 
teaches and simplifies the art 
of singing beautifully. Send 
25¢ for sample lesson. 
SUNLAND ENTERPRISES 
1634-F W. Higgins Lane 
Tucson, Ariz. 88705 


Send 50c for Article 
“How To Start Your 
Own Record Label” 


Send SOc for Article 
“How To Start Your 
Own Record Label’ 


You Record Tt 
-Well Plug I 


National Record Promotion 


Covering: Yel canes - Nashville - New York 
Hollywood - Ete. 
— Major Label Contacts 


Distribution Arranged 
National TV-Radio Coverage - 
Magazine & New: 
Complete RECORD PRESSING Service. 
ps BRITE STAR RECORD PROMOTIONS 
io 44065 


ba 21 wy, tO 
Call CLEVELAND 216 - JO 47211 
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Big Mother Buttons 
The Hippest 
Action Going! 
Set D 


Shown 4/5 actual size 


Set C 


War ls For Grownups 

Glue Everything Down 
anh ue On, Drop Out 
: f Outer Space 

| Doubt Everything eae 

Make Up, Make Out ob ph Ki nabten Ten 


BIG MOTHER BUTTON CO., LTD., Dept, HP=2 I 
P.O. Box 2911, Grand Central Sta., RY, 10017 


Re-elect Bob Dylan president 
Zok 
Get With it 


Enclosed check or m.o. for $ 


—_A Sets @ $2. —___B Sets © $2. 
___Both @ $3.95 
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@ EAST-WEST 


Whe se aT peel bY Se i fe 


(OVER THE OCEAN) 


I cas recorded by Herman’s Hermits/ 


MGM) 

GOULDMAN 

East, west, over the ocean--perpetual 
motion . 

Traveling around, no rest, singing 
and playing 

Night out and day in doing the rounds 

What a great life it must seem. 


Swell joints, everything classy 
Nothing that’s passe-only the best 
Lush girls ogling and eyeing 
Sighing and crying-—this is success 
What a great life it must seem. 
(Repeat chorus). 


But when I hear young voices singing 
out 

The bells at home come ringin’ out 

Then I feel all alone 

Then I think of my home. 


Mum, Dad, all ‘round the fire 

In festive attire-keeping the day 

Aunts, kids, all the relations 
Congratulations—this is success 

What a great life it must seem. 

(Repeat chorus) 

° Copyright U.S. and Canada 1966 by 
Man-Ken Music, Ltd., c/o Stevens H. 
Weiss, 444 Madison Ave., N.Y.C., 
Written by Graham Couldman. 


el’M GONNA MISS YOU 


(As recorded by The Artistics/ 

Brunsw ick) 

MARVIN SMITH 

JESSE BOLIAN 

LAWRENCE JOHNSON 

From the day I laid eyes on you 

I knew girl you were my dream come true 

I tried so hard not to confess 

That you were the only one to insure 
my happiness 

Your sweet loving I can’t resist 

Your sweet loving I’m going to miss 

I, I, I, ’'m gonna miss you. 


A..kiss goodbye could put a flame in 
my heart 

Loving you so it tears me all apart 

My lonely days and my lonely nights 

Oh how I dream of holding you tight 

I love you with all my heart 

We said we would never part 

Until the day I die 

More you’re gone and I still cry 

I love you forever 

The memories will always remain 

In my heart love 

P m gonna miss you. 
“ Copyright 1966 by Valvniie Corp. 


(As recorded by James Brown & The 

Famous Flames/King) 

J. BROWN 

N. JONES 

Gather ‘round clap your hands 

Come on and dance 

Come on hit it, hit it, hit it 

Hit it, come on baky 

Get in the groove 

Come on -kaby 

Let’s take it smooth on hipsville 

Hipsville Avenue © 

Hit it, all these guys and girls are 
dressed so neat and clean 

Come on baby yeah 

Don’t be so mean 

Girls and guys gather ‘round 

Come on everybody and dig this sound 

Oh hit it, bring it up, pee it up, bring 
it up 

Can you do the jerk 

Watch me work 

Can you do the slide 

Watch me glide 

Bring it up, bring it up, bring it up, 

Bring it up, bring it up baby, etc. 

“ Copyright 1967 by Dynatone Pub- 

lishing Co. 


@BUT IT’S ALRIGHT 


(As recorded by J.J. Jackson/Calla) 
J.L. JACKSON 

PIERRE TUBBS 

You don’t know how I feel 

You’ll never know how I feel 

When I needed you to come around 

You always tried to bring me down > 

But I know, girl, believe me when I say ~ 
That you are surely, surely gonna pay, girl 
But it’s alright, alright, girl 

You can hurt me, but it’s alright. 


Now one day uh huh 

You will see you'll never finda guy like-me 
Who'll love you right both day and night 
You won’t have to worry, fuss, or fight 
But, I’m telling you, girl 

I know that it’s true 

That I was made to love only you, girl 
But it’s alright, alright, girl 

You can hurt me, tut it’s alright. 


Now there’s one thing I want to say 
You'll get a guy who'll make you pay 
He’ll treat you bad and make you sad 
And you will ruin the love you had 

Oh, I hate to say I told you so 

But, baby, you gotta reap what you sow 
And it’s Rien alright, girl 

You are paying now and it’s alright. 
© Copyright 1966 by Pamelarosa Music | 
a division of L. F. Music, Inc. ; 
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eWE AIN'T GOT NOTHING 
YET (From The ‘Psy- 
chedelic Lollipop’ Album) 


fL 
(As recorded by The Bloos Magoos/ 
Mercury) 
R. GILBERT 
R. SCALA 
M. ESPOSITO 
E.THIELHELM 


One day you’re up and the next day 
you’re down 

Can’t face the world with your head to 
the ground 

The grass is always greener on the 
other side they say 

So don’t worry, boys, life will be sweet 
someday 

Oh oh oh. 


We made enough mistakes but you know 
we got what it takes 

We ain’t got nothing yet, we ain’t got 
nothing yet 

Nothing can hold us and nothing can 
keep us down 

Someday our names will be spread all 
over town. 

We're gettin’ in while the gettin’s good 
So make it on your own, boy, you know 
that you could 

Oh oh oh. 


We’ve got to make the break ‘cuz we’ve 
got too much at stake 

We ain’t got nothing yet, we ain’t got 
nothing yet. 

© Copyright 1966 by Ananga Ranga 
Music, Inc. 


e| HAD TOO MUCH 
TO DREAM 


(As recorded by The Electric Prunes/ 
Reprise) 

NANCY MAMPZ 

ANNETTE TUCKER 


Last night your shadow fell upon my 

lonely room —~ 
_I touched your golden hair 

And tasted your perfume 

Your eyes were filled with love 

The way they used to ke 

Your gentle hand reached out to comfort 
me 

Then came the dawn and you were gone, 
you were gone. 


I had too much to dream last night 

Too much to dream 

I’m not ready to face the light 

I had too much to dream last night. 


The room was empty 
As I staggered from my ted _ 
I could not bear the image racing 


through my head 

You ca ne real, that I could feel your 
eagerness 

And when you raised your lips for me 
to kiss 

Came the dawn, you were gone you 

. were gone. 

© Copyright 1966 by 4-Star Music 

Co., Inc. 
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e@TELL IT LIKE IT IS 


(As recorded by Aaron Neville/Parlo) 
GEORGE DAVIS 
LEE DIAMOND 


If you want something to play with 
Go and find yourself a toy 
“Cause my time is too expensive 

And I’m not a little boy 

If you aren’t serious 

Don’t play with my heart 

It makes me furious 

But if you want me to love you 

Then baby I will ° By Nise 
Girl you know I will. Be 


Tell it like it is 

Let your conscience be your guide 

But I know deep down inside of me 

I believe you love me 

Forget your foolish pride 

Life is too short to have sorrow 

You may be here today and gone 
tomorrow 

You might as well get what you want 

So go on and live 

Baby go on and live. 


Tell it like it is 

I’m nothing to play wi 

Go and find yourself a toy 

But IH tell it like it is 

My time is too expensive 

And I’m not your little boy 

Tell it like it is. 

© Copyright 1966 by Olrap Music. 


@WHERE WILL THE WORDS 
COME FROM 


(As recorded by Gary Lewis & The 

Playboys/Liberty) 

SONNY CURTIS 

GLEN D. HARDIN 

Where will the words come from 

Wnen I tell you I don’t love you anymore 

When I command my lips to say 

It’s over now, please go away 

Will the words be there or will they fail 
me like they’ve always done before. 


Where will the words come from 

When I tell you I don’t want you, I 
dgn’t love you anymore 

What happened to the life we had 

When it went away 

Did it change itself into a cloud and be- 
come a rainy day 

Where will the words come from 

When I tell you I don’t want you, I don’t 
love you anymore. 


Where will the words come from 
When I tell you I don’t love you 
anymore 
When I search inside my soul 
For words to tell of a love grown cold 
Will the words be there or will they fail 
me like they’ve always done before 
Where will the words come from 
When I tell you I don’t want you, I don’t 
love you anymore. 
© Copyright 1966 by Viva Music, Inc. 
Sole Selling Agent: Ivan Mogull Music 
Corp., 33 W. 60th St., New York. Copy- 
right 1966 by Ivan Mogull Music As- 
sociates, London, England. For the 
w orld excluding the U.S.A. and Canada. 
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Just send any size graduation 
photo, snapshot or negative 
with $1.00 for 32 Beauti- 

tone wallet photos. Each 

242 x 3% inch photo 
is made on portrait 
paper. We re- 
turn original 

: unharmed. 

Money back 

guarantee. 
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- ‘How to Make Money with 
Simple Cartoons’ 


STATE 


BOoxK 


Dp.854,, Pleasant Hill, Ohio 45359 
YOU CAN 


: Write stories 


for TYE vo 


MOVIES 
... says Leslie Goodwins, 
Hollywood TV Director of 
@ MY FAVORITE MARTIAN 
@ GILLIGAN’S ISLAND 
@ F TROOP and many more! 
Use our services: send us your story; we do the 
rest! Simply send story or idea (1 to 20 pages; 
not over 20) for free examination. € 
| ACT NOW: This is your opportunity for free 
examination, in Hollywood! Send story to: 
LESLIE GOODWINS PRODUCTIONS, Dept. 4344 


_ 7551 Melrose Ave., Hollywood, Calif, 90046 
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at home in spare 
time 


cam | 


Low monthly payments include stand- | 
ard text books and instruction. Progress ™ 
as fast as your time and abilities permit 
—many finish in 2 years. No classes. i 
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@ work—prepares for.college entrance 

_.. exams, Credit for high school subjects 

q already completed. Single subjects if | 
‘’ desired, Diploma awarded. 
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Don’t be handicapped all your life. 
BE A HIGH SCHOOL GRADUATE! | 
Start your training now! 
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AMERICAN SCHOOL, Dept. H-482. 
Drexel at 58th, Chicago, Illinois 60637 G 
Please send free High School catalog. 


1 
| 
; 


P UOT ORS ey re cite ate iN ney an aie le aia lly tate 
Clty Se Slater ao a shan? Zigik ne 
Accredited Member NATIONAL HOME STUDY COUNCIL 


37 


se Ss 


38 


orm MUSIC MACHINE <o 


PICKS THE STARS 
OF TOMORROW 


THE MUSIC MACHINE 


Sean Bonniwell was born Thomas Sean Bonniwell in San Francisco on a Friday 
morning in 1942. Sean is the leader of the Machine as well as the writer of 
the group’s material. He also is the lead singer and plays rhythm guitar, organ, 
trumpet, and bass. If this seems a heavy load, Sean is the first to admit he 
loves activity and says, “The more you have to do, the less trouble you get 
into.” 

Keith Olsen was born Keith Alan Olsen in Minneapolis in 1943. Keith was a 
busy man before becoming part of the Machine. He played bass for Jimmy 
Rogers, where he met Chad & Jeremy, and through them was introduced to 
Gale Garnett, who then hired him for Musical duties on the spot. He enjoyed 
those early years, but was unfulfilled as an entertainer and as a musician. He 
found his notch in the Machine, though, and says, “The group's standards are 
so high, it takes all the dedicated and hard work in me to keep. up with the 
high ideals that make the Music Machine.” 

Ron ‘Edgar was born Ronald Edgar Erickson in Minneapolis in 1944. His early 
influence was jazz, and he spent the early part of his career studying technique 
and playing jazz in his home town. He met Sean in 1962 and here's what he 
has to say about that. “I thought | had found my direction in jazz drums. But 
something was missing. | know now that the something was belonging to a unit 
with direction. In the Machine | find a sense of contribution, dedication, and a 
feeling that’s kind of like being the axle of a wheel. That wheel works hard, and 
I'm happy to be a part of it.”” 

Mark Landon was born Mark Zarret Landon in 1944. He is of Russian descent 
and came into the world (of all places) in China. This background best explains 
Mark, for he is a man of many varying pleasures and dislikes. Mark always 
has something to say and usually knows what he’s talking about. He makes 
his guitar talk as well. He’s reasonably easy-going. This quality, as well as super- 
ior musicianship, attracted Sean and he was only in Los Angeles a short time 
before he was drafted into the Machine. Of this he says: “I’ve played lead guitar 
before, or thought | did, anyway. When | joined the group, though, it wasn’t long 
before | discovered what was expected of me. For the first time in my life | know 
how dedication has changed my life,-and it’s great.” 

Doug Rhodes was born Douglas ‘‘Dusty’’ Rhodes in Palo Alto, California, in 
1945. Doug is a fantastic musician and can play any instrument put in front 
of him. He plays organ, harmonica, and flute in the group, but doubles on gui- 
tar and bass as well. He is quiet and intelligent, and must probe into everything. 
He is called the Old Chord Master by the group. Sean pinned.the name on him 
after Doug began dissecting Sean's chord changes. He has this to say: “It can't 
be done. | never know what's coming next. Musically it's refreshing, and the 
demanding standards are challenging and rewarding.” 
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Above, the Music Machine record 

“Talk Talk’’.. Sean, the leader, 

. sacks out Letween takes and muses, 

“The more you have to do, the 
less trouble you get into.” 


THE DOORS 


Every few months, in major cities all over the country, four or five young men 
become the Hottest New Group In Town. At the Whiskey A Go Go in Hollywood 
a short time ago, The Doors were the center of attention. 

“All the people from record companies large and small came down to hear 
us,’ said Door organist Ray Manzarek. ‘‘Some of them made ridiculous offers, 
like ‘Let’s go into a studio tomorrow and record.’ They didn’t even try to under- 
stand us or our music. All they were looking for was a hit-or-miss gamble on a 
hit record, 

“We finally signed with Elektra Records because they seemed like intelligent 
people who wouldn't regard us simply as a piece of merchandise to be cut up 
and sold in the market place.” 

Also, Billy James, Elektra’s West Coast man, was a long-time Door fan. “He 
liked one of our early demonstration records ‘when everyone else was saying 
we were too far out,’ said vocalist Jim Morrison. 

The Doors’ sound is a scintillating blend of rock, blues, jazz, country- music 
and literature. There’s lots of improvisation in both the music and the lyrics. 

We heard a tape of their first album, produced by Paul Rothchild, The tunes 
range from funky rock music like ‘Back Door Man’’ to “Alabama Song’’, a color- 
ful, carnival-like kaleidoscope, to an almost twelve minute long, partially im- 
provised, musical trip titled “The End’. There are also some very nice. instru- 
mental solos, fuzz tones, and other 20th Century sounds. 

The Doors consider their music their most important aspect, but we'll give you 
a little non-musical information, like their names and ages. 


Ray Manzarek, 24 years old, plays organ and bass. He was born in Chicago 
and he looks and talks something like John Sebastian of the Lovin’ Spoonful. 


Door drummer John Densmore is a native of Los Angeles. He's 21 years old. 


Jim Morrison comes from Florida, he's 22, he’s the lead singer and he writes 
the words for most of the Doors’ original songs. 


Twenty-year-old Robbie Krieger was born in Los Angeles. He plays guitar. 


The group has been together for a year. Ray and Jim got acquainted at the 
UCLA film school. They met John and Robbie, who were in another band, and 
everybody joined forces. 

They can’t really say why they call themselves the Doors except that “it’s a 
many-leveled word” and “it seems to be the opposite of typical group names.” 

Their first Elektra single is “Break On Through To The Other Side", coupled 
with “End Of The Night’’. Their first album should be out shortly and we rec- 
ommend it highly. 

The rest is carpentry O 
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We have a few little funny things that make our sessions 
different from most. For instance, sometimes we record by 
candlelight to get the right atmosphere. We like to have 
privacy when we're in the studio, and also we like to take 
our time on material. 

On one song we started off with a very basic track, just 
piano and drums. Then, the rest of the electric instruments 
were overdubbed. We built the final track inside the sound 
room. The engineers can connect the instruments directly 
to the board where all those little knobs are. The knobs 
control each instrument. We had lots of guitars and lots of 
basses, so with all the knobs you can get complete, perfect 
separation: each musical instrument is on its own separate 
channel without any leakage from the other instruments. It's 
all recorded singly. Next, you take the individual tracks and 
build a song from there. You've got almost a perfect separ- 
ation and a pretty good sound. 

But that's not the only way to do it. We usually cut a basic 
track. with five pieces. “Hungry”, for example, was a 17-hour 
session. We started out with a basic track. Actually, at the 
time that we did that song, we were really hung up for a 
single. We were getting ready to go on tour and we had 
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to get one out. So we went into a session and learned the 
song right there. When we arranged it, we really changed 
it around. It didn’t sound much like the original dub. We cut 
the basic track and from there we started building. In fact, 
we actually wiped out the basic track after all the overdubs. 
| recorded the bass line three times, which meant we didn’t 
need the original bass line because it lost its quality through 
generation. You have one or more generations when you 
transfer tracks back and forth on tape. The only original thing 
we left on “Hungry” was the drums. 

Overdubbing is important and you have to be very careful 
how you use it so you won't over-produce something. You 
can have one guy play guitar fifty times if you want, for 
instance, but it would be too muddled. The last things we 
put on are the background voices and then the lead voice. 

By using these modern means of production, a song can 
go into weeks and weeks of recording sessions and come 
out sounding completely different from what was originally 
conceived. We use all these methods to make the best pos- 
sible records we can and | think we hit an all-time high with 
“Good Thing’’. We'll be very happy if we can keep up with 
that quality of production. 0 
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ANY PHOTO ENLARGED 


Size 8 x 10 Inches % 
on DOUBLE-WEIGHT Paper 

Same price for full Jength or bust ¢ 
form, groups, landscapes, pet ani- 


mai JF etre , or enlargements ee any 
part of a group picture al is 
returned with your enlargement. 


_Send No Money 3'r5|2 


Just mail photo, negative or snap- 

shot (any size) and receive your snares en 
guaranteed fadeless,on peanticg double-weight 
Ronee quality paper. P postman 77rc p 
Dostage—or send with o Pierand we Day, 
age. Take advantage of this amazing nd 


23. en aaron 
Professional Art Studios, 917 N. MainDpl 437 DPrinceten, IMinels 


THRILLING ZODIAC READING—Health- 

Prospects, Events, Mone yf Seta 9 

Love, Friendship, etc. Send 15¢ 

(coin’ or stamps) for your true, 

, amazing Forecast. State’ birthdate. 
Studio HP2 NEWTON VALE, 

160 BAY STREET, TORONTO, CANADA 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
‘ting your own SONG POEMS to music even if you 
don't know a note! Save hundreds of dollars by 
making your own melodies. f6r your SONG POEMS! 
How to Copyright your own songs and make your own 
‘Records! Where to send and sell your Songs and 
Records! Learn at home -through quick, low-cost 
training. Get your first big Song Break! Send for 
FREE details today! 


COMPOSAGRAPH, Dept.103-F ROCKPORT, MASS. 


“PRIVATE: INVESTIGATOR 


BADGE *3°°...J 


Protessional Badge used by thousands of private 
investigators and detectives. Made of HEAVY 
SOLID BRONZE for lifetime wear. $3.98 postpaid. 
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Genuine leather Badge Case with 1.0. Card. $2.50 1! 
C.0.D.'s require $1.00 deppsit. 1 
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FREE WITH ORDER ONLY... Complete catalog 
of Police, Detective Equipment 


POLICE EQUIPMENT CO. Dept.4344! 
6311 Yucca St., Hollywood 28, Calif. 1 


KINNY 


Pes are skinny, thin 

d underweight because 
of poor eating habits, 
take New Wate-On. It’s 
rich in weight gaining 
calories, vitamins, min- 
erals, iron, quick energy 
elements and other | 
weight building nutrients. 
Fast weight gains of 5- 
10-15 pounds and more 
reported, without pads, 
exercise or fishy tasting 
oils. And, as weight is 
added to cheeks, bust- 
line, arms, legs, hips, 
thighs and all the body, 
you should look better 
without that thin, skinny 
appearance. Satisfaction 
from first trial or return to store for refund. 


NEW! SUPER WATE-ON TABLETS 


Deka It’s amazing how many calories, vita- 
ee cout mins, minerals, iron, quick energy 
> elements and other weight building | 

nutrients can be concentrated all-in- 
one delicious food tablet. Easy to carry and_eat 
between meals for supplementary calories. Gold 
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by Jim Delehant 


The Bass In Rock 
& Jazz 


More and more, jazzmen are using 
electric bass guitars in-person and on 
recordings. The question, ‘Does it have 
anything to do with rock and roll bass 
playing?” turns out to be a moot one. 


Dizzy Gillespie, for example, wanted 


an electric bass in his band because he 
liked the tone and volume of it. 

In fact, jazzmen shudder when you 
suggest there might be a parallel be- 
tween jazz and rock bass. It seems that 
electric bass has developed the same 
awesome stigma as the tenor saxophone 
did in the 1950's because of its as- 
sociation with rock and roll. 

Recently | saw the Gillespie band in- 
person and noticed electric bassist, Frank 
Schifano, playing bass patterns that we 
normally associate with rock and roll. 
It was exciting to hear them within the 
jazz ensemble. Later | asked Frank if 
he ever played rock and roll, and was 
he purposely playing rock patterns to 
simplify the rhythm in Gillespie's band. 

Frank replied, “It wasn’t rock and roll 
at all. It's a shame electric bass has 
been associated with rock only. Diz 
wanted an electric bass for the sound 
and it can be heard much better than 
an upright. | prefer it myself because 
it has a lot of potential. | picked it up 
on jobs here and there and saw what 
could be done with it. So much more 
can be done rhythmically, for instance. 

“In the actual mechanics of playing, 
an electric is more accurate. There’s a 
tendency to play out of tune on an up- 


right and you have to be very precise ' 


in your fingering. An electric has frets 
like a guitar, so you have a smaller 
margin of hit-and-miss. 

“The biggest problem | found in swit- 
ching from upright to electric was the 


‘position of my left hand. It was very 


awkward for a while holding the new 
instrument in a horizontal position. 


Frank Schifano of Gillespie’ s band. 


“I've tried both upright and electric 
in the recording studio and the electric. 
comes out clearer. There’s more defini- 
tion, even if it’s at the same level as 
an upright. You get more high over- 
tones on an electric and the notesaren’t 
muddled. Also, you can hear a good 
walking line. Some people say, ‘But 
you can't bow an electric.’ You don’t 
have to. You can sustain a note on an 
electric by letting it ring out and it 
sounds like it was bowed. There's a 
lot of exploration to be done. 

“Already I've discovered things that 
can’t be done on the upright, especially 
in the high registers. Lots of new bass 
lines can be done and more complicated 
rhythms.” 

According to Frank, more jazzmen 


aren't playing electric because of the 


general lack of musicianship and ideas 
associated with it while in the hands” 
of rock musicians. As a result, those 
jazz bassists who do play electric have 
become real virtuosos to prove its worth. 

“We're trying to get away from its 
connection with rock and! roll; that's 
why other bassists won't accept it. Peo- 
ple actually think I'm playing an upright 
until they see it because | don’t play 
it as loud as a rock and roll bass. 

“I've never played rock and roll and 
| have no conception of it. | do know 
that rock bass is very basic, and the 
chord changes are unorthodox. Although 
| wouldn't go out of my way to hear 
rock and roll, I've heard some nice ” 
things by the Beatles. If a rock band 
played anything else but blues, | 
wouldn't know what to do. They have 
some changes that don't jive with stan- 
dard changes.” ee 

Rock and roll bass, however, has made 
tremendous strides in the last few years. 

Bill Wyman, Paul McCartney and Jesse 
Colin Young, to name a few, are doing 
very creative and new things on the 
instrument. But, as Frank Schifano points 
out, ‘Rock bass players limit themselves _ 
by sticking with the simple patterns, | 
and they don't want to play faster.'” 
Rock and roll could be enhanced with 
walking bass patterns learned from the 
jazzmen. This certainly proves that even 
with all the progress rock and roll has. | 
made, there is still much tobe desired.O 


Donovan Dylan 


Presley 


SPOTLIGHT 


ABC Records has inaugurated a subsidiary label devoted to the blues called Blues Ways 
Records. First album releases in January were live performances by John Lee Hooker, B.B. 
King, and Otis Spann. A fourth release features Jimmy Reed recorded in a studio. Bob Thiele, 
producer for ABC, has gone to Chicago to record and sign more talent for Blues Ways. Thiele 
wants the label to cover all facets of the blues from country to urban to jazz, instrumentally 
and vocally./Jimmy Cotton (ex-Muddy Waters harp player) has his own blues band with Sam 
Lay (ex-Butterfield band drummer.) The Muddy Waters band now has Georgie Smith on mouth 
harp. Don’t miss Muddy’s new Chess LP., “Brass and the Blues’’./According to a British poll, 
Elvis is #1 male singer and the Beach Boys are #1 vocal group, beating the Beatles./Fritz 
Richmond of the Kweskin Jug Band has invented a fuzz box, echo, reverb unit for his jug./ 
The Yech Award goes to Question Mark (‘I Need Somebody’’) again for staying in the same 
(garbage) bag as “96 Tears’’./Best record is “That’s Life” by Frank Sinatra./Best production 
award goes to “The Eggplant That Ate Chicago”./Donovan pays a tribute to Banana of the 
Youngbloods when he sings about ‘electrical Banana” in “Mellow Yellow’’./Watch out Motown, 
here comes Senator Dirksen with the Washington sound./ The next Beach Boys’ album, 
“Smile” and single, “Heroes and Villains’, will make them the greatest group in the world. 
We predict they'll take over where the Beatles left off./We also predict the Monkees will 
soon burn themselves out from over exposure via TV./The new Booker T. album “And Now” 
on Stax should be in everybody’s collection./Bob Dylan has turned his presidency of the 
Gabby Hayes Fan Club over to Mitch Ryder. Mitch’s first duty in his new position will be 
to record an album of old Gabby Hayes’ songs./Speaking of Gabby, we'd like to see the old 
Howdy Doody show revived on TV. Banana Louie, Clarabelle, Mr. Bluster...ah those names 
bring a tear. Really, it was the funniest show ever on TV and re-runs would knock out this 
generation too. You must have heard of Dayton Allen, the world’s most funniest man? Well, 


‘Dayton played Banana Louie and Mr. Traveler for Howdy Doody. Yes...we hereby inaugurate 


“The Dayton Allen and Howdy Doody Revival Society”. Anyone who is interested, please 
write tous. O 


Jackson & Booker | Muddy 


* 


‘Tom Dawes of the 
~CYRKLE makes a 
PREDICTION...... 


And Lets You In On Some Cyrkle ge 


-_ When we asked for a Cyrkle 


raised his hand and talked ; 
of things. What you see here i is 


but well give you mo 
looks, speaks and acts lil 
Place fame, something h 
we mentioned it. 


JD: What contemporary mu- 
sic got you together as a 
group? 
Tom: Oh, I'd say we re pretty 
much common ofay kids - 
straight pink beach boy types, 
that’s where we're at. We're 
definitely not dirty, we're not 
R&B. We dug doing our own 
Beachie Boy stuff in college 
but we never got into a bag 
until ““Red Rubber Ball’’ 
time. Even that wasn't very 
solid. We just did the song 
\the way we felt we could 
do it. I don’t think we have 
a sound you could pick out 
and say that’s the Cyrkle. 
JD: How.did you come across 
“Red Rubber Ball’? 
Tom: At the time, I was play- 
ing with Paul Simon, and Don 
was in the Coast Guard. I 
was a starving kid in New 
York, almost verging on be- 
coming a- beatnik... Heaven 
help me! Barry Kornfeld was 
an old folk friend of mine 
and he_ published Paul Si- 
mon’s songs. At the time, 
they needed a band. J played 
bass, Barry played guitar and 
they had another guy on 
drums. I played with them 
for a month until Paul de- 
cided the band wasn't a good 
idea. He said they could get 
standing ovations wherever 
they went without the band. 
He figured it was an unneces- 
sary hassle, which it was. But 
during the time I played with 
them I heard a lot of Paul’s 
material. One of the songs 
s “Red Rubber Ball”’. Our 
next single might be Paul’s 
“T Wish You Could Be Here’’, 
a hauntingly beautiful song 
which J also heard during 
that time. It makes “‘Red 
Rubber Ball”’ look like a self- 
styling Adorn commercial. 


But, when he 
little picture of himself making a goo 
exactly like old Norm. Now, on to less importani 


JD: Did anything exciting 
happen to you on the Beatle 
tour? 

Tom: Well, we were onanold 
rattle-trap plane and a couple 
of people got uptight and 
got off before the plane took 
off, and they took a bus be- 
cause of all kinds of premon- 
itions that we were going to 
crash. Everything else was 
normally exciting. Like we 
knew everything that was go- 
ing to happen. We knew there 
were going to be 50,000 people 
at Shea Stadium watching 
us. Only one thing was real- 
ly hairy and that was when 
we went down to Memphis 
at the time John Lennon had 
made that remark. Everybody 
was worrying about it a little 
bit because it had offended 
that area of the country more 
than any other. We were al- 
ways waiting for something 
to happen. Suddenly, during 
the middle of one Beatles’ 
performance, someone threw 
a firecracker on stage and 
scared the life out of every- 
body. The Beatles just froze 
and their guitars were swing- 
ing free for a second. The 
Beatles didn't blow their cool 
about it, though. 

JD: Did you get to talk to 
the Beatles much? 

Tom: Yeah, not like chumbly- 
wumbly, but we had some 
good conversations. The Bea- 
tles love that - to get inside 
people’s heads and talk about 
ideas. We talked about mu- 
sic a little, just general 
things. Like I’m sort of a 
jazz head and J was talking 
to Paul McCartney about 
changing time back and forth, 
from 3/4 to 4/4 to 5/4. He 
told me how he wrote songs, 
which has been a pretty big 


help to me. He has certain 
formulas to make the trek 
easier. He just doesn’t start 
out. with “Can't Buy Me 
Love’. He figures, like in 
“Eleanor Rigby,’ there were 
three parts and he filled every- 
thing in those three parts. 
He*sits there and drains his 
brain, which is groovy too, 
but it makes his records 
wordy. You have to really 
work to hear what he has 
to say. The Beatles can lay 
it all out for you in two 
and a half minutes. ““Eleanor 
Rigby” really says it. But 
Dylan would say, “Look at 
that old lady standing by 
the grave putting her make- 
up on in the morning” and. 
you have to wade through 
all his music. He’s a poet, 
he’s not a musician and he 
doesn’t try to be a musician, 
so he’s OK. 
JD: Where do you think rock 
and roll will go next? 
Tom: I think this 1920's thing 
will be pretty quick. There'll 
be about 300 “‘vo-do-de-oh- 
do” records and that'll be 
gone. Then it'll be jazz. I 
don't know who will have 
the’ courage to do it first. 
It won't be flipped-out stuff. 
It'll still be simple enough 
to be grasped by a fourteen 
year-old dancer. The Blues 
Project has a couple of things 
that are just great. I just feel 
like that’s coming because 
usually I get things into my 
head before they happen and 
after they happen I say, ““Oh, 
I knew that was gonna hap- 
pen.”’ So I'm getting into a 
jazz thing. I've always been 
into everything that happen- 
ed just before it was big, 
but I never did it in a big 
enough way to make it hap- 
pen myself. 


‘and. hair, 


JD: Do you think the Cyrkle 
could make jazz rock happen? 
Tom: I think so, because 
we're pretty sophisticated 
now as far as chords are con- 
cerned. But we're not soph- 
isticated in the direction like 
George Harrison, who is 
shooting off towards Indian 
things, or Paul McCartney, 
who is going into electronic 
things. We're getting into 
chords and some really nice 
changes. We're working on 
songs now that have beauti- 
ful chords and nice melodies. 


Our lyrics leave something 
to be desired. They come out 
like every other song that’s 
ever been made like “J love 
you with a love that’s true.” 
None of us can really crank 
out words that mean ‘some- 
thing. In the face of Paul 
Simon, Dylan and _ the 
Beatles, it’s difficult to come 
up with things that mean 
what you really want to say. 
Like we'll have an idea for 
something we want to say, 
but getting it down on paper 
and fitting it into the music 
is a hell of a job. 

JD: If jazz rock is big, does 
that mean that horns rather 
than guitars will be used? 
Tom: Not with our band_so 
much. But brass and reeds 
will probably be big. 


That will be something to 
look forward to. We hope 
you ll overlook our failure to 
find out why the Cyrkle has 
short hair, why Tom has blue 
eyes and what he looks for 
in a girl. However, we did 
find out that “Red Rubber 
Ballou’ can be very funny, 
now considered a 
vestigial organ, was once 


very important’ to man when 
he was still an ape. 0 
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By Mike Bloomfield/ 
Butterfield Band Guitarist 


“B.B. King at The Regal’’/ABC Para- 
mount because it is the best representa- 
tion of B.B. King -- what he means, how 
he works, and how he worksan audience. 
It's an emotional thing. It’s a beautiful 
record. Superb music. The entire album 
- all tracks. It's a whole show and it’s 
really worth hearing. 

“The Best Of Muddy Waters'’’/Chess 
is his best album. It’s got some of his 
most moving stuff with harmonicist 
Little Walter. It’s got band tracks, solo 
tracks, small band tracks. It’s the best 
of Muddy Waters that’s available. 

“Thelonious By Himself” is an old 
Riverside album. It’s genius playing. He’s 
a genius and it especially pleases me. 

“Ray Charles In Person'’/Atlantic is 
one of my real favorites. He’s not one 
of my favorite artists, but it’s just a 
superb album. He has such an exquisite 
version of “Drown In My Own Tears” 
- really moving. Very sad. 

My favorite rhythm and blues single 
of this year is ‘Hold On, I’m Coming.” 
| think Sam & Dave are the most power- 
ful R&B singers I've heard inalong time 
and | like ‘‘Barefootin’’’. Robert Parker 
must be a real funny guy. He doesn’t 
seem to know what to say at the end 
of the record, so he just screams out, 
“Ain't got no shoes on!”’ 

0 a gig Es EE ES 
By Jimmy Page/Yardbird Guitarist 


My most favorite album.is the ‘'Rod- 
riquez Guitar Concerto” by Narcisco 
Yepes. It might be on London or Decca. 


estra. He plays something and then the 


done a couple of his songs. He’s similar 


Now... LET THE 
-EVERLY 
BROTHERS 
‘TEACH YOU 
GUITAR! 


World famous singers will teach you their 
Lightning quick way to play Rock ’n Roll, 
Country, Western, Gospel and Popular songs 
in one week. 4 


PLAY THE EVERLY WAY! 


No hard exercises, scales or expensive sheet 
music — just the easy way DON & PHIL 
learned to play Guitar by ear. Book contains 
photos, chords, how to tune, strum, keep time, 
etc. FREE with each order—large photo of the 
Everly Brothers with a personal greeting to 
you! PLUS a book containing words, chords 
and music to many popular songs. PLUS a 
chord chart showing you all the chords used 
in popular music; and as a SPECIAL EXTRA 
BONUS you will get 2 free Everly Brothers 
Guitar Picks. 


All this for only $2.98 


Sénd no money! Just rush us your name and 
address and pay postman $2.98 plus Postage. 
Or, send $3.00 and Don & Phil will pay post- 
age. (Sorry no COD to FPO, APO outside U.S.) 


THE EVERLY BROTHERS 
Box 141 Dept. 118-H Queens Village, N.Y. 


It’s a beautiful piece. Miles Davis did 
a version of it and called it “Sketches 
of Spain”, and also the Modern Jazz 
Quartet has a version of it. But theirs 
doesn’t do anything at all. The one by 
Yepes is the most beautiful thing I’ve 
ever heard. It’s got an orchestra with 
it and it’s very unlike the usual orch- 


Amazing ‘‘POP”’ singing training 
for men and boys! New talent need- 


~ . al 
“i ed all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, coun- 
try, Western, folk. songs. Lead your 


own singing group! How to make 
your own records and where to send and sell them! 
How to get your first big singing break! Star with 
orchestras, nightclubs, radio, TV. Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send fot FR¥®E details today. 


orchestra comes in as though they have | SONG srupros, Dp. 203-S_ RocKPoRT, MASS. 


listened to every note he played. I've 
never heard an orchestra like it. You 
have to hear it on your own to really 
appreciate it. 

Another album is by Burt Jansch on 
Vanguard. This is folk stuff. Donovan's 


We Il Plasto nine 
(Ol T=W ed they ae) 
~ FREE! 
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to Bob Dylan. He's a very good guitarist 
and he writes well, too. 

| like Indian music, too. I've got a 
whole box of albums whichisacollection 
of Indian classical music. I'd say the 
whole box is my favorite. But if it's 
just one | must choose, | suppose it’s 
Jafa Khan. He’s sort of like Ravi Shankar, 
but he’s much more aggressive in his 
playing. Shankar is more gentle. 

Another one is a poetry of music, an 
EP. It's one of those strange things 
which I've collected. It’s called ‘Red 
Bird”; the poet in question is Christo- 
pher Logue. He’s quite famous in Eng- 
land. It was done about 1958 and it 
has jazz backing. It’s really in character 
with the poems. 

All these records have something be- 
hind them which | can’t really explain. 
But they do something for me. I’ve got 
lots of albums, but | can’t break them 
down to just a few. None of them, 
strangely enough, are rock and roll. 
But they still have an influence on how 
| play. 0 


plus 25¢ shipping 


FROM 


England 


Elega nza 


687 Monument St., Brockton, Mass. 02403 


Ask any of the current hit 
makers about their influences 
and they’ll run through folk mu- 
sic, the rockabillies, blues, and 
then they’ll bow their heads and 
tell you about Chuck Berry as 


though he is a-whole school }, 


by himself. 

They talk about him for a 
very good reason. He showed 
everyone how to adapt boogie 
woogie and blues to rock and 
roll (that includes the British 
bands), he showed musicians 
how to borrow from hillbilly 
music (Chuck is a country west- 
ern fan), his amplified, solo and 
rhythm guitar opened new 
doors, and the combination of 
instruments in his band created 
an exciting tension never heard 
before in pop music, particular- 
ly the quick boogie runs and 
high register trills from pianist 
Johnny Johnson. Many rock 
bands, even today, have based 
their instrumentation on Berry’s 
band’ and learned how to play 
together by listening to Chuck’s 
musicians. 

But the. most impressive thing 
about Chuck’s music is the way 
it swings like mad. That’s one 
lesson that could well be learn- 
ed by a lot of modern groups. 
In that respect, perhaps mu- 
sicians should notice the sim- 
plicity in Chuck’s music. 

Chuck also did something per- 
sonally for millions of kids who 
just dug records. He saved them 
from the horribly anemic music 
that kept hanging around in 
the 1950’s, and turned them on 
to gutty, tasteful things. Hehelp- 
ed a whole generation of kids 
by serving as sort of a stepping 
stone to blues and jazz and, I’m 
sure to all other kinds of music. 

In his new Mercury album 
Chuck has re-worked ten of his 
biggest songs and given us a 
brand new one - “Club Nitty 
Gritty”’. 

On the new versions, a little 
fancier bass work from Forrest 
Frierson has been added, along 
with a tambourine. (The only 
tunes that don’t have a tam- 
bourine here are: “30 Days”, 
“Carol”, ‘Nitty Gritty’ and 
“Back In The U.S.A.’’) All these 


tracks, by the way, have elec- 
tric bass guitar instead of the 
upright bass which was used 
on the original recordings, and 
Frierson plays noticeably dif- 
ferent bass patterns from thosé 
heard on the originals. 

Chuck is using Johnny John- 
son on electric piano quite often 
now as is evidenced on ‘‘Back 
In The U.S.A.” ‘‘Thirty Days’’, 
“Carol’’, and “Club Nitty Grit- 
ty”. The electric really modern- 
izes these tunes. On ‘‘Maybek 
line”, Johnson switches to organ 
and gives this originally hill- 
billy-sounding ditty and almost 
jazz. flavor. Chuck says about 
Johnson: “Johnny was born 40 
years too late. He’s the greatest 


boogie woogie pianist ever.” 


On “Rock and Roll Music’’, 


Chuck has added Carey Enlow 


blowing soft tenor sax phrases 


behind the vocal. For some rea- | 


son it makes this version sound 
older than the original. 

“‘Memphis’’, as you must 
know, is the song everyone 
draws from to get a hit record. 
The Memphis beat can be heard 
in hundreds of songs and it 
is one of the most widely re- 
corded songs by a variety of 
performers. It has undoubted- 
ly become a classic. It’s inter- 
esting to hear Chuck re-do it 
here with the band more sub- 
dued. 

All of these songs were re- 
corded at Technasonic Studios 
in Clayton, Missouri in Oct- 
ober and November, 1966. 
Chuck himself was in full charge 
of the sessions, from beginning 
to end. He even mixed the tapes 
in his own recording studio in 
Wentzville, where he has instal- 
led Ampex equipment. 

In his own studio, he devel- 
oped “Club Nitty Gritty” and 
created a demonstration tape. 
When he came into Technasonic, 
he played. it back several times 
so the other musicians could 
get the correct feel and tempo. 
He then proceeded to record the 
final version in one take. Chuck 
is a perfectionist and knows ex- 
actly what he wants from every- 
one of his musicians. That’s why 


he has kept Johnson and drum- 
mer Ebbie Hardy with him all 
these years. 

I have witnessed many record- 
ing sessions that went into as 
many as 30 takes for one song, 
but Chuck did everything here 
in no more than three takes. 
Most of the mistakes were in 
Chuck’s fingering on the lead 
guitar parts. On some of the 
numbers, he went into an iso- 
lation booth to concentrate on 
his own guitar playing, partic- 
ularly when some of the tunes 
had a complicated rhythm like 
“Nitty Gritty”. 


An interesting side-light about 
Chuck is his interest in electron- 
ics. He recorded this album with 
all. brand new equipment. He 
has a Gibson stereo guitar and 
a homemade amplifier made up 
of components which he has 
taken from several other amps. 
He also had set up a Fender 
reverb unit and the amp so he 
could use both at any time. He 
feels that the new version of 
these songs show a greater know- 


PEP Ses See ere mee tan Fy 


ledge of guitar playing and elec- 
tric music, and who knows more 
about that than Chuck, since 
1967 marks the beginning of 
his thirteenth year as a record- 
ing artist. 

If you think Chuck’s advances 
in recording electronics aren’t 
enough, there is something 
equally important in the emo- 
tional impact of his music. 

Chuck has perhaps the most 
refreshing sense of humor in 
the world of pop. He can smile 
at himself (listen to the words 
of “Johnny ‘Bi Goode’) and 
all the up-to-date happenings a-. 
round him (‘‘School Days’’, 
“Sweet Little Sixteen” and ‘‘ Roll 
Over, Beethoven’’). For this, 
Chuck has been called the poet 
of the Rock and Roll Age. The 
Rock and Roll Age, in fact, be- 
gan with Chuck’s ‘‘Maybelline”’ 
in 1955 and is with us bigger 


jthan ever today. Judging by 


the way these old songs con- 
tinue to sound modern, it’s safe 
to say Chuck’s here to stay and 
he’ll probably hold on to his 


|poet title for that long, too. O 


in the process of selling a 


As we walked into Wilson Pickett’s dressing room 
at the Apollo in New York, 


two shady characters were 
freshly acquired amplifier 


to the singer himself. “What am I going to do with 


that little Micky Mouse amp,” 


said Wilson. ““Those 


speakers wouldn't even fill my bathroom,” and he asked 
one of his friends to show the gentlemen to the door: 
Then, after Wilson and his buddies roared with laughter 
over a private joke about “the Reverend Solomon Burke 
selling motions, notions and potions,” he settled back 


for the following interview. 


JD: Would you say that the 
many years of shouting have 
given you that rough voice? 
Wilson: When you sing loud 
like IT do, you develop a hard 
voice. 

JD: Does that type of singing 
ever irritate your vocal 
chords? 

Wilson: No. Singing doesn't 
do that. Just when I get a 
cold. 

JD: Do you record in Mem- 
phis or New York? 

Wilson: Memphis, Tennes- 
see. I did my last LP in 
Muscle Shoals, Alabama, at 
the Rick Hall Studio. They 
mostly use the musicians from 
Memphis. 

JD: What's the big difference 
between the Memphis sound 
and the Motown sound? 
Wilson: Memphis is real soul. 
But Motown is mostly pop. 
JD: Both of them seem to 
have strong emphasis on bass 
and drums. 

Wilson: I don’t think Mo- 
town has as much accent 
on the drums as Stax. Stax 
people deal strictly with 
R&B. There's a big difference 
in the R&B beat and the 
Motown beat. 

JD: Do you think we're ex- 
periencing a comeback of old 
blues? ‘ 

Wilson: I don’t thinkit ll ever 
go back to the real low-down 
blues, the stuff John Lee 
Hooker does. My blues aren't 
low down. I think the R&B 
sound has developed quite 
a bit in the last three years. 
It used to be that you couldn't 
get an R&B record played 
on a pop station. Now it’s 
changed so much, that it’s 
hard to figure out the blues 
froma pop record. 


JD: Why do you think that 
is? ; 

Wilson: I really don’t know, 
I skuffled for a break for 
a long time. The blues was 
smothered then. Butsud- 
denly it broke out. 

JD: Do you think the British 
singers had something to do 
with it? 

Wilson: Definitely, when J go 
to England, all I hear is blues 
tunes. All they play is Ameri- 
can blues records. People like 
Otis Redding, and the people 
in America like the English 
sounds. Every night club I 
went to in England played 


American records: J really - 


loved it in England. 

JD: What kind of band did 
you have in England? 
Wilson: I had a group called 
the Stateside, an English 
group. They had my songs 
down pat. I only took one 
guitar player with me from 
America. But those British 
guys learned all my songs 
from records. 

JD: The Stax people in Mem- 
phis seem like one bigfamily. 
Wilson: Il tell youright now 
they live with that studio. 
They stay in there all day 
and all night. 

JD: Does Booker T. play 
piano on your records? 
Wilson: No. He’s not on any 
of them. Just the Markeys. 
I can't think of the piano 
player's name, but he’s with 
the Stax firm. Those guys 
really feel what each other 
plays. 

JD: Tre band you worked 
with at the Apollo today was 
nothing like the one on your 
records. 

Wilson: It’s hard to get that 
feeling. It sounds like a fifty- 


piece band on the record. 
Actually, there are only a- 
bout nine pieces on my rec- 
ards... 3; 

JD: When you sang gospel 
were you a shouter? 

Wilson: I don’t understand 
what you're talking about. 
JD: Were you more subdued 
or were you as hard as you 
‘are now? 

Wilson: The gospel sound is 
much more powerful than the 
-stuff I'm doing now. All of 
the strong voices come out 
of gospel. : 

JD; What were some interest- 
ing experiences that you had 
in England? 

Wilson: Well, the people 
don’t eat but once a day 
andJ couldn't get much food. 
I walked around with $200 
in my pocket and J couldn't 
get the food I wanted. Food 
over there is all fish ‘n chips. 
Everything you order, you 
get potatoes with it. I don’t 
dig that. The hotels are ridic- 
ulous. You get a little bed; 
when you roll over, you fall 
out. 

JD: Who is your favorite 
British group? 

Wilson: The Stones are my 
favorite. But, I like a group 
here now, the Detroit Wheels. 
I think those guys are out 
of sight. Especially the guitar 
player. 

JD: What do you think of 
the Paul Butterficld Blues 
Band? 

Wilson: We worked together 
at the Trip in Los Angeles. 
He seems to be quite bluesy, 
if you know what I mean. 
He just plays straight blues. 


Now, there might be some- 


one in the audience who 
wants .to hear something else. 
He’s all blues but he’s good. 
If I don't take my own band 
to L.A., I use one out there 
called the Kinfolks. 

JD: Could your kind of blues 
get a_ listener into Muddy 
Waters blues? 
Wilson: I-don’t see how you 
can compare us. Muddy 
Waters is out of my reach. 


-I don't dig those kind of 


things. 


JD: Do you prefer a big 
band? 

Wilson: Definitely. That's 
the sound now. Big band, 
or a little soul for a small 


one. 

JD: You usually play guitar. 
But you didn’t tonight. 
Wilson: Yes, I’ve played on. 
some of my records, but I 
don’t like to play onstage. 
The guitar holds me down. 
I can’t move around. I might 
want to jump into the audi- 
ence or go down the aisle, 
and J] might trip and break’ 
my neck and break up my 
guitar. 
JD: Have you ever cut a rec- 
ord in New York? 

Wilson: Yeah, I did one big 
one; it cost $3700 to make 
and it didn’t even sell ten 
copies. 

JD: Joe Tex said it’s very. 
hard to find soul musicians 
in New York. 

Wilson: It is. When it comes 
down to reading music, you 
couldn't find better guys. | 
They're good for big  pro- 
duction stuff. But not soul. 
Not for me or Joe Tex or 
Otis Redding. 

JD: Do you have a regular 
band you travel with? 
Wilson: Yeah, T got my own 
band. 

JD: But you use different 
guys a lot. 

Wilson: When one gets tired 
or sick, he goes home and I 
replace him. It’s getting like 
James Brown. He trades more 
musicians than he does suits. 
The road is kinda rough. You 
get tired. 0 


The Yardbirds seem to have a monopoly on 
England’s best guitarists. Their first, Eric Clapton, 
established the fantastic Yardbird sound before 
leaving to start his own group. Next, Jeff Beck 
contributed many innovations. When bass player 
Paul Samwell-Smith left, Jimmy Page replaced him 
and recently switched to guitar. Now Jeff and 
Jimmy play together. 

Jeff Beck, of all the British guitarists, seems 
to have made the greatest impact on American 
audiences. His incredibly fluid and dynamic sound 
is a mind-blowing pleasure to listen to and a 
challenge to imitate. 

We sat down with Jeff for a brief private inter- 
view (Thanks, Nola and Connie!) a few minutes 
before a Yardbirds’ press conference was scheduled 


to begin. 


DON: Many of our readers play the 
guitar, Jeff, and some have asked 
us what kind of guitar you use. 
JEFF: | play a Les Paul model Gib- 
son guitar. They stopped making 


that particular model about five! 


or six years ago, so | had a job 
trying to find one myself. A guy 
in a record store helped me find 
one. 

The guitar has a fabulous feel. 
It was hand made. Nowadays most 
guitars are made by machine. It’s 
a fare guitar because it’s made so 
well. | can play almost anything 
on it. It has a good sound. Very 
powerful. 

DON‘ Our readers also wonder if 
your amplifier is responsible for 
the amazing sounds you create. 
JEFF: I’ve got dozens of amplifiers. 


The more the merrier. You can’t. 


Say any one is better than the 
other. The effects | get are done 
by the use of fuzz boxesand echoes. 
DON: What kind of fuzz box do 
you use? 

JEFF: | made my own fuzz box. 
DON: How did you and the Yard- 
birds develop your individual 
sound? 

JEFF: We started experimenting 
with sounds a long time ago. | 
was fairly intrigued by a guitarist 
like Les Paul who was able to get 
any sound out of the guitar. | was 


fascinated by...| suppose it was a 
perversion of the sound. If a sax 
could sound like a piano, | suppose 
I’d start playing the sax. 

DON: Who are some of your favor- 
ite guitar players? 

JEFF: | love Negro guitarists like 
T. Bone Walker and Buddy Guy. 
Also B.B. King, who is one of the 
governors of blues playing. He has 
such great expression. He plays 
a lot of phrases that are the same, 
but they ring home every time. 
He’s learned his ‘stock explo- 
sions.” That's what | call them. 
He knows exactly how to tap the 
audience. There’s a basic backbone 
to his playing and he could never 
be terrible. He’s always great, some- 
times even very great. That’s what 
| like about him. 

DON: B.B. King is one of Mike 
Bloomfield’s idols, too. 

JEFF: Mike Bloomfield is great. But 
there are people who can imitate 
him and he no longer holds the 
high chair. Eric Clapton, who was 
previously in this group, is prob- 
ably the top guitarist now. (Editor’s 
note: Bloomfield just came back 
from England raving about Clap- 
ton.) 

DON: What were you doing when 
Eric was in the Yardbirds? 

JEFF: (Embarrassed laugh) Apart 
from being a tramp, | was playing 


Shortly after this interview, Jeff quit the Yardbirds and 
signed a contract with record. producer Mickie Most 
asa solo artist. 


on records whenever | could. | was 
lucky enough to be known. When- 
ever they needed a rock and roll 
guitar break, I’d play it. But work 
was limited because there weren't 
very many rock and roll records 
being made at the time. 

| met Jimmy Page at these re- 
cording sessions and he recom- 
mended me to the Yardbirds when 
Eric left. 
DON: Can you remember the first 
piece of music that made a strong. 
impression on you? 
JEFF: These are very good ques- 
tions but they require a lot of 
thought. 
DON: Take your time. I’ve got lots 
of tape inmyrecorder. ~ 
JEFF: I've been impressed by all 
music ever since I’ve been able to 
appreciate anything. Classical mu- 
sic impressed me first. Ravel’s 
“Bolero” knocked me out because 
it had an understandable beat and 
it went on and on. | still use it 
as an imspiration for my playing 
now. 


DON: Do you draw on other class- 
ical pieces? The other Yardbirds 
have told us they listen to a lot 
of classical music. 

JEFF: There’s no way that any pro- 
per musician can’t like classical 
music. 


(Then Jeff had to run off to join 
the press conference. | took a 
front row seat and when ques- 
tion time started, | asked them 
who was responsible for the In- 
dian music fad in England. “We 
were,” said Keith Relf. “In act- 
ual fact, we were going to use 
a couple of classical Indian mu- 
sic players on a record, but we 
found out that it didn’t record 
particularly strong. Jeff fiddled 
about with certain knobs on his 
guitar and got a better sound 
that was still similar to that of 
a sitar.”) 


“Who introduced you to Indian 
music, Jeff?” | asked. 


“| heard some of Jimmy Page’s 
Indian albums. When | hear music 
| like, | store it in my mind for 
future use,” Jeff replied. 

“| suppose | was the first pop 
musician in England to havea sitar,” 
said Jimmy. “I had one imported 
from Bombay.” 

Later in the conference Jeff said, 
“When we make a record we all 
discuss what's going to be the great 
“in” thing on it, but nobody really 
knows if it'll come across. We still 
don’t know if the beatity of our 
records has come across ina big 
way. Our music has something un- 
definable that we don’t completely 
understand ourselves.” 


Jeff also revealed that he hardly 
ever plays a record at the right 
speed on his phonograph. He gets 
ideas for new sounds this way. 
Toward the end of the conference 
| was able to talk with Jeff pri- 
vately again.) 


DON: Have you and Jimmy played 
guitar together on a record yet? 
JEFF: (Smiling with obvious de- 
light) Yes. On ‘Happenings Ten 
Years Time Ago” we both play lead. 
We have a ball onstage, too. | think 
we must be the only group with 
two featured guitarists playing to- 
gether. 

DON: And two of the best guitar- 
ists in the world. 

JEFF: (Blushing) Thanks. 

DON: | suppose it’s not easy fora 
guitarist to explain how he became 
one of the best. 

JEFF: Well, the reason | seem to 
be able to get away with my play- 
ing is that | use a guitar more as 
a solo voice than as a backing in- 
strument. Other groups seem to 
use a guitar just as a necessary 
tool the: hang around their necks. 
| decided that if | was going to 
have this weight around my neck, 
I'd make noise with it. So | never 
put my guitar down. | practiced 
all day long. 


DON. Did you play along with rec- 
ords? 
JEFF: Yes. That’s how | learned 
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DON: Have you thought of produc- 
ing records? 


JEFF: I'd like to do that. But to 


intonation. | listened to how asong] do that you have to cut everything 


+ goes from one key to another. 


DON: What were some of the rec- 
ords? 

JEFF: Early rock and roll. Bill 
Hayley & The Comets. In fact, Bill 
Hayley & The Comets were in Paris 
last week and they stole the show 
from the Walker Brothers. | love 


out and concentrate on just pro- 
ducing. I’m basically a guitarist now 
and | have to stick with that alone; 
otherwise, I'd be a loser at playing 
and a loser as a producer. 


DON: Apparently Sam (Paul Sam- 
well-Smith) felt that way, so he 


the old days of rock and roll. It’s left the Yardbirds to produce rec- 


amazing how a 12-bar blues has 
lasted in pop music. 

DON: Do you think things are pro- 
gressing toward a universal music 
that includes jazz, pop, blues, coun- 
tryand everything? 

JEFF: That’s partly our scene. We 
love to take other people's music 
and put it into what we're doing 
and hope that we’ve complimented 
it. 


ords. 


JEFF: Yes. Also, he was more in- 
terested in folk music than the 
rest of us. We wanted to explore 
other areas. 


DON: What are the musical aims 
of the Yardbirds? 


JEFF: Basically we hope to keep 
playing on and on and on till we 
die. 


Show girl, Go-Go girl...life is never 
Slow, girl--when the dancer goes 
POP. 

Yes, tap shoes to frug boots, 
dancing on the pop scene today is 


where you'll find the action, | 


glamour and money. Or is it? 

Your reporter, who’s as graceful 
as Katie Klutz, went from dis- 
cotheque cage to Broadway stage, 
searching for the inside story on 
what’s really doing in dance. 

This is a tale of three girls--Linda 
Herman, a member of the famed 
Rockettes, Go-Go Girl Iris Casiano, 
and Catherine Hull, a dancer in 
the smash Broadway musical, 
“Hello, Dolly.” Get in step with 
these dancing girls and find out 
why they are not all dancing for 
joy, in these exclusive interviews 
as they tell it like it is. 

“l’ve dreamed of becoming 
a Rockette ever since | vacationed 
in New York with my family when 
| was seven years old and saw the 
group perform at Radio City Music 
Hall,” exclaims Linda Herman. 

And little girls into Rockettes do 
grow. For Linda, now 19, left May- 
nard, Ohio (‘‘nothing ever happens 
there”) for New York six months 
ago after twelve years of tap, jazz, 
ballet and dreams. 

She planned to audition for The 
Rockettes. (“Bring tap shoes, prac- 
tice your high kicks,” her dancing 
teachers advised.) In anticipation, 
for months Linda tapped and kicked 
and hoped. Then suddenly she 


* 


found herself in the huge, musty 
rehearsal studio vying for acoveted 
place with America’s foremost pre- 
cision dancers. 

‘| was really scared,” the pretty 
blond recalls, as choreographer 


1 Russell Market watched her care- 


fully go through her routines. 

“Now that I’ve been chosen, | 
can honestly say that being a Rock- 
ette is even more exciting but a 
lot more work than I'd expected.” 

Work? Would you believe...Rock- 
ettes dance four shows a day-- 
starting in the afternoon at 12, 
3,6,9--seven days a week. Yup, even 
on Sunday. The 36-member chorus 
line endures this rigorous schedule 
three weeks a month followed by 
a one-week vacation. Since the show 
must go on, vacations are geared 
to a rotation schedule so that ten 
girls at a time leave the line (there 
are actually 46 permanent girls) 
with ten others taking their places. 
Sound confusing? Somehow it al- 
ways works out. 

Imagine, a whole week oft for 
every three worked! “But you really 
need that rest,” Linda asserts. For, 
in addition to appearing in the four 
daily shows, Linda and the rest of 
the troupe are busy learning 
routines for the next new show. 
Musical stage shows are a 33-year- 
old tradition at the renowned 6200- 
seat Radio City Music Hall changing 
ten times a year and are usually 
centered around a particular sea- 
sonal theme--for the Christmas 


Show, the girls become dancing 
snowflakes; at the Easter Extra- 
vaganza--look, they’re all Penelope 
Cottontail. 

Corny? Perhaps. But seeing The 
Rockettes in the elaborately de- 
corated movie theater (90¢ before 
12 noon.) is an integral part of 
New York tourist excitement. And 
The Rockettes are more statuesque 
than The Statue of Liberty. Thus, 
on any given Christmas, the senior 
class of Super High and the East 
Cupcake Mother's Club can be 
spotted lined up from in front of 
the theater on Fiftieth Street and 
Avenue of the Americas, writhing 
and pushing behind police barri- 
cades (‘“‘Hey, no sneakin’ in onda 
line.” “Ah, | was only savin’ his 
place.) to some fourteen and a 
half blocks away. 

The Rockettes non-performing 
hours are filled with costume, wig 
and shoe fittings. And learning 
those new routines. “You have to 
be able to pick up and remember 
new steps very quickly,” Linda re- 
veals. Other Rockette require- 
ments: You must be a high school 
graduate, between 5’5-5’8, weight 
proportionate to height, and dem- 
onstrate an all-around knowledge 


of dancing, with an emphasis on: 


those high kicks, in the yearly audi- 
tion held in April. For additional 
information, write to--Rockettes 
Audition, Radio City Music Hall, 
1260 Avenue of The Americas, New 
York, N.Y. 10019. 


Look, there’s Rockette Linda Herman second from left. 


“Being a Rockette is either the 
best. or worst job in the world, 
depending on how you look at it,” 
Says an agent. Beginning salaries 
start at $107 per week butamounts 
to considerably more with many 
required overtime rehearsals. 

Many think becoming a Rockette 
is a stepping stone to their future 
stardom. They cite the. case of one 
Maria Beale Fletcher. She worked 
for six months as a Rockette and 
the miss from Ashville, North Caro- 
lina went on to become Miss Ameri- 
ca, 1962. 

“Forget about being singled out 
and the star bit,” says a former 
member of the group. ‘‘You’re not 
Jane Blow, a dancer--you're just 
another Rockette.” But Linda sees 
it differently. ‘Being a Rockette 
offers definite status to a dancer. 
Many of the girls leave after a few 
years and open their own dancing 
schools. Once prospective pupils 
hear you've been a Rockette, your 
reputation as a qualified teacher 
is already assured.” s 

Incidentally, Linda, what exotic 
places do you visit on your monthly 
vacation? 

“Maynard, Ohio,” she says with 
a grin. “My boyfriend still lives: 
there.” 


Iris Casiano is a girl on the go-go. 
Yes, as a dancer at New York’s 
Rolling Stone Discotheque, 19-year- 
old Iris is a member of the teen- 
tassled elite: The Go-Go Girl. 


York City, as of this writing. Here 


“Disco dancing is a craze and 
you have to go with it,” she ex- 
plains. “Adults say we dance this 
way because we areunhappy, mixed 


up and frustrated. Well, I’m not 


Le eae In fact>t’m quite happy 
hs happen to love dancing, 
a I. ” ; 


love of dancing has led Iris 
to the 12 noon-8 p.m. shift at The 
Rolling Stone where she dances 
the pony and “eats like a horse.” 


Iris-is one of the club’s three 
go-go girls in residence. She alter- 
nates with the others and is “on” 
fifteen minutes per hour in a dance 
‘exhibition that changes with each 
record and Iris’ every mood. “I 


‘sometimes change my personality 


by dancing in boots, flats or heels. 


‘| get dramatic and become carried 


away by certain songs,” the dark- 
eyed charmer explains. “I know 
what I’m doing with each step. 
Dancing is like acting. But youhave 
to have feeling; you can’t fool the 
customers.” 


Where do you go to become a 
go-go girl? 
“As there are no specific schools’ 


Specializing in this form of dancing, |: 


the best way to learn isby watching 
all the local TV dance shows, as 
well as visiting all the local dances 
and discotheques in your town, to 
see what’s happening,” Iris ad- 
vises. 


Dances vary from city to city 
and, in many cases, even from mom- 
ent to moment. Thus, the following 
is a list of what’s in step in New 


it is, the Go-Go Gospel according) 
to Iris. 


Pony-Head bobs up and down like 
a horse’s mane. Considered the 
basic.discotheque step. 

Bogaloo--Almost like the bird. Shift 
weight from leg to leg. Con- 
traction of the hands. 

Skate--Like ice skating without ice. 

Boston Monkey--Pretend you are 
using a hula hoop with one leg 
extended forward. 

Duck--Hands on hips, movement 
in shoulders and hips. 

Iris also makes up her own 
routines featuring “The Iris Step” 
as she goes along and exclaims, 
“A discotheque dancer must be 
quick to spot trends and pick up| 
new dances.” 


How about that, here’s go go girl Iris Casiano. 


Like many of the other girls, Iris 
not only dances but waits on tables 
at the club. Salaries average be- 
tween $75-$100 a week, depending 
on the caliber of the club. Many 
earnan additional $10 a week from 
their waitress duties. Free-lancers 


‘are paid as much as $25 per even- 
ing, but suchjobs are only occasion-. 


al, offering no security. 

As there is a real shortage of good 
dancers, go-go “girl-napping’’ is not 
uncommon. As this story was being 
prepared, Iris received a lucrative 
offer from The Rivera Lounge where 
she planned to go-go. 

Dancing in these clubs is not all 
clear profit as the girls must pro- 
vide their own costumes. “I’m good 
at sewing on tassels,” smiles Iris. 
She also has to provide her own 


‘net stockings, false eyelashes, 


make-up, and boundless energy. 
As most discotheques serve 
liquor, dancers must be at least 
18 to 21, according to the partic- 
ular laws in your state. Many clubs 
experience a tremendous tufn-over 
of dancers as few of the girls are 
“discovered” doing the frug. Yet 


they soon discover they're over-: 


worked and probably suffering from 
flat feet. 

“Discotheque dancing is a dying 
field,” asserts publicist Dominic 
Sicilia. “It’s just a fad which will 
soon pass.” 

Undaunted, a California dis- 
cotheque, Gazzarri’s Hollywood A’ 


Go-Go holds finals next Thursday } 


night for the Miss Go-Go America 
National Pageant... 


Catherine Hull said good-bye to 


boredom and began a whirlwind 


life in “Hello, Dolly.” The petite, 


almost doll-like dancer is rounding | ; 


out her second year in the smash 
Broadway musical that promises 
to be around for many more sea- 
sons. 

“’m in a wonderful business,” 
declares 22-year-old Catherine, 
“but the competition is very keen. 
Dancers come from all over the 
country to crack Broadway. And 
today Broadway producers seek 
dancers who sing...and singers who 


dance. It’s the well-rounded per- 9 
former they're after.” 


A graduate of New York’s famed 
Performing Arts High School, 
Catherine auditioned for “Dolly’” 
and received the proverbial, “Don't 
call us...” Thenthe lessons started, 


more singing, dancing, and practice. 


She auditioned again the following 
year. This time, Catherine was in! 

How does she feel about dancing 
the same role six nightsa week--plus 


‘Wednesday and Saturday matinees? 


“Each performance is a new ad- 


venture. Really, it’s never dull. 


Everything is so colorful--the cos- 
tumes, the music; it’s impossible 
to be bored once you're on stage.” 

And the money is nothingto yawn 
at, either. Broadway show dancers 
are required to join the theatrical 


union, Actor's Equity, which guar- | 


antees performers a minimum of 
$127 a week. 

Wipe the stardust from your eyes, 
as Catherine tells you how to ap- 
proach an audition: “You get most 


at 


of your leads as to when and where 
particular shows are casting from 
the theatrical trade papers, Variety, 
Showbusiness and Backstage. The 
majority of producers will allow 


dancers to audition without an 
agent (although union membership 


may be required) as long as you 
have a glossy picture and a bio- 
graphy of yourself to give to him 
at the audition, for reference. There 
are services that print up glossies 
and bios, in quantity. 

“Be sure to practice a song and 
dance routine that will give an in- 
dication of your range and ver- 
satility,” she also advises. 

An extra special benefit of being 
in the show is that Catherine can 
be near her husband, John Mineo, 
a featured dancer and actor in the 
production, whom she met in high 
school and married just before 
“Hello, Dolly” went into rehearsals. 


“Dolly’”’ dancer, Cathy Hull. 


“We were lucky ‘Dolly’ was such 
a hit,” says John. “I have friends 
who knocked themselves out in 
rehearsals only to have the show 
fold on opening night. Of course, 
when you sign for any show, that’s 
the chance you take.” 

“You simply die if you don’t pass 
an audition or the show folds,” 
sighs Catherine. “Then the follow- 
ing morning you take out your leo- 
tards and get ready for the next 
audition...” 


‘This is the last of our “Steps To 
Stardom” series. Please let us know 
if you enjoyed it. Are there any 
other areas of show biz you’d like 
usto cover? O 
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Wipe Away Pimples, Blackheads, Blemishes and other 
Embarrassing Surface Symptoms as Fast as They Form! 

(N.Y. Special) % team of researchers has announced a revolutionary new solu- 

., tion for blackheads, blemishes and other externally-caused acne-pimple sur- 
2 face symptoms, Studies report dramatically cleared skin in just 3 days! 


Proven Successful in 
9 out of 10 Cases Tested! 

Medical tests by a leading New York der- 
matologist reveal astonishing proof of the 
effectiveness of this unique AC N E SOLU- 
TION that wiped away blackheads, blem- 
ishes and other externally-caused acne- 
pimple surface symptoms as fast as they 
formed! 

Unlike anything you've ever used before 
+ +» Not a cover-up, not a greasy, smelly 
cream! Antiseptic, anti-bacterial, anti-acne 


10-DAY FREE TRIAL 
NO-RISK OFFER 

End’ embarrassment, shyness and ‘wallflower worries” 
today! Send for Medicated ACNE SOLUTION on this 
unique 10-day no-risk introductory offer today: You can 
the sole judge! You must be convinced it will give you 
the flawlessly clear complexion you really desire to have, 
or your money back in full with no questions asked. But 
you must order icoday to be sure of getting your supply 
of ACNE SOLUTION .. . supplies are limited on this 
special introductory offer! Send only $1.98 (enough for 
30 treatments). Use the handy NO-RISK coupon. 


SUARANTER 
You must see dramatic improvement . . . you must be con- 
vinced you can finsily say goodbye to embarrassing skin 
blemishes . . or your money back with no questions asked! 


i 


BEFORE Dy 


NAILS! 


—this triple-action invisible AC NE SOLU- 
TION almost instantly helps you to a 
clearer skin two ways . . . in your skin, 
and on it... (even under cosmetics!) ... 
penetratcs deep down and draws black- 
heads in minutes, dries up blemish-causing 
excess oils, fights off ugly-looking erup- 
tions . . . faster than you ever dreamed 
possible! Used daily, ugly “skin - 
can vanish completely within just 72 hours 
... (and be prevented from re-forming after 
they've gone.) 

| peeks MAIL WO-RISK 
ACNE SOLUTION, DEPT. HP-3 

| 2928-41 Ave., Lic, N.Y. 11101 


| Please rush by return mail my 30-treatment I 


size of ACNE SOLUTION. If | don’t see dra- 
| matic improvement in my skin beginning el- 
| most at once, | will return unused portion for | 
| my money beck with no questions asked. | 
am enclosing $1.98 for each peckage ordered. i 
| SAVE MORE! 60 day supply only $2.98.0n 
C.0.0. orders enclose $1.00 good will deposit | 
| — Same money back guarantee. | 


Saepeccececses | 
stsastoxdboussaeapean ones Pas Ben at pian 


DON’T HIDE YOUR HANDS! NOW YOU CAN SHOW THEM OFF! 


FACTS ABOUT AMAZING MAGIC NAIL FORMULA +77 


AUTIFUL NAI 


Then the creators of land created rain 
I was that barren wasted land 

I was too weak to stand. 

Then the creators of rain created you 


High on a mountain growing bare 
Land was plenty trees were rare 
Then the creators of rain created air 
I was that mountain growing -tare 
My life was empty nothing there 
Then the creators of air created you 


There would te 

No land or seas 

No plants, no trees, 

No life, for me without you 


Life had forgot the caring of 
Dreams that were lost to fadé atove 
Then the creators of rain created love 
I was that dream that life had made 
To search in endless hope and fade 
Then the creators of love 

Created you for me 
© Copyright 1967 by Forgiveness Music 
Publ. Co. 


e| DIG GIRLS 


(As recorded by J.J. Jackson/Calla) 
EDMOND KING 

I dig girls, yes, I dig girls 

Big or s short or tall 

I dig ‘em all. 


I dig girls back pn the farm or in the city 
In any old town they sure look pretty 
Doing a dance dr baking a cake 

Riding or walking they’re simply great 


I dig girls, yeah, I dig girls 
On the rice Api the park 


‘ Or at the movies where it’s dark 


Teaching ‘em or making ‘em laugh or cry 


Watching ‘em wiggle as they walk on ty 


BUILD THEM UP - ae 7Atewavéeo - INTO LONG, BE ie feral on Pa 


Yeah, I dig L iia 
They’re made to please 


Sweet as a plum no matter where they 


may ke from 


1. It is completely safe 6. Good for Nail Biters— There ain’t no fun for a guy without ‘em 
2. Not a weak paste-on ngil. even children! So strong, O N Ll y That’s why I’m so nuts about ‘em 
Magic Nail Formula #77 it can't be chewed! I dig girls, I dig girls 
is a liquid powder 7. looks real and feels real! Big or sm short or tall 
3. When brushed on to your 8. Makes your hands look I dig ‘em all. 
finger it hardens into a more glamorous! # 
beautiful nail that is 9. Strong!—Cannot break or ; 
stronger than your own tear! Do housework, Yeah, I dig girls 


I dig Maxine, Francine, Mable Charlene, - 
Abilene 


4. Will build your nails up wash, type, play piano! 
to any length desired!— 10. Lasts and lasts indefi- 
in minutes nitely! 
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GIANT 
COMPLETE 
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NO RISK OFFER! MAIL NOW! 


Repairs broken or chewed 
nails in minutes! 


CHARLES OF FIFTH AVENUE INC. 
MAIL ORDER DEPT. HP-4 


11. Stops nail biting! 


GIANT KIT 


$5. VALUE—NOW ONLY $1.98 


NEVER BEFORE AT 
THIS LOW PRICE! 


Yeah, I dig girls including Annabelle 

Big or small, but most of all they dig me 
Yeah, I dig girls early in the morning 
Yeah, I dig girls early in the evening 


- Watching ‘em wiggle as they walk on 


down the street 
Ummm | dig girls, yes, I dig ‘em 
This old ton of fun 


GUARANTEED lovely, glamorous nails I | Tiscidton offun el, Ann, George, 


BOX 98, CEDARHURST, NEW YORK STRONGER THAN YOUR OWNI how did George get in there, Sam, no, 
i SEND C.0.D. 1 GIANT $5 KIT FOR ONLY $1.98 | MY NAME i not Sam ; 
PLUS C.0.D. CHARGES AND POSTAGE s nakeké I dig girls. 
ENCLOSED IS $1.98. RUSH 1 GIANT $5 KIT. . > 
SAVE 50¢ €.0.D. CHARGES AND POSTAGE. CITY STATE ie him Oelie Ghheceeeae ee 
Co Se ee es ee mite 4 = 


a division of L.F. Music, Inc. ; 
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(As recorded by Keith/Mercury) 

TONY POWERS 

GEORGE FISCHOFF 

Good morning sun 

I say it’s good to see you shining 

I know my baby brought you to me 

She kissed me yesterday 

Hello you silver lin-in 

Got spring and summer running 
through me 

Hey 98.6, it’s good to have you back 
again 

Oh hey 98.6 her loving is the medicine 
that saved me 

Oh I love my baby, yes I do. 


Hey everybody on the streets 

I see you smilin’ 

Must be because I found my baby 

You know she’s got me on another kind 
of highway 

I want to go to where it takes me : 

Hey 98.6 it’s good to have you back again 

Oh hey 98.6 her loving is the medicine 
that saved me 

Oh I love my baby, yes I do. 

© Copyright 1966 by Screen Gems-Col- 

umbia Music Co., Inc. ; 


@SNOOPY VS. THE 
RED BARON 


(As recorded by the Royal Guardsmen/ 
.Laurie) 

GERNHARD 

HOLLER 

After the turn of the century 

In the clear blue skies over Germany 
Came a roar and a thunder men have 

never heard 

Like the screamin’ sound of a big 

war bird. 


j 


Up in the sky a man in a plane 

Baron Von Rickaufen was his name 

Eighty men tried and eighty men died 

Now they’re buried together on the 
countryside. 


Ten, twenty, thirty, forty, fifty or more 
The bloody red Baron was rollin’ up the 
- score 

Eighty men died trying to end that spree 
Of the bloody red Baron of Germany. 


In the nick of time a hero arose 

A funny looking dog with a black nose 

He flew into the sky to seek revenge 

But the Baron shot him down ‘Das ist 
vild again!”’ 


Ten, twenty, thirty, forty, fifty or more 
The bloody red Baron was rollin’ up the 


score 
Eighty men died 


ing to end that spree 
Of the bloody re 


Baron of Germany. 


Now Snoopy had swore that he’d get 
that man 

So he asked the great Pumpkin 
for a new battle plan 

He challenged the German to a real dog 
fight 


While the Baron was laughing he got 


him in his sight. 


The bloody red Baron was in a fix 


‘He tried everything but he’d run out of 


tricks 
Snoopy fired once and he fired twice 


And that bloody red Baron went spinning. 


out of sight. 
(Repeat chorus). 
© Copyright 1966 by Sanphil Music Co. 
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_ DRUMMERS!!! 
DOUBLE SPEED IN 1 MONTH 


’ 
This new book will 
increase your speed, 
dynamic power and 
control. It contains 
. @ variety of material 
for concert, rock ‘n 


WALLET 


nn OrO> ry 


70 for $2 plus 25c postage. 


Beautiful 242 x 342’ studio 
prints made on finest silk 
finish, double weight Kodak 
ortrait paper. Perfect for 
ob and college applications. 
Send picture (5x7 or smaller) 
with order. Original returned 
unharmed. 32 for $1.25 (70 
for $2.25). For rush first 
Class service, add 35c. 
Satisfaction guaranteed. 


"ROY PHOTO SERVICE 


$-4.GPO Box 644 N.Y. 10001 


drummers will have 
fastest hands in town, and will 
léarn variations of the “Wipe Out’”’ 
beat. This amazing offer only $2.00 
(includes price of postage). Send 
check or money order to: 


DM PUBLICATIONS 
16 Woodland Road. 
Valley Stream, New York 11580 


: Birth Certificates 


DIPLOMAS — WILLS — 


| Marriage Certificates, High School and Colleg 

\| Diplomas, Last Will ‘& Testament (Blank sa 

| Any 2 for $1. All 5 for $2. Prompt Confidential 
Service. ARTEK FORMS, 6311 Yucca Street, 

| Dept.4344 Hollywood, California 90028 


learn to become a "’ singer 
for social affairs, radio, TV, night 
clubs, Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who -~! 
likes to sing should have. ti : 
SONG STUDIOS, Dent. 103-5, ROCKPORT, MASS. 


GET YOUR 
ISSUE FIRST! 


oe SUBSCRIBE NOW! 
only $1 per year 


DON’T MISS ONE 
THRILL FILLED ISSUE! 


News-Inside Information, 
Habits, Loves, Hates, and ¢ 
Future Plans ofall the Stars 
of Movies, Tv, and Stage 

Such as... < 


° Sean Connery ° Elizabeth Taylor ® David | 
_ McCallum ¢ Mia Farrow * Adam West (Batman) § 

° Elvis Presley ° Richard Burton ® Ann Margret 

¢ Dick Chamberlair: * Tony Curtis * Robert Vaughn 

® Doris Day ¢ Patty Duke * Burt Ward (Robin) 

© Rock Hudson °¢ Elizabeth Montgomery ° Debbie 

‘Reynolds * Mary Tyler Moore 


NOT SOLD ON NEWSSTANDS — rs 
ONLY BY MAIL SUBSCRIPTION! welusiue | 
READ SECRETS OF THE STARS Aollywood Publication ( 

IN YOUR OWN PERSONAL 3d SISSIES SODIok 


ISSUES OF “HOLLY-WORLD!”’* HOLLY-WORLD CIRCULATION DEPT. 4344 
. 6311 YUCCA STREET, HOLLYWOOD, CALIFORNIA 90028 


GET YOUR ISSUES OF 


HOLLY- 
WORLD 


NEWS OF THE STARS 


subscription to Holly-World for one full year and ‘send my 
first issue promptly. 
Rush my Subscription [7 | enclose 25¢ for Special Rush Handling. 
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@COLOR MY WORLD 


(As recorded by Petula Clark/Waener s 


Bros.) 

HATCH 

TRENT a 

You’ll never see a dark cloud hanging 
‘round me 

Now there is only blue skies to surround 
me 

There’s never been a gray day since 
you found me 

Everything I touch has turned to gold. 

So you can color my world with sunshine 
everyday 

Oh you can color my world with happiness 
all the way 

Just take the green from the grass 

And the blue from the sky up above 

And if you color my world just paint it 
with your love 

Just color my world. 


Just as long as I know you’re thinking 
of me 

There’ll be a rainbow always up above 
me 

Since I found the one who really loves me 


Everything I touch is turning to gold, 


(Repeat chorus). 


Sunshine yellow, orange blossom 

Laughing faces everywhere, yeah 

So you can color my world with sun- 
shine yellow each day 

You can color my world with happiness 
all the way 

Just take the green from the grass 

And the blue from the sky up above 

And if you color my world just paint it 
with your love 

Just color my world, color my world, 
color my world. 

© Copyright 1966 by Welbeck. Music, 

Ltd. Sole Selling Agent, Northern Music 

Corp. 
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el'VE GOT TO HAVE 
A REASON 


(As recorded by The Dave Clark Five/ 
Epic) 
NNY DAVIDSON 
AVE CLARK 
There’s something on your mind 
But you won’t tell me 
Tell me why you’re crying 
And I will help you, help you, help you 
But I’ve got to have a reason 
I’ve got to have a reason 
I’ve got to have a reason 
Why you’re walking out on me. 


f 
, 


\ 
If there is someone else then I would 


like to know 
But you know I’m never ever gonna find 
out 
If you won’t tell me, tell me, tell me 
But I’ve got to have a reason 
I’ve got to have a reason 
I’ve got to have a reason 
Why you’re walking out on me 
If you tell me what you’re thinking 
Everything will be all right 
Love will never leave your side 
If you place your trust in me 
I’ve got to have a reason 
I’ve got to have a reason 
I’ve got to have a reason 
Why you’re walking out on me 
I’ve got to have a reason 
I’ve got to have a reason. 
© Copyright 1966 by Sphere Music Co., 
Ltd., 235/241 Regent St., London W.. 
1, England. Sole Selling Agent (entire 
world excluding U. K. and Erie) Bran- 
ston Music, Inc. 


eHOW DO YOU CATCH 
A GIRL 


(As recorded by Sam the Sham and 

the Pharaohs/MGM) 

RONALD BLACKWELL 

Take a little piece of cheese and ai it 
on a trap 

If you ‘don’t catch a mouse then you’ re 
bound to catch a rat 

Take a tiny, shiny hook and a little 
piece of bait 

And you’re bound to catch a fish if 
you’re calm‘enough to wait. 


But how do you catch a girl 
How do you catch a girl 

Won’t somebody tell me, please 
How do you catch a girl. 


‘Daniel Boone took a rifle and a 
coonskin cap 
Then he found an icy stream and he 
set a little trap 
Then he took a bit of jerky and he 
took a little nap 
Cause he knew he’d catch a beaver 
or a big muskrat. 


But how do you catch a girl 
How do you catch a girl 

Won’t somebody tell me, please 
How do you catch a girl. 


Well, I asked a local lover and he 
told me what to do 

He said learn all the rockin’ dances 
both old and new 

But it’s hard to do those dances with 
two left feet 

So I’ve got to find a method that will 
work for me. 

© Copyright 1966 by Fred Rose Music, 

Inc. 
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Worth 
Much 
More 
Inventory Clearance Sale _ 
for a Limited Time Only , 


ONLY 


Makes a Big Hit at 
Parties, Dances, Anywhere 


° Black * Light Blonde 
° Off Black ¢ Auburn 

° Dark Brown ¢ Platinum 

¢ Brown ¢ Pink 

° Dark Blonde ° Mixed Grey. 


A Perfect Cover-Up After 
Swimming, Setting or 
Washing Your Own Hair— 


Soft and Lovely 
As a Movie Star's H 2 Do 


Be bewitching, daring, winsome, Anredenl 
Make this split-second change to a new 
personality. You'll find surprising new 
adventures, be the life of the party. This new 
crowning glory wins admiring glances from 
both guys and gals anywhere you go. It’s 

the fashion rage. 

A very pretty cover-up after swimming or 
washing or setting your own hair (instead of 
unsightly kerchiefs ), smooth, non-flammable 
alates acetate looks like real hair, feels 
Inxurionsly soft and lovelv. 


IN A 


CHOICE OF BEAUTIFUL 


Glamour Wig S Colots and Styles — 


Selection of 4 Styles and 


SEND 
NO 
MONEY 


Pay postman on 
delivery $4.95 
plus C.O.D. post- 
age or send $4.95 
with order and 
save postage. 
Money back if 
not delighted. 
Mail coupon TO- 


satisfi 
be refund 
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Check Box of ‘Style Check Box of Color Desired 
Number Desired 


10 Attractive Colors 


Match Any Outfit or for Any Occasion 


FREE 10 DAY TRIAL COUPON! 
‘Imperial Fashions, Dept. F-452 
378 S. Franklin St., Hempstead, N.Y. 11550 


Rush my Glamour Wig in the style and color checked below. I will 
Pay fred ort on delivery $4.95 plus 
ed or I can return the wig within 


passat I must be absolutely 
O day trial and my money will 


Black OC] Light Blonde 
OD Off Black . Auburn 
CD Dork Brown Platinum 


Brown Pink 
Dark Blonde Mixed Grey 


you wish to save 

postage by sending 

only 4.95 with cou- 
n. Same Money 
ck Guarantee! 
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GROWING PAINS of the 


YOUNGBLOODS 


We hadn’t seen the Youngbloods perform since February 1966, so when we heard they 
were going to appear at the Cafe Au Go Go recently, we decided to drop by and see what 
had happened to them in ten months. They ran through four or five numbers, including 


their RCA Victor single “Grizzly Bear’’. 


Needless to say, they destroyed us. In fact we 


haven’t been so impressed by a band since we ran across the Lovin’ Spoonful. The tight- 
ness, humor, free swinging and improved musicianship of The Youngbloods proved the 
old adage, ‘‘The band that plays together stays together.’’ We thought it would be yaperesting 


‘to find out, in their own words, how they have improved. 


HP: How would you say you have progressed since we 
interviewed you last? (See May, 1966 issue of HP). 

Jesse: Well, we're a real live band now. By that I mean 
we've got all our material together - we've weeded out 
tunes and weeded in tunes, and we've written lots of new 
stuff. 

HP: We really like ““Grizzly Bear’. 

Jesse: Oh, wait till you hear the album; it’s out of sight. 
It even impresses Banana and if it impressés him and 
Joe, it must be really good. We’ve just taken shape totally. 
The last time I saw you I was playing a guitar. Now 
I’m playing bass. We went from five men to four. Banana 
plays guitar now as well as electric piano. We do three- 
voice things now. We've really solidified the things we ve 
always done - from R&B to mush-mush ballads. 

Joe: I think everyone is playing better individually and 
we re playing much better as a group. We. re all going in 
one direction now. 

Jesse: We've been playing for all kinds of suas From 
discotheque to college concerts to more coffee houses. 
We haven't yet come up against an audiencethat we didn’t 
get some reaction out of. Wherever they started out, we 
got somewhere with them. We played one discotheque 
where the owner got upset because the people sat down 
and listened. He told us to put our talent into playing 
the top ten. 

HP: You mean you don’t do “Louie, Louie’? 


EE Te EE he See ae 


Jesse: No. We probably would. if we letj Banana do it 
because he really likes it. 

Banana: It’s out of sight. I just bought the atuial version 
of it. It’s by Richard Barry, who also wink te It’s really 
good by him on the Flip label. 

Jerry: Banana is an ethno-musicologist. He’ S a) the original 
recording of that and the original of “If You Want To 
Make A Fool Of Somebody’’ and even the version of 
““Hound Dog” before Elvis did it. 
Banana: Yeah, it’s by Willy Mae “ 
She plays harmonica on it. 

HP: You used to play unamplified guitar. Was it difficult 
to switch to electric bass? 

Jesse: It was a hassle switching to electric because it’s 
another whole instrument, but I fell in love with the 
bass. I didn’t have any problem making my fingers work 
fast. 

HP: On “Grizzly Bear’ you do some of the finest bass 
playing we've ever heard on record. 

Jesse: Oh, that’s great. Our producer, Felix, mixed it 
well and I. played it well. We've recorded before, but 
this was the first big time deal with all the moola and 
hoorah, and all the guys smoking cigars, slapping us on 
the back, saying we'll be big-time tomorrow. 

Jerry: Yeah, they told us hurry up and befamous tomorrow. 


Big Mama’”’ Thorton. 


(Continued on page 65) 
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When Mike Magoo states that: the Blues Magoos try 
to create a sound that “the audience can get totally 
involved in,’ he’s putting his finger on the “‘sound’”’ 
objectives of this new, rising Mercury recording group. 

And not only hours and days of rehearsal have gone 
into developing the inimitable sound of*this Gréénwich- 
Village-based quintet, but they labor additional hours 
with over three-quarters of a ton of equipment to main- 
tain that deliberate sound on all their personal appear- 
ances and recording dates. 

As a typical example, follow the Blues Magoos on a 
recent date which they worked at Arie Crown Theater, 
McCormick Place, Chicago, a cavernous 5,500-seat theater, 


where they opened a show that included the Association) ~ 
and the Lovin’ Spoonful, in that order of. appearance. 


L 


_ Producer-Promoter Frank Fried had asked all the acts — 

to make an afternoon rehearsal. The Magoos, opening} 

the show, were asked to be there at 4:30 P.M. At 3:20) 

_P.M., they arrived with a panel truck full of their equip, 
ment. 


- 


Mike explains this time re- 
quirement to: set up properly 
by pointing to the backliner 
of their first Mercury album, 
‘*Psychedelic Lollipop,” 
which states: “To truly get 
the best audio fidelity plea- 
sure it is suggested that this 
record be played at high 
volume.” 

In order to properly mix 
the elements of vocal and 


instrumental music, the Blues: 


Magoos must work arduously 
with the audio crew of.a 
vast auditorium like Arie 
Crown. First, the boys un- 
limber their vast array of 
electrical circuitry, amplifiers 
and microphones from cus- 
tom-made drum cases in 
which they are housed to 
prevent damage in trans- 
port. As they are working 
on a rising pit band stand, 
the fivesome set up closer 
than they would normally 
work. They require about 15 
minutes to establish a bal- 
ance between themselves 
which allows for proper vol- 
ume, yet does not eliminate 
hearing each other as they 
work. 

Ralph Magoo has the rough- 
est time setting up as he 
must put together his Vox 
Continental organ. He feels 
that his year-old electric port- 
able organ gets the best tone 
outside of a Hammond elec- 
tric organ. After putting the 
portable legs on the organ 
solidly, he starts working out 
on the organ. Because the 
“tonal range of the Vox can 
be staggering,’ he must be 


_certain to hit the proper level 


of volume, and yet not be 
too overpowering in his out- 
put of sound. 

The New York City quintet 
finally work thru the opening 
instrumental portion of their 
“‘We Ain't Got Nothing Yet”’ 
with Mike, who plays white- 
neck pre-1958 Fender Tele- 
caster lead guitar, blending 
his sound with that of Peppy’s 


rhythm guitar. Peppy, 17 years 


old, plays a Les Paul Custom 
Gibson guitar, circa 1952. 
Only about 300 of these gui- 


tars were ever made. Peppy 
feels that this particular gui- 
tar gets the best sound for 
full rhythm impact. Then Ron 
Magoo adds the “bottom” 
of the rhythm with his power- 
ful Fender Telecaster bass, 
a very rare 1951 instrument. 
The potent bass requires more 
adjustment between its Stan- 
dell Super Imperial amplifier 
and the final feed thru the 


theater's huge sound system 


because the low decibel out- 
put of the guitar-bass causes 
more low vibrations which 
can be heard through the 
acutely-sensitive house p.a. 
system. And Ron must con- 
stantly watch his audio out- 
put because his instrument 
can easily overpower the gui- 
tars of Peppy and Mike. 


Drummer Geoff, mean- 


‘while, is setting up on a 


high stand behind the four 
other Magoos. The blonde 
drummer uses Ludwig equip- 
ment: a Hollywood modified 


model bass drum and an all- }. 


metal snare, together with 
two 20-inch Avedis Zildjian 
cymbals and the same brand 
of hi-hat cymbals. Geoff gets 
a crisper sound than many 
“rock’’ drummers. He tight- 


ens his snare to get some of ° 


this effect and he also uses 
Regal-Tip 5-B drum sticks. 
He avers that the nylon tips 
give him crisper sound and 
steadier performance. This is 
especially true on cymbal 
work, he adds. 


All five of the boys un- 
animously favor the Standell 
amps for the variety of rooms 
which they work. Travelling 
over 100,000 miles per year 
with their equipment requires 
rugged and well-built amps. 
J.B. Lansing speakers are used 
in the amps because all feel 
that with these components 
they come as close as pos- 
sible to an actual recorded 
sound performance in any size 
room. They spend 10 to 15 
minutes working out the pro- 
per level for the room, just 
asa recording engineer would 


en ae Pe 
es 


measure properly what he 
wants to give the finest re- 
corded sound. 


“The first encounter with 
the Blues: Magoos’ sound is 
like a-ridé on a rollercoaster,’ 
Mike: opines. ““We attempt 
to make every hill and turn 
in our sound exciting and 
different. This goes for bal- 
lads as well as for our faster 
numbers. We want to be able 
to take any form of music 
and make it contain the as- 
pects that are considered 
‘new . 

“The only form of electron- 
ic sound we use in our per- 
formances is thru a simple 
tape system that is manually 
manipulated, and it took long 
practice to produce this very 
distinctive Magoo sound,” 
Mike continued. He said the 
group has continually dis- 
dained the use of commercial- 
ly available sound gadgets 
such as fuzz-tones and treble 
boosters, etc. The Blues Ma- 
goos go on the theory that 
there is nothing really new 
in music. They attempt to 
bring to the attention of their 
listeners things that were al- 
ways there, but that can be 
presented in a more dramatic 
way. 


After the all-important in- 
strumental base for their per- 
formance is established, the 
vocalists, Peppy and Ralph, 
step to their respective Shure 
545 caroid micrephones. The 
group actually carries three 
of these sensitive mikes. They 
are hooked up to Altec- 
Lansing 1567-A mixer ampli- 
fiers with low impedance in- 
puts and to Altec-Lansing 
1569-A 80-watt power ampli- 
fiers, all rack-mounted to pro- 
vide easy portability. In ad- 
dition, they use two Temple 
Sound Columns with six 
eight-inch speakers in each. 


Then begins the final job 
of melding vocal and instru- 
mental sound. While four of 
the Blues Magoos perform, 
one of them usually walks 
thru the location where they 
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are playing to personally help 
the house audio crew set up 
the proper balance between 
the voices and the instru- 
ments. It is the feeling of 
the Blues Magoos that each 
word of the lyric must be 
heard along with all the in- 
strumental impact of the five 


instrumentalists. 


This ultimate balancing job 
requires from five to fifteen 
minutes, with the Magoos 
doing three different types of 
numbers to assure that their 
performance will be abso- 
lutely right. In addition to 
“Nothing Yet,’ which has 
become a kind of theme song 
for them, they usually do a 
slow ballad, ““Love Seems 
Doomed,” which utilizes a 
lesser volume with more em- 
phasis on the voices, and wind 
up with their dynamic pre- 
sentation of ““Tobacco Road, ” 
the “‘rock’’ standard which 
most truly shows the versa- 
tility and wide-range instru- 


‘mental dynamics of the group. 


After the late afternoon re- 
hearsals, it’s a rush trip back 
to their local hotel where 
they dress in their stage uni- 
forms and, if possible, eat 
a fast dinner. The Blues 
Magoos believe in individual- 
ity in everything, from song- 
writing to musical perform- 
ance, and extending to stage 
garb. All the boys dress in 
different garb and they all 
admit that these changes can 
take place from show to show. 
Like most of their “‘rock’’ 
contemporaries, they find 
some time to shop for mod 
clothing in nearly every city 
where they work. 


Immediately after doing 
their show on this Chicago 
date, the five boys packed 
up their instruments and 
locked them in their dressing 
rooms and went out front to 
view the performances of the 
Association and the Lovin’ 
Spoonful. They are all avid 
record collectors of contem- 
porary music and enjoy seeing 
their fellow musician-vocal- 
ists in action. 0 
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Dear Editor: 


Kindly print\this letter as 
soon as possible, as it means 
a great deal more to me than 
the average A.M. 5:00 - P.M. 
10:00 day. 

I am at this very minute 
engrossed, or rather a min- 
ute ago, in the August edition 
of Hit Parader. 

I read the letter by Richard 
Chin of Providence, Ky., and 
would like my personal view- 
point expressed on the sub- 


ject he brought up about Viet | 


Nam. 

I’m in my temporary room, 
in my hotel, in Saigon, listen- 
ing to the music of the bombs 
on the outskirts of the city. 
They play a recently popular 
tune of death and destruction. 

The bombs couldn't hold a 
candle to the “Stones’’ as 
far as impact goes, at least 
from where | sit, but they 
do have an effect. 

I’ve tried to draw a picture 
of the drama hefe for one 
purpose, which J can only 
hope the critics in the states 
will dig. 

It is not for one sitting on 
the sidelines in the States to 
criticize the War, either pro 
or con. Come on over here 
and you can really criticize. 
You may not criticize the 
War but you'll sure find 


- something fast! 


Just wanted everyone to 
know - this War stinks, and 
you only know just how much 
when you get here. 

Helping the Vietnamese 
people is a wonderful thing. 
If...we would just help them 
in the right way. 

All you helpful criticizing 
readers, just figure out the 
right way, and no. sweat. 

By the way, Editor, you’ve 
got a groovy thing going with 
this mag. Keep it up, pard. 


Charles C. Blalock, Jr. 
AF 19811559 
9th Air Postal Squadron 
APO San Francisco, Calif. 
Saigon, Viet Nam 


Dear ““The Guy Who 


_ Really Reads The Mail’, 
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This is a letter which you 
have never read before, be- 
cause it has never been writ- 


ten before. I am making it 
up as I go along. 


Your magazine is driving 


me insane. I read the October 
issue from cover to cover, and 
found no mention of either 


Isreal. Bond, Prince Valiant, 


Johnson & Johnson’s plastic 
Band-Aid, or Alfred E. New- 
man’s new rock folk group, 
“The Essence of Sewage Dis- 
posal”. My disappointment 
at this discovery gave me 
hives.. 

Now, all kidding aside, I 
just want to tell you that I 
really dig your magazine. The 
October ish was one of the 
best that you've done. 

I’mnot really crazy, either; 


I’m just a Lovin' Spoonful | 
fan. Incidentally, when is Zal 


going to get a nose job? His 
resemblance to Ringo is very 
confusing. 

Your October article on the 
Beach Boys was groovy. But 
you d better tell Brian Wilson 
that he’s getting fat. I'd say 
he looks better with his hair 
above his ears, too. 

The Beatles’ section was 
also tough. It’s good to see 
that you can afford extra 
pages in your magazine. Do 
it more often. By the way, 
why don’t you print the words 
from “‘Revolver’’? That album 
is weirder than this letter. 
I think that the whole group 
must've had a “‘Lestoil and 
Kool-Aid’ before they did 
“Yellow Submarine’. All-in- 
all, your mag is almost worth 
35¢ your readers pay for it. 

So, keep up the good work, 
and remember that a stick in 
time saves nine, and that a 
Rolling Stone has a lot of 
hair. 

Paul Mattson 
7 Jacqueline Drive 
Paoli, Pa. 


Dear Editor: 

I'd like to criticize Sonny’s 
wife, Cher, for the way she 
shows her bosom to the view- 
ers of the Hit Parader. And 
especially in the October 
issue of 1966. Before, I thought 
she was a modest kid, until 
I started to get this mag- 
azine. Now I see she ought 
to belong to a nudist colony. 

Yours truly, 
Willbur McMaster 
McSherrystown, Pa. 


Dear Editor: 
Please print this so Sylvia 
Smith, who wrote in the Nov- 
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ember, 
set straight. I'll agree with 
her on the two statements 
she made. True - the Beatles 
are the kings and the Ani- 
mals are slaves, but she for- 
got one thing. The Rolling 
Stones are the emperors, over 
both the Beatles and the 
Animals. Let’s not forget that. 

In answer to a question 
sent to you by an enthused 
bass player (I’m one myself) 
from Reading, Pa., Bill Wy- 
man has now switched from 
Framus and is using a tear 


drop shaped bass, called the 


Wyman Bass, made by Vox. 


As for your magazine - it: 


is the best magazine about 
rhythm and blues ever print- 
ed! Keep up the good work 
of discussing new sounds and 
I'll always read your mag- 


enough. 
An Enthused Bassist 
Brian Fedegna, Age 15 
Chicago, III. 


Dear Editor: 

I am the leader of a group 
called “The Wrong Way’. 
There are five of us. We have 
been together for about one 
year. We play all around the 
San Francisco Bay area. We 


ee played with such groups: 


“The Beach Boys’’, ““The 
Standells’ ‘pat dnd. Styks": 
“Sons Of Chaplin’, ‘Lost 
and Found’’, ““The Electric 
Train’, “The Quicksilver 
Messenger Service’. We have 
always 
group, but one of these days 
we are going to make it big. 
Maybe a year or so fromnow. 
Anyone who would like to 
know more about us, can 
write to: 

Norman Buller, Jr. 

200 Via La Cumbre 
Greenbrae, Calif. 
Thank you very much for 
giving me a chance to pub- 
licize our talented group a 

little. 


|. Dear Editor: 


First of all, I want to say 
that I enjoy reading your 
magazine very much. I’ve 
been reading it for about two 
years now and have been 
sitting back patiently count- 
ing to ten while people write 


in and run the Animals down. 
(In answer to Elizabeth. 


Clasevah of New York, and 
Werner Hey of Dixon, III.) 
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1966 issue, will be 


been a warm-up 


If the Beatle lovers oul 
sit down and compare. the 
quality of the first songs they 
did to that which they are 
putting out now, they would 
detect a change, and quite 
a change. So how can they 
expect the Animals to sing 
the “House Of The Rising - 
Sun” the same way now as 
they did three years ago? 

These singers are human 
beings, not puppets or wind- 
up toys to jump at your com- 
mand. It’s about time fans 
started showing a little con- 
sideration. I am not putting 
down any singer or group, 
and never would as they work 


‘very hard. to please us. 


Doesn't it seem logical that 
after singing a song hundreds 
of times, it would be a nice 


’ switch to change the lyrics. 
azine. Well, I think I’ve said | 


or arrangements a little? 
Eric Burdon is one of the 


"greatest soul and blues sing- 


ers in the business and when 
such greats as the Righteous 
Brothers and Joe Tex say this 
of him, who are you? 
Diane Land 
Warren, Mich. 


Dear Editor: 

I would like to thank every- 
body who wrote to me con- 
cerning ‘the Beatles and the 
Animals. I received from 50 
to 75 letters. Most requested 
me to write back but you- 
see it is not possible. Every 
day I received about six let- 
ters. If you want me to write 
to you, you can send me a 
stamp and envelope and J 
would be glad to write to 
you. Many thought I was 
about seventeen to twenty, 
but I’m only thirteen years 
old. 

I asked those who agreed 
with me to write, not who 
didn't. Some of the letters 
used bad language and J did 
not bother to finish reading 
them. Thank you if you sent 
me pictures of yourselves. 
They were very nice. As J 


‘said in my last letter, every- 


one has their own opinion 
and those who got complete- 
ly hysterical probably didn’t 


‘understand. I’m not saying 


I’m the only one who can 
give remarks, but a few peo- 
ple (they know who they are) 
think that my ‘opinion isn’t 
respected. I received 75% of 
the letters from those who — 
did agree with me. 


(Continued On page 62) 
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@ GREEN BOTTLE LOVER 


(As recorded by The Sparrow/ 

Columbia) 

DENNIS AND JERRY EDMONTON 

I don’t want no dirty old man 
trying to make time with you. 

I’ve got a plan to keep you hid from 
things you shouldn’t do. 

Don’t want you all hung up on things 
you'll never get 

I know you get around but this will 
keep you down 

Wonder if it’s time to water 

My Green Bottle Lover. 


I’m afraid to take a trip 
when I get back you might be gone 
You’re in a groove that’s kind of wierd 
don’t keep it up too long 
Don’t want you all hung up on things 
you’ll never get 
I know you get around but this will 
keep you down " 
Wonder if it’s time to water 
My Green Bottle Lover. 


You just stay inside and don’t you 
scream to anyone passing by 

What you think will make them try 
to get you out. It is no use. 


I don’t want no dirty old man trying 
to make time with you 

I’ve got a plan to keep you hid from 
things you shouldn’t do 

Don’t want you all hung up on things 
you'll never get 

I know you get around but this will 
keep you down 

Wonder if it’s time to water 

My Green Bottle Lover. 

© Copyright 1966 by Camalus Pub- 

lishing Co. 


@ANOTHER NIGHT 


(As recorded by Dionne Warw ick/ 
Scepter) 

B. BACHARACH 

H. DAVID 


Buy me a rose that never fades and dies 
And I'll show you a man who never ever 
‘cheats and lies 
Buy me a star and if you can prove the 
star you buy just never disappears 
I'll show you a man who never, never, 
ever, ever bring you tears. 


4 


Another night when I’m all alone 

Another night without him 

Another night when I stay at home and 
worry so about him 

Oh I love him and my love makes me 
proud 4 


_I need him if he doesn’t come back I know 


I'll surely die. 


Buy me a cloud that never brings yourain 

And I'll show you a man who never ever 
brings you pain 

Buy me a bird and if you can prove the 
bird you found patters its wings and still 
can’t fly 

I'll show you a man who never, never, 

ever, ever leave you high and dry 
(Repeat chorus). 


And he’ll never, never, ever take me in 
his arms, 
(Repeat chorus). 


© Copyright 1966 by Blue Seas Music, 
Inc. & Jac Mugys Co. Inc. 


@TELLIT TO THE RAIN 


(As recorded by the Four Seasons/ 

Philips) 

M. PETRILLO 

A. CIFELLI 

You’re crying now just like I used to 
cry before 

Turn off the tears girl 

I don’t care anymore 

You can: save all your lies because I’ve 
heard them all before 

Tell it to the rain and the stars that 
shine above 

That it’s me you’re thinking of and 
I’m your love 

Tell it to the rain. 


I gave you love girl and got nothing 
in return 

How does it feel to feel what I had to 
learn 

Baby, don’t say your sorry 

‘Cause I’m just not concerned 

Tell it to the rain and the stars that 
shine above 

That it’s me you’re thinking of and 
I’m your love 

Tell it to the rain. 


Tell it baby, yeah 
Tell it baby, yeah 
Tell it baby, yeah 
Yeah, yeah, yeah, yeah, yeah, yeah, yeah 
‘Tell it to the rain and the stars that 
shine above 
That it’s me you're thinking of and 
I’m your love 
Tell it to the rain. 
© Copyright 1966 by Saturday Music, 
Inc. and Seasons’ Four Music Corp. 
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© THE FIRST ACTION PHOTO OF THE GLO-GO GUYS — 

ANGEL, our soulful lead singer © JOHN PIERRE who creates his own 
world with his drums ¢ EMO,"the whale, our imaginative lead guitarist 
e SYL, the rhythm man ¢ DOE EYES, our shy, eager-to-learn organist. 


_@ PLUS A CHANCE TO APPEAR IN PERSON WITH THE SILENT GLO. 


JOIN NOW! — Charter membership is limited. 


Simply send $1.00 plus 25¢ for handling 
to SILENT GLO. 


...and maybe become a Glo-Go Girl. 


The “SILENT GLO,” an exciting, wildly frantic group that’s really happening, invites 
YOU to become a charter member of their swinging new club and, perhaps, appear 


with them in person as a “Glo-Go Girl.” What's it all about? Simply this: This 
luminescent group with the crazy new sound is making it BIG with smash record- 
ings of “Hard, Hard Way,” “It’s Not Enough” and their record shattering ap- 
pearance at New York’s Glo-Go parlor, The Cheetah. 


We're inviting a limited number to join the SILENT GLO CLUB as charter members and become more than just a 


fan — but a personal friend to the group and receive: 
e SPECIAL BULLETINS with all the step-by-step inside dope of their fabulous 


SILENT GLO HP-1 
Room 2, 216 East 39th Street 


New York, N. Y. 10016 


| wish to become a charter member of 
the SILENT GLO CLUB. Enclosed is $1.00 
plus 25¢ for handling. 
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= ON as a way to 
Draped Figure * . 
WSA Collection a richer life 


D° YOU find yourself doodling interesting de-. 
signs? Wanting to sketch and capture on can- 
vas a sunny lake among the trees, or paint a like- - 
ness of a loved one? Then you should know more 
about the renowned Washington School of Art’s 
completely new home study Course. In your spare 
time you can learn to draw; paint in oils, water 
color and other media . . . all under the personal 
supervision of an instructor who will become your 
“friend by mail.”” Two 22-piece art outfits (a 
$25.00 value at no extra cost) will help develop 
your hidden talent. Learn advertising art, paint- 
ing, illustrating, cartooning, fashion drawing, TV 
graphic art for only $6 a month! : 

Send for our FREE 36-PAGE BOOK. 
See how easy, inexpensive, and re- 
warding Art can be. Write to WASH- 
INGTON SCHOOL OF ART, Studie 

04 Port Washington, L. 1I., New 

ork 11050. Accredited Member National 
Home Study Council. 


The Beatles The Gurus 


Agr ror Preasuas 


Rolling Stones Mick Jagger and Keith Richard, song- 
writing team responsible for most of the group’s major 
“hits, have signed a music publishing deal that will 
guarantee them one million dollars over the next three 
years...The Beatles refused a million dollar offer for 
two concerts in New York. Some people don't need 
the money...Donovan will tour the United States the 
end of February...Peter Tork of the Monkees played 
at the Night Owl the same winter the Lovin’ Spoonful 
were fired. He played guitar and banjo and did funny 
songs like “‘Albert the Alligator’. His last four nights 
Peter sang off-key, “but he was such a charming per- 
former we let him stay,’ owner Joe Mara told me... 
Smokey & His Sister have been signed by Columbia 
Records. The brother and sister duo sound like in- 
nocent young lambs on their first release, ““You Can 
Find Me’’, backed with “‘Creators of Rain’’...Mitch 
Ryder’s father, who used to sing before he was mar- 
Peter Tork ried, wants to get back into show business again. 
So far though, no one has made him any offers... 
Whatever happened to John Lennon’s father’s singing 
career?...Cass Elliott’s mother denies rumors that she’s 
thinking of becoming a pop singer...Speaking of mothers, 
The Mothers Of Invention really knocked me off my 
rocker. They're a great, groovy, wowie-zowie group! 
During their songs, which are ten to fifteen minutes 
long, they do everything from classical music to the . 
oldies but goodies of early rock & roll. Catch them 
in-person. It’s a fantastic show...The Paul Butterfield 
Blues Band invited me to a party where I met Phil 
Qches, Judy Collins, The Doors and several other 
nice famous people who shook my hand and said Hi... 
Gene Pitney is making a ninety-minute film in Italy 
after his successful appearance at the San Remo Mu- 
sic -Festival...Members of several rock groups have 
been getting together for jam sessions in lofts of Canal 
Street in New York. Groups represented have been 
The Mothers Of Invention, The Gurus, The Fugs, 
Lothar & The Hand People, The Jefferson Airplane 
and many others...Paul Anka’s wife had a four pound, 
seven ounce girl named Alexandria...In the early days 
of The Animals -- the original Animals -- Eric Burdon 
and Alan Price once paid for their vacations by win- 
ning an amateur contest. Eric didan impression of Elvis 
Presleg and Alan imitated Jerry Lee Lewis...Ron Elliott, 
Ron Meagher and Don Irving were drafted, so the 
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$10 HR. NO SKILL 


Spare time from home 
ask 


Research, SH-9 
Box 669, Mineola, N.Y. 11501 


Finanee your own record session, nationa] release and prvi 
motion! Many of today’s top artists started that way. IPC 
Is headed by nationally known indwiduals—working with 
many stars—offering top artist royalty—professional song 
material advice—experienced A&R supervision and ar- 
ranging—high quality stereo session—effective nation-wide 
promotion and distribution. WRITE—WIRE—PHONE— 
INDEPENDENT PRODUCERS CORPORATION, 37) © 
MUSIC CITY BLDG., 821 (9th AVE. S., NASHVILLE, 
TENN. 37203 (phone area 615) 242-6451. 


“WANTED” 
* ASTARTOSING * 


We want you to be the STAR at the 
Party & at Home, to sing & entertain 
‘all your friends, to make new friends, 
they will enjoy hearing you when you 
sing or lip-sing along with MISS L.L, 
on her very newest HIT RECORDS. 
(party records) just released, 
“MATCHES” b/w “WEE OO I’LL LET 
IT BE YOU BABE” and ‘*THE MON- 
STERS’ BRIDE” b/w ‘THE MONSTER 
MISS”’. (use with or without a face mask) 
When your friends hear these two great 
fun party records they will flip, they 
will enjoy you, send $2.00 for these two 
party records or $1.25 for one record, | | 
cash, check, or money-order. MONEY | 
BACK GUARANTEE. Postage paid. 
SKYWAY RECORDS 


_ Box 133, Hollyw ood 28, Calif. Smokey & Beau Brummels broke up, rather than try to replace 
SUPRISE ALL YOUR FRIENDS” Sister the three key members...Granny Goes To The Movies: 


The Mothers 


“The Quiller Memorandum’’ is a nice, serious suspense 
story starring George Segal; Alec Guinness, Max Von 
Sydow and Senta Berger. It’s one of the rare secret 
agent movies these days that doesn’t turn into a 
ridiculous comedy...Chad & Jeremy plan an entire album 
based on The Adventures Of Alice (Of Wonderland 
fame) Through The Looking Glass. Sounds like fun... 
A new group you can’t help noticing, especially if 
the lights go out, are the Silent Glo. They glow in 
the dark...Paul Simon, of Simon & Garfunkel, stopped 
in the middle of an interview and said, “I’m catching 
a cold’, and left the room...Al Kooper is not doing 
an album of Bob Dylan songs...Only her hairdresser 
and her husband and sixty-eight million Beatle fans 
know for sure, but. Maureen Starkey dyed her hair 
red...Bobby Vee’s wife had a son...Two very funny 
comedy albums are First Family 1968 (Verve), about 
Cary Grant as president of the United States, and 
My Plumber Doesn't Make House Calls (Capitol), 
about some very unusual occupations. Lots of laughs... 
Jane Asher refused an offer to co-star in an Elvis 
Presley movie...Racquel Welch is taking trumpet les- 
sons... Three Baby Beach Boys are on the way. The 
wives of Mike Love, Al Jardine and Dennis Wilson 
are expecting. Isn’t that nice?...Yardbird Chris Dreja’s 
wife expects a visit from the stork, too...Three new 
Columbia Records groups are The Peanut Butter Con- 
spiracy, The Gentle Soul and The Rubber Band. What- 
ever happened to those nice old groups like The Harp- 
tones, The Cuff Links, Bobby Borsht ¢¢ The Beets or 
The Kleptomaniacs? How quickly everyone forgets... 
Gary Usher will produce the Byrds records...Tom Jones 
might sign with Motown Records...The Beatles make 
a special record for their fan club members in Britain 
each year. Latest one has John Lennon portraying a 
German Count, Ringo Starr a butler, George Harrison 
an elderly Scotsman and Paul McCartney the narrator... 
Actress Julie Christie’s taking folk-singing lessons... 
Frank Sinatra and Ella Fitzgerald plan an album to- 
gether...Paul McCartney, Eric Burdon, Chas Chandler, 
Keith Moon and many other famous people came to 
see the Young Rascals during their visit in London... 
The Beatles may supervise a recording session for 
The Ronettes...Paul McCartney and George Martin 
wrote the score for the Hayley Mills movie: -- John 
Lennon had no part in it...Well, dearies, that’s enough 
_ name-dropping for me. Be sure to read Music Spot- 
‘light and The Scene in this issue. Bye, dearies. O 
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S PARADE FASHIONS 


»3* 1313 W. Randolph 
- Chicago 7, I. 


Splashy 
silk- 
screened 
posies 
on over- 
sized 
pockets! 


2 for 7.85 
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FREE 


SLIMMER, 
TRIMMER, 
A-LINE 
SKIMMER ... 
large, lustrous 
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pearlized but- 
tons, silk- 
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pockets . . 
wear smartly 
loose or with 
its own self 
belt... step: 
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finest 
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CLOTH. 
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PARADE FASHIONS, INC. Dept. 26 
1313 W. Randolph St., Chicago 7, Illinois f 
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Don't fool yourselves. No- 
body knows me and they real- 
ly don’t know if I have 84 
friends. I do! And if youdon't 
believe me, it’s your problem. 
Of course, I have more now. 
People wrote: you now have 
85 friends, counting me. 

I really didn’t think I’d 
receive so many letters. I have 
only one thing to say, no mat- 
ter how many threatening let- 
ters I receive, I will still love 
and respect the Beatles, and 
still dislike the Animals. 

Thanks again for writing. 


. Elizabeth Clasevah 
4444 Baychester 
Bronx, New York 


Dear Editor: 


While reading your January 
issue of HP, I noticed a sen- 
tence in the “Music Spot- 
light’’ which read: “‘Tf Jeff 
Beck leaves the Yardbirds, 
he’ll start a group called The 
Beck Porch Majority.” 


I appreciate the reference, 
however slight, to that great 
group, ‘““The Back Porch Ma- 
jority’. But I think they de- 
serve a little more space than 
that. I haven’t seen any ar- 
ticles insany magazine on 
them, and I think a hard 
working group like that 
should be given the exposure 
they deserve. I have written 
to your magazine previously 
about this matter, thinking 
that you could help me, since 
most of the other magazines 
devote most of their space 
to groups that have already 
made it. Since I didn't see 
anything mentioned in your 
following issues, I had just 
about given up. But your 
little slip of the typewriter 
shows that you have heard 
of them. Now, you can re- 
store my faith in your mag- 
azine by writing a little more 
on them (and maybe even 
throwing in a_ picture). In 
fact, I'd be interested in hear- 
ing from any of your other 
readers who*might have had 
the pleasure of discovering 
The Back Porch Majority for 
themselves. 

Sincerely, 
Diane Stevenson 
622 Main St. 
Riverton, N.J. 
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Dear Editor: 2iy 

If you don’t print this let- 
ter, Ill cry: I simply must 
get some information about 
my favorite singerright away. 


I buy every issue of Hit Par- 


ader I see but J’ve yet to 
come across an article or pic- 
ture of Ronnie Dove. Why? 

He has anexceptional voice 
and he is versatile. I’m not 
as fortunate as other loyal 
fans, as I haven't met my 
favorite in person. When IJ 
play my Ronnie Dove rec- 
ords, I could sit. and cry. 
Not since Johnny Ray has a 
singer belted out a ballad 
with so much emotion and 
feeling. 

I’m sure there are many 
other fans who appreciate his 
style and quality. I'd like 
to hear from all of them. 

Before I forget, I want to 
clear up something. For all 
those reading this: You're 
probably picturing me either 
as a 12-year-old impression- 
able girl or a 40-year-old mar- 
ried woman. 

Forget it! 

I'm single, 21 and happen 
to know what preference I 
have in music. J also dig 
Elvis, Dylan, Turtles and a- 
bout a million other pop 
groups. 

But, Ronnie Dove is tops 
and can't be touched in my 
book. Thanks for your time 
and space. I'll be looking 
forward to your assistance 
in helping me locate a Ronnie 
Dove fan club. 

Sheila Barney 
East Lake Rd. 
Oswego, N.Y, 


Dear Sirs: 

Thanks for a very groovy 
magazine. Your -articles on 
the Beatles, Stones and Dylan 
are marvelous. (Yes, I read 
between the lines of “Do 
The Rolling Stones Hate Their 
Fans?” and, asa loyal Stones’ 
fan, I'd like to thank you.) 

While on the subject of 
the Stones (I'm rarely off it), 
I have a word or two to say 
about the cover of “Have 
You Seen, etc?” A lot of 
people-think it in bad taste, 
but I find it terribly funny. 
Even me dear old mum laugh- 
ed at it. I mean, sure the 
Stones are in drag, but it’s 


such an off-beat sort of drag - 


you'd have to be trying real- 
ly hard to see anything ob- 
scene about it. 


To .get back to praising 
“Hit Parader’’, it was very 
good of you to revise your 
opinion of ‘‘Aftermath’’. Only 
a conscientious music critic 
would “bother to do that. 
Think you could see your 
way to doing the highly im- 
probable and changing your 
opinion of “H.S.M.’’? 

One last thing, could you 
please do an article on Bill 
Wyman, the most fantastic 
Stone of all? 

Sincerely, 

Anne Mocton 
Empress Hotel 
Peterborough, Ont., Can. 
P.S. Would you let your 
maiden aunt listen to ‘‘Going 

Home’’?? 


Dear Sirs: 

In your recent column, 
“The Scene’’, you said that 
the 10% of the music is put 
out by the same groups and 
the rest is put out by an on- 
and-off group and is trash. 
The good groups you said 
are the Beatles, Yardbirds, 
Stones, Byrds, Lovin’ Spoon- 


| ful, Simon & Garfunkel, Bob 


Dylan, and the Beach Boys. 
You didn’t mention the Kinks, 
Herman’s Hermits, the Ma- 
ma’s and Papa’s, Jan & Dean, 
Gary Lewis, the Four Sea- 
sons, Pet Clark and more. 
The other 90% is not trash. 
Thank you, 
Dave Evans 
6825 Kingsgrove 
Columbus, Ohio 43209 


Dear Editor: 

It’s about time I wrote you 
and told you how much J 
appreciate your mag. And I 
want to thank you, too. Be- 
fore I picked up. my first 
copy of H.P. J thought I 
was a weirdo. I figured I 
was the only person in the 
world that liked R&B, R&R, 
symphonic music, etc. 

Also, if you ever consider 
cutting out “‘Platter-Chat- 
ter’, don't! It’s great! So is 
the “Scene” and ““Tempo’’. 

But! (it always happens, 
doesn’t it?) Beatles’ Dreams 
stunk! Too much of a groupie 
appeal. 

Here’s one for you (L.P., 
that is). “The Ventures on 
Stage’ on Dolton. Ah! Don’t 
laugh. This L.P. is a great 
example of how great mu- 
Sicians can make a cruddy 
song (“‘Wipeout’’, like I said, 
cruddy) sound great! And 


oh ‘ 
42)’ abl - oe, oe ra we 


their arrangement of * ‘Cara- 
-van” is the grooviest! Nokie 
Edwards puts some hairy hot 
kicks in it. I think “‘Platter- 
Chatter’” ought to cover it. 
Again thanks for your mag. 
It’s great (“course you already 
know that!) 
An H.P. follower, 
Dan Smith 
1325 Honeywood 
‘Crestwood, Missouri 63126 


Dear Editor: 

In December’s issue of Hit 
Parader J read that, accord- 
ing to you, ““Wipeout”” bythe 
Surfaris was the worst record 
ever made. I disagree! So do 
a lot of my friends. You also 


| put trashy and untrue articles 


in your magazine. I know 
you never print the letters 
that don’t praise you, but 
I had to get it out of my 
system. 
Dawn Howard 

1214 Hemlock St., N.W. 
Washington, D.C. 20012 


Dear Monkees and Editor: 

The reason I said Monkees 
is because I like the Monkees 
and the way they act. I watch 
the Monkees on TV. I’ve been 
waiting for them to come 
to my city like they said on 
TV. I wish I could meet 
the Monkees, but it seems 
I never can. Sometime when 
you see the Monkees, will 
you please tell them about 
me, and that J like them. 

My name is Gary Gisbrecht 


-and:I am 11 years old. I 


think you have done a 
thorough job printing the Hit 
Parader. As far as I’m con- 
cerned, J’mnota real swinger, 
but I really like your swinging 
singers. The Beatles are all 
right, but since I heard the 
Monkees, I think the Mon- 
kees are the biggest swingers 
I have heard in my life. 

Gary Bisbrecht 

518 West King St. 

Aberdeen, Wash. 
P.S. If you do see the Mon- 
kees, will you tell David, 
Mike, Peter and Micky to 


write me a letter and to send 
a picture of each of them. 
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@RIDE RIDE RIDE 


(As recorded by 
LIZ ANDERSON 
If you don’t want me baby 

If you’re not satisfied 

If you don’t care 

Get on your horse and ride, ride, ride. 


Brenda Lee/Decca) 


Since you got on your high horse 

Those ey friends you’ve found 

You had a hard time seeing me 

You don’t look that far down 

You talk about me baby 

You try to tear me down, 

But while beh throwing dirt at me 
You’re slowly losing ground 

(Repeat chorus). 


I'll have your second fiddle returned 
to you today 
‘Cause baby that’s one instrument 
I’ve never learned to play 
(Repeat chorus). 
Copyright 1966 by Yonah Music. 


e@BLUE AUTUMN 


(As recorded by Bobby Goldsboro/ 

United Artists) 

BOBBY GOLDSBORO . 

Blue autumn, fallin’ leaves of red and 
gold 

Pretty colors-I am told 

But I see only shades of blue 

Because I’m losing you. 


Blue autumn, there’s a rainbow in the sky 
But no matter how I 

I still see only shades of blue 

Because I’m losing you. 


Such pretty colors I am told 

There for all to see 

But fallin’ leaves of red and gold 

Have all turned -tlue to me. 

Blue autumn, a love like you I’ll never 
know 

Other girls may come and go 

But I’ll see only shades of you 

And all my autumns will be blue. 

© Copyright 1966 by Unart Music 

Corporation. 


@PRETTY BALLERINA 


(As recorded by The Left Banke/ 

Smash) 

M. BROWN 

Had a date with a pretty ballerina 

Her hair so brilliant that it hurt my eyes 
I asked her for this dance and then she 
obliged me 

Was I surprised, yeah 

Was I surprised, girl not at all. 


I called her yesterday 
It should have been tomorrow 
I could not keep the joy that was inside 
I beg for her to tell me if she really 
loved me : 
Somewhere a mountain is moving 
I’m afraid it’s moving without me. 


Had a date with a pretty ballerina 
Her hair so brilliant that it hurt my eyes 
I asked her for this dance and then 


she obliged me 
Was I surprised, yeah 
- Wast I surprised, girl not at all. 


When I awake on a dreary Sunday 

morning 
I open up my eyes to find there’s rain 
And something strange within says 

go ahead and find her 
Just close your eyes, yeah 
Just close your eyes and she’ll be 

there, she’ll there, she’ll ke there. 

© Copyright 1966 by Lazy Day Music 
Co. 
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© STANDING IN THE 
SHADOWS OF LOVE 


(As recorded by The Four Tops/ 

Motown) 

HOLLAND 

DOZIER 

HOLLAND 

Standing in the shadows of love 

I’m getting ready for the heartaches 
to come 

Standing in the shadows of love 

I’m getting ready for the heartaches 
to come. aes 


I want to run but there’s nowhere to go 

‘Cause heartache will follow me I know 

Without your love, the love I need 

It’s the beginning of the end for me 

‘Cause you’ve taken away all my reasons 
for living 

When you pushed aside all the love I’ve 
been giving 

Now wait a minute 

Didn’t I treat you right now baby, didn’t 


I 

Didn’t I do the best I could now didn’t I 

So don’t:you leave me standing in the 
shadows of love 

I’m getting ready for the heartaches to 
come 

Don’t you see me standing in the shadows 
of love 

Trying my best to get ready for the 
heartaches to come. 


All alone I just shouldn’t be 

With misery my only company 

It may come today and it might come 
tomorrow But it’s for sure I ain’t 
got nothing but sorrow 

Now don’t your conscience kinda 
bother you 

How can you watch me cry 

After all I’ve done for you 

Now hold it a minute 

Gave you all the love I had, now 
didn’t I © 

When you needed me I was always 

’ there now wasn’t I 

Standing in the shadows of love 

Getting ready for the heartaches 
to come. 


I’m trying not to cry out loud 
You know crying ain’t gonna help me 


now 

What did I do to cause all this grief 

Now what’d I say to make you want 
to leave 

Now wait a minute 

Gave my heart and soul to you now 
didn’t I 

And didn’t I always treat you good now 
didn’t I 

I’m standing in the shadows of love 

I’m getting ready for the heartaches 
to come 

Don’t you see me standing in the shadows 
of love 

Trying my best to get ready for the 
heartaches to come. 

Copyright 1966 by Jobete Music Co., 
Inc. 


@ MARY MARY _ 


(As recorded by the Monkees/ 
Colgems) 

MIKE NESMITH 

Mary, Mary, where are you going to 
And Mary, Mary, can I go there too 
This one thing I will vow you 

I’d rather die then live without you 

Mary, Mary, where are you goin’ to 
Mary, Mary, tell me truly 

Oh what did I do to make you leave me 
Whatever it was you know I didn’t meanto 
I’d never try, try to hurt you 

Mary, Mary, where are you goin’ to. 


What more Mary can I do 

To prove my love is true to you 

I’ve done more than any clear thinkin’ 
man would do 


- Mary, Mary, it’s not over 


Wherever you go child 

I will follow until I win your love again 

And stand beside you, but until then 
Mary, Mary, where are you goin’ to. 

Don Kirshner, President 

© Copyright 1966 by Screen Gems- Col- 

umbia Music, Inc., 711 Fifth Avenue, 

New York, New York. 


e@STAND BY ME’ 


(As recordea vy Spyder Turner/MGM) 

GLICK 

KING 

When the night has come, oh yeah 

And the land is dark 

And the moon is the only light we’ll see 

I won’t cry, I won’t cry 

No I won't shed a tear 

Not as long, not as long as you stand 
by me. 

Sometimes I sit down and I wonder 

I sit down and I wonder, baby 

I wonder if you love me 

Do you love me? 

Like you say you do 

A friend of mine Jackie Wilson might 


say 
Please don’t go 
Jackie Wilson might say please, oh yeah 
Oh my darling, won’t you stand by me. 


David Ruffin of the Temptations might 


say 
I’ve got sunshine on a cloudy day, yeah 
When it’s cold outside I’ve even got 

the month of May. 


Bill Stewart might say 

A-baby, a-baby, a-baby 

Won’t you come on, come on, come on 
home to me now 

My darling, I said right now, oh yeah 

Oh my darling, won’t you stand by me. 


Smokey Robinson of the Miracles might 


sa 

I will build you a castle with a tower so 
high 

It reaches the moon 

I'll get the melodies from birds that fly. 


Chuck Jackson might say 
Anyday now, don’t fly away my beautiful 
bi 


ird 
Baby, baby, baby, baby, 
Oh my darling, won’t you stand by me. 


But my name is Spyder Turner and I'll 
get down on my knees and say 

Darling, don’t go 

You know that I need your love so dog- 
gone bad 

Come on girl and stand by me. 

© Copyright 1961 by Progressive Pub- 

lishing Co.,' Inc., Trio Music, Inc. and 

A.D.T. Enterprises, Inc. 


© GREEN GREEN GRASS 
OF HOME 


(As recorded by Tom Jones/Parrot) 

CURLY PUT MAN 

The old home town looks the same as I 
step down from the train 

And there to meet me is my Mama and 
Papa 

And down the road I look and there runs 
Mary hair of gold and lips like cherries 

It’s good to. touch the green green grass 
of home 

Yes they'll all come to meet me arms 
a reaching smiling sweetly 

It’s good to touch the green green grass 
of home. 


The old house is still standing tho’ the 
paint is cracked and dry 
And there’s that old oak tree that I used 
to play on 
Down the lane I walk with my sweet Mary 
hair of gold and lips like cherries 
It’s good to touch the green green grass 
of home. i 
Then I awake and look around me at 
the grey walls that surround me 
‘And I realize that I was only dreaming 
For there’s a guard and there’s a sad 
old Padre arm and arm we'll walk 
Again I'll touch the green green grass 
of home. 


Yes they'll all come to see me the shade 
of that old oak tree 

As they lay me ‘neath the green green 
grass of home. 

© Copyright 1965 by Tree Publishing 

Co., Inc. 
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‘elT’S NOW WINTER'S 
DAY 


. (As recorded by Tommy Roe/ABC) 


TOMMY ROE 

Everyone is warm inside their houses in 
the snow 

The mercury is dropping down to minus 
10 below 

Outside it’s chilling but inside it’s 
thrilling 

With fireplaces burning and records 
that keep turning. 

And you and I snuggled warm in each 
other’s arm 

Listening to silent sounds as the snow 
packs the ground 

Perfume hair that I smell 

Essence that I like so well. 

Gone is the green grass 

The trees have turned brown 

The sky’s gone gray 

Its now winter’s day. 


The parks are empty 

No squeeks on the swings 
No kids are at play 

It’s now winter’s day. 
You are my winter 

The days and the nights 
In our kind of way 

It’s now winter’s day. 


Our love will be stronger 

Amid winter’s chill 

Inside we will play 

It’s now winter’s day. 

© Copyright 1966 by Low-Twi Music. 
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eKNIGHT IN RUSTY ARMOR 


(As recorded by Peter & Gordon/ 
Capitol) 


MIKE LEANDER 


CHARLES MILLS 
Long ago in days of old 


There lived a knight who wasn’t quite | 


as bold as a knight should be 

He rode an old grey mare called Bess 

A searching for a damsel in distress 

Just to see if he could set her free 

See the knight in rusty armor ride to 
her aid 

Trusty sword is hanging at his side with 
a rusty blade. 


Up the tower steps he sneaked 

But as he moved his pe armor squeaked 
such a mournful note 

And all the sentries at their post 

Thought it must have been the castle 
ghost 

They jumped for their lives in the moat 

the knight in rusty armor won his fair 

maid 

He had no need to draw his trusty sword 
with a rusty blade. 


As he bent to kiss his bride 
He found that he was rusted up inside 
in his battle dress ~ 
Still they married and had twins 
A boy and girl and both arrived in tins 
And I must confess I can’t guess how 
the knight in rusty armor stayed in 
the pink 
usr suit of armor ever made has akink, 
a chain mail vest with a missing link. 
© Copyright 1966 by Dean Street Music, 
Ltd., London, England. Rights for the 
United States and Canada controlled 
by Leo Feist, Inc., New York, N.Y. 
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-~  YOUNGBLOODS 
- (Continued from page 55) ; 
RETO SALLI aE TI IE DOE TT EH 
f 
Jesse: We spent almost three months on the album to do 
it right. RCA has given us our big chance; when we 
recorded before, we weren't ready to record. You see, I 
was a folk singer before, so the other recording company 
had a preconceived notion. When you know somebody 
who’s been a carpenter for five years and suddenly he 
shows up and says I’m a great actor, you still think of 
him as Charlie the carpenter. So I was always Jesse Colin 
Young the folk singer with a bunch of guys who think 
' they’re playing rock and roll. The other company had no 
interest in the band. That was fine with us because -we 
weren't interested in them, either. When we went with 
RCA, we wanted to try to make the records sound as 
good. as we are in-person. Now the records are so good 
we try to sound as good as the records. We’re still doing 
traditional blues and more ragtime as evidenced by “‘Grizzly 
Bear’. Thanks to old Jerry Corbitt, the fabulous ragtime 
picker of 1922. 


HP: What's going on in the drum department? 

Joe: I got a cow bell which I’m working into the arrange- 
ment of a new song. 

Banana: And he plays maracas with his nose. 

Joe: Yeah. I play maracas sometimes. I can play a lot 
louder drums now than before. I’m a real rock and roll 
drummer now. You see, I used to be a jazz drummer. 
Banana: You can’t go back. 

HP: What were some of the changes you had to go through? 
Banana: We hollered at him a while. 

Joe: I had to tune the drums completely different. I’ve 
even changed the way I hold the drumsticks in order to 
play rock and roll. I hold them straight-handed like Ringo. 
You can hit a lot harder and be more accurate. You can’t 
play as intricately but you don’t need to. 

Jesse: I think Joe plays a lot more intricately than a 
lot of rock drummers. He plays the instrument, not just 
the beat. 

Jéeny: Yeah, Joe still plays a lot of drums. 

Jesse: We've all learned to stay out of each other’s way. 
It’s. like four-track tape. We all learned to stay on our 
own track and play on our track. Because we're four 
now instead of five. We have more freedom. pee oa, 
can pretty much play what they want to. 

HP: Talk some more about the problems you had Wimiontte 
from 6-string to bass. 

Jesse: The first four strings of a guitar are the same as 
a bass. I’ve played,a lot of rhythm guitar so I know the 
chords. If you know the positions, you’ve got it knocked. 
You know where the notes are and the roots of the chords. 
I went at bass in a sort of left-handed way. I listened to 
the band and figured out where J thought the bass should 
be. I heard holes and played in those holes. 

HP: You play a lot more walking bass than most rock 
bassists. 

Jesse: Yeah. I got into that after a while. You can hear 
it on “Grizzly Bear’. It was the right thing to do. The 
biggest thing is learning to play with your fingers. I started 
off with my thumb, then a pick and now I use fingers. 
That big, fat, honking tone you hear on “‘Grizzly Bear” 


could only be done with fingers. You couldn’t do that with © 


a pick. 

HP: What were you doing before you joined this band? 
Banana: J was in a rock and roll, R&B type band but 
it wasn’t as complicated as this one. Before that I was 
in bluegrass playing 5-string banjo. 

Jerry: I sang ragtime and traditional tunes - a folk singer 
of sorts. I played 12-string a lot too. J went into rock 
and roll because J liked the idea of playing with three 


<a 4 
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Left to right: Jesse, Banana, Joe and Jerry get away 


from it all. “You have to go back and find your old 
self because you're a different person when you work.” 


other people. The size of the sound of electronic instru- 


ments was nice. It gave me a chance to write songs for 


a band. The idea of going to a larger, more involved 
audience impressed me. The quiet, subdued folk audience 


is what got Jesse and me talking about an electric band. 


In rock and roll the kids will really get involved with how 
the music feels. It’s very different from one person playing 
a guitar and singing. 

Jesse: I found something ceeiting in putting together an 
intricate band and making everything work smoothly to- 


-gether. It’s like building a complicated electronic machine. 


The volume was another attraction for me. You make 
an audience listen. If you make good music, the audience 
can’t get away. The folk audience has to come to listen. 
But with electric instruments you can make the sound 
as clean as possible. JI love it when Joe pounds on the 
drums. My feelings about our music now are as power- 
ful as all the watts and vibrations the band generates, 
Banana: The only thing I liked before rock and roll was 
Gilbert & Sullivan. My father took me to see all those 
things and J had all the records. But guys like Fats Domino 
and songs like “Earth Angel’’ made me a rock and roll 
addict. I just love it. 

Joe: The Beatles attracted me to rock and roll. They got 
me interested in it as a musician. J liked rock and roll 
as a kid, but when I got interested in drums, I went 
into other things. Also the thought of making money 
attracted me to rock and roll. 

HP: If you get big, how will you protect your sanity 
and not let the phony music business stuff get you down? 
Jesse: I think you have to hide away. So many enter- 
tainers lust after land and houses in the country. When 
you're in high gear, money show business, you get a 
big dose of people and not all of those people are pleasant. 
To keep your sanity, you have to get away from it. You 
have to look at trees and the ocean and “‘listen’’ to silence. 
We're starting to run into problems now, but we’re sur- 
viving. We run off and do one thing or another that gets 
us back to feeling like everyday guys. Then we go into 
ninth gear again. When you're in ninth gear, flying three 
airplanes a day and shaking a million hands and you're 
playing, running and not sleeping, you lose your identity. 


You have to go back and find your old self because you 


become a different person when you work. 0 
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Members 


d rad : 
A cket-size guarantee’ technical 
u must HEAR this Tithe or tone is in the Mermazing ampliti, 
lieve it! Secret of nsistors, large spe? , wrist strap !s sae” x 
details _-- 12 ~ easy carrying, @ f ck with silver. 

cation. For a tant cabinet of bla 

to its ‘breakers Fant only 8 OZ: 


Large %4” wide 
standard tape 


TAPE TOOL randard 


* cake Available 
Members $999 everywhere. 
only e Raised White Letters : 


» Self-Sticking 
nS lees 3O35 © Permanent Plastic 


JOIN NOW! | 


The BUYERS CLUB 
of AMERICA 


* WHO can become a member! 
Eligible for membership, are responsible adults with perman- 
ent address or box number, 

* WHY you should become a member! 


‘Shopping the BUYERS’ CLUB OF AMERICA’ way will introduce 
you to a new, easy and fun way to find merchandise you want 
at prices you want to pay. Often, you will buy items before 
Stores stock them and ALWAYS at a lower price. 


* WHAT benefits a member reaps! 


IDENTIFY—PERSONALIZE—ORGANIZE 


Make your own permanent, professional identification for 
valuables ... luggage, golf bags, umbrellas, books, toys, 
workshop and garden tools, eye glasses, pets, hats, 
things neighbors borrow (then usually forget to return). 
Simple and even fun to use. Just dial each character, 
press trigger, then automatically tab-cut. Backing re- 
moves easily and presto! ... . labels adhere to anything. 


Merchandise Available to You as a Buyers’ Club Member at Speciai Low Prices: 


Our members benefit by our large, professional staff of buy- . Fwaice ADEEsneEs ? ci . : Mente 

@rs whose sole job Is to search the world fer quality merchan- e Shavers e Recorders e Musical instruments 
dise at the lowest prices. We do all the ork while you ¢ Cameras & Equipment _—e Toys @ Clocks 

make your careful selections at your own feisure. You will e Power Tools ® Blankets © Watches 

regularly receive valuable mailings the moment the new e Luggage © Sports Equipment e Lamps 

merchandise is available. e Furniture é ® Radics © Dinnerware 


* HOW you can become a member! 


A ee Is only $1.00. Apply for membership iam On, sm A - 2: On Ge CeOm-W.o a. im —a — 
either with or without a purchase now or at any time. Just 


Ship C.0.D. | will pay postage & C.0.D. eharges on delivery. 
' J enclose $1.00 for lifetime membership only; no obligation to make purchase now or later. | am to 
CHICAGO. 1LLL-EN'O 1°S:...6:0606 recelve all bargain bulletins and elub privileges. 


cS 


mail, your dollar along with your name, address. You will 1 BUYERS CLUB OF AMERICA 2105. Des Plaines St. Dept. BC-71 Chicago, 60606 | 
tion number. You wil! pay the LOWER MEMBERSHIP PRICE 1% Enclosed is $1.00 to cover lifetime membership and all BUYERS CLUB of AMERICA privileges. 1 
LISTINGS*. Never an obligation to buy—ne annual fees. i | understand that | am under no obligation to purchase at any time. Please rush at “low J 
* WHEN you can become a member! : *Members Only prices’’ on MONEY-BACK GUARANTEE: : 
JOIN NOW while limited membership is_ still open Be *MEMBERS ONLY grices; Non-Members pay higher prices. 1 
among the first to recelve by mall, attractive photographs 4, Non- Non- i 
and descriptive literature on valuable offers that only we 4 “MEMBERS Members __ *MEMBERS Members i 
can give. You will receive mailings at regular intervals with 4 CD Hi-Intensity Lamp @ 2.99* 6.95 ‘() Lady Marcel Watch @ 5.99* 7.95 t 
no obligation to buy. : : 1 O se ig ne @ ee the ‘ es ie oy ae tess i 

’ -Trans. Radio .99* ‘ : untan eige ze 
* HOW a BUYERS’ CLUB OF AMERICA : : Tape Tool @ 2.99* 9.95 [) Walkie-Talkie @ 5.94°11.88" pair 19.90 : 
membership works for you! 4 a seldinprs.enly 
Any non-member can make a purchase at the low price listed y Name = == i 
for non-members. But when you become a member, our al- .ee At 6ss 26. SS ee ee ee ee 
ready low prices are given an *added discount as indicated — City— : fan = t 

for *members only. a. AS 
Every purchase made from BUYERS CLUB of AMER ; CO Cheek or M.O. enelosed for $ (Add 50¢ for insurance and handling for each item.)’ - 
carries @ money-back : I 
i 
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Here’s How Others Learned 
to Play This Fast, Easy Way! 
EXCITED — DELIGHTED — «pm 50 ex- 


cited, thrilled and delighted with this mag- 
nificent Course that it’s difficult to ‘go 
slowly.’ Instructions are easily understood. 
And I enjoy the fact that I can practice and 
study at my own time and speed.”’ 


Clara J. Napoleon 
Trenton, N.J, 


PLAYS FOLK MUSIC = «yj have ‘finished 
college, and my ability to play the guitar 


really paid off there, especially since folk _ 
music has become so popular. I have played 


both as lead guitarist and accompanist 
guitarist,’’ 

Dwight Bullard 

Cencord, Ark. 


FRIENDS ARE ASTONISHED — «pyer 


since I signed up for the Piano Course, I 
have been reaping happiness. My friends are 
astonished and my family happy I will never 


forget all the fun I’ve had.”’ 
; Linda Kurtz 
Airville, Pa. 
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Do you have instrument? O Yes O No 


You can learn any instrument 


in your home...in spare time 


‘EACH yourself music? Yes, you 

can — and you'll be amazed how 
easy it is! Piano, guitar, accordion, 
saxophone — any popular instrument 
— you can teach yourself to play it 
right away. It’s all possible thanks to 
the remarkable home-study Course 
offered to you now by the famous 
U.S. School of Music. 

You Learn Quickly, Easily 


* This superb Course shows you how to 
play your favorite music by note. 
You read and play actual sheet music. 
There are no “gimmicks” at all. And 
the incredible thing is that you learn 
so quickly and easily. : 


The secret of this rapid success is - 


in the Course’s unique, proven meth- 
od of instruction. Simple, easy-to-un- 
derstand instructions tell you what to 


do. Then, wonderfully clear pictures. 


show you just how to do it These 
lessons are so well-developed and ef- 
fective, you actually teach yourself! 
It’s so easy that even children can 
learn. And you don’t need any special 
talent, or previous experience. or even 
special knowledge of music! 


There are no tedious scales or other 
boring exercises to slow you down 
From the very first lesson you start 
playing actual tunes from sheet mu- 
sic. AS you progress, you'll be playing 
more and more advanced pieces. Be- 
fore you know it you'll be playing 
your favorite music as though you've 
known how all your life! 

Convenient and Economical © 


You'll also be delighted to discover 
how convenient and economical this 


U.S. SCHOOL OF MUSIC, Studio A24 
Port Washington, New York 11050 


Yes! I want to learn to play the instrument 
checked below. Please send me, FREE 
your 36-page illustrated book ‘‘Now You 
Can Learn To Play Music in. Your Own 
Home.” I am under no obligation, and no 
one will call. 


Check the instrument you would like to play = AddresS............ccessuceceses eueves 
eck one only): 
Piano Steel Guitar Mandolin 
Guitar Tenor Banjo Violin i 
Accordion Trumpet Ukulele City: ue Mola nies poeretee ae y ageate manatees 
Organ— Cornet Clarinet 
pipe, elec- — Saxophone Trombone 
tronic, reed 


Name...... 


FR 
©: iP CODE ZONE NO. 

\ 
ae no oe ee 


Instruments, f needed, supplied to our students at reduced rates, __ 


wonderful Course is. You learn at 
home, in your spare time. You go as 
fast or as slowly as you wish. There's 
no expensive private teacher to pay. 
You get valuable sheet music at no 
extra cost. And you learn for just 


ennies a day! 
Start Fhicsinn a New Way of Life 


Just imagine yourself playing your 
favorite instrument, and playing it 
well. What a thrill and sense of ac- 
complishment you'll feel as you skill- 
fully and confidently play popular 
hits... classical pieces... folk and 
country music... dance tunes — any 
kind of music you like! You'll enjoy 
a wonderful escape from the tensions 
and problems of everyday life. You'll 
win new friends and new popularity. 
Best of sall, you'll have that warm, 
deep-down sense of satisfaction and 
self-fulfillment that comes. with going 
ahead and really doing somet ing 
you've always wanted todo mi 
MAIL COUPON FOR FREE BOOK 


Don’t go on missing the pleasures 
that playing music can bring into your 
life Mail the coupon below right now 
for our FREE 36-page book that tells 
you all about the Courses, our distin- 
guished faculty, and friendly Advis- 
ory Service. No obligation. No one 
will call. Just mail the coupon TO- 
DAY to: U.S. SCHOOL OF MUSIC, 
Studio A24 Port Wash- 
ington, New York 
11050. Established 
in 1898. Licensed by 
the New York State 
Department of Edu- 
cation 
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